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To}& (Becw)s ol Al 2EH I 2EFHEZI9) AAHtd PRE T T
T 19 Huls EXEQ2T|(D. M. Jocroesckuit) ZFEF F+8 HEEZ
olty, E2EQ 7|9 tEA F 19 o] TANA %v A Fob
7] et "ASERHY 47](3anuckn u3 moanonss)y ok TOFE joll A=

F49] TuM(Les Confessions);©] A% AF= L, T2} H(Tlpecrymienue
u Hakazamme); ol A& TAFEYIZI} L YJollA AIFHE uwdic)

ofg oA e 2HT EZIREH|X|7}F Avjof nfEH B oA HeE ¥
X131, FFtetnlzz )] A E(bpates Kapamasossl) ol A= ZU|EE 7 &
SAF QoA Ao AR 22" &8 HojEeth "X (Mauor), o
A Aol AAE 7HE Fod RS FAEtE ZHE AYE 1Mo Wy

ojv, Tu]dd(Iompocro)s 2] 73~ &4 AA7F 1Mo dFo= ¢lRlthD

AFAME 53] b ol Sdsts F e 1w aw XJAke] St
S Ao R Qe EAEQATI AM & 1 REZE uEg e 9o
FEE 83 2HA ERZdREA Y uws AetH=1e] uwe g
of SHeAAM & w A ud fud uwS 77 oiEIdTh SH
o IMe HFe dFIL AY RS AEse BAY A R¥sie
IRl Wb, ~EpE 2o uwe IS PR A3 et 2H %
EZIRHA7L JFE golste &t 7ol shrte] bzl Wi
of Zo u¥e &5 JHAE Foet ddE YR Millens ZH|
Hol 4FE ST IAT I e Wkt Boh2) el Foje
ZHRY] S5& A7F AFAHCR g A MINEAE =T A
glo] Lol gk g e ATE FAEY. 19 dAYgee 2%
FRga s FE AT ALE LS vptshe 2BEEZ
o] =gt

1) Miller R. “Rousseau and Dostoevsky: The Morality of Confession Reconsidered”,
Western Philosophical Systems in Russian Literature, edit. Milkotin A. (Los Angeles:
Univ. of Southern California Press, 1979), p. 91.

2) Miller R. “Dostoevsky and Rousseau: The Morality of Confession Reconsidered”,
Dostoevsky: New Perspectives, edit. Jackson R. (Englewood Cliffs: Prentice-Hall,
1984), p. 84.
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748 dlo]H| =R, Davidson)& 2B o] ¥EEZQl QlE-9] o

B Oe 7ol Jpke] tbzke B FEs A Ry FA%T 1
7} AF 294 Z(Cnacos)’ B AHOE AAHE FH E2 A6 g}
22 %3 Zo] o]& WEIth4 Al A(C. Cravens) G4 2H T EZT]

17} 3FHOE aPsmm AdE HNBASE AAHUA

™
jus)

3 Hog nE Ry gtk W AL Aol A
Fo}gd o] FHitE 71 & dQl F shde 20E AAEASE AEE 94
S T2 2EEEZIe] 3o g Qo) Bie] =& o] A
oA A} =E 1 MAlE EAEQ AT T8 FEZqAe 24 A
A e EAOZ ALHIE & wF ATbA Qo 83 ZEZH
A E2EQG2T)Y AFAA dgE W MATLE A" S8k

B8 AR F olojA] Topd, o] I B3 HES stk

3) E2EQ2AT] AZ Q18- 307 A F(Tocroesckuit ®. M. Tonxoe cobpanue couurenuii
6 30 momax (Jlemwmrpam: Hayka, 1972-1990))0 =3l L& Qlo] AL} ZLZ
E71%

4) Davidson, R. “Dostoevsky’s The Devils: The Role of Stepan Trofimovich
Verkhovensky”, Dostoevsky’s The Devils: A Critical Companion, edit. Leatherbarrow,
W. (Evanston: Northwestern Univ. Press, 1999), pp. 121-129.

5) Cravens, C. “The Strange Relationship of Stavrogin and Stepan Trofimovich as Told
by Anton Lavrent'evich G-v”, Slavic Review. No. 59 (4), 2000, p. 798.
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6) Stelzig, E. “Poetry and/or Truth: An Essay on the Confessional Imagination”,
University of Toronto Quarterly 54.1 (1984), pp. 18-19.
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7) dElZ A EA W3- 2~(M. Bellhouse)= FX A4S FF20E HolH F49
WS ZFAFYPUAze MHTgE o] ;. Bellhouse, M. “Hearts and
Minds: The Confessions of Rousseau, Raskolnikov, and the Underground Man”,
Canadian Journal of Political and Social Theory 10.3 (1986), p. 91.

8) Fav a8 AZoA tadt Zo] ooprgitt. “FU7 EA, Wi F9Il
FES W T2 FHYPE B0l I8 W 1¥e 3 Yo HFd] 4
é’;—ol 1?'—37;%_ o] FAzelge dEs HIEE 3 FAL. g oW
T S shshus gale] &3 Lol yop £22 ALAAE AL A7) Tk
&S Bl Bol=F FFAL” B Ad F2EET &4, T, (e
FEZWAL 2005), 10%.

9) Coetzee, J. “Confession and Double Thoughts: Tolstoy, Rousseau, Dostoevsky”,
Comparative Literature 37.3 (1985), pp. 210-212.
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10) Howard, B. “The Rhetoric of Confession: Dostoevskij's Notes from Underground and
Rousseau's Confessions”, SEEJ 25.4 (1981) p. 29.
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AR ANFE o] A3 FAL, ML Bagby)t AHTE, 54
g A4F AN Ao PN “EAEQA2IE EYRN 3
WA BAE ANGOEA Zwol AATNE Ao| SAEE A HA
of FelAATh A& 19 SASE doid Yol U AN AR
FA AEFT A7F AEAe] THo] FHZ WFE vY FeFo
2 A8 SAE ARl ohiideN Aed wae] A9leRE soteti

1) "2Ed oAaholA Asart A4le Z2xE g3 ddsivrtes el dsl
Ae tee Fzxstet odY, 'E2EQ27)o T2ed oAb o Aol FA,
Fef Aoty &A=, 75 (2021).

12) Bagby, L. First Words: On Dostoevsky's Introductions (Boston: Academic Studies
Press, 2015), p. 134.
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13) Conybeare, C. The Routledge Guidebook to Augustine's Confessions (NY: Routledge,
2016), p. 2.
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Abstract

A Study of Confessions in The Possessed

Lee, Sunyoung

(Korea University)

This paper examines the contrasting confessions of Stepan  Trofimovich and
Stavrogin in Dostoevsky's The Possessed. While one might initially interpret these
confessions as embodying dichotomies — right and wrong — they contains several
ambiguous points which complicate such simplistic readings. In Dostoevsky’s
oeuvre, the confessional narrative or monologue is remarkable, as illustrated in
notable works such as Notes from Underground and “A Gentle Creature.” The
narrators in these texts rationalize their transgressions, although superficially
presenting their statement as confessions of sin. This complexity undermines the
possibility of genuine repentance, as the act of confession often becomes a
mechanism for self-justification rather than a path toward true contrition.
Dostoevsky's portrayal of distorted confessions thus serves as a cautionary example,
prompting readers to remain vigilant against the potential for self-deception inherent
in their own narratives. In The Possessed, Stavrogin's confession exemplifies a
distorted confessional framework, wherein he seeks forgiveness and existential
meaning from within himself. In contrast, Stepan Trofimovich's normative
confession acknowledges his responsibility for a series of tragic events, expressing
genuine remorse. However, due to his imminent death, this confession is
constrained, remaining largely abstract in its implications. Considering the features
of distorted confessional narratives in Dostoevsky's works, meaningful insights can
still be drawn from Stavrogin's confession, which prompts a reevaluation of the

reader’s perspective on the nature of guilt and redemption within the text.

Key words : Dostoevsky, The Possessed, Confession, Stepan, Stavrogin
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Abstract

Alexei Karenin’s Christian Forgiveness and Its Failure

Lee, Young Su

(Russian State University for the Humanities)

This paper defines a series of events in Part 4 of Anna Karenina as the
failure of “Christian forgiveness” and explores the aesthetic effects of this
passage. The events refer to Alexei Karenin’s decision to forgive his wife,
who is on the brink of death, a decision that ultimately becomes futile as
her recovery leads her to change her mind. In this story, Tolstoy deepens
Karenin’s resolution as an act of Christian forgiveness, only to conclude by
revealing that the reconciliation between the two was merely the product
of heightened emotion. Examining the character formation of Karenin
before this scene shows that the author constructs his character with depth,
thereby foreshadowing the possibility of forgiveness (and also its failure).
This highlights the dramatic nature of the failed forgiveness — one that
was carried out “without considering the possibility of Anna surviving.”
Indeed, this underscores the fall from the Sacred to the Profane. The
author nullifies the spiritual salvation of the characters by restoring their
physical lives and re-injecting desire and passion into Anna, preparing for

the ultimate death and destruction in Part 8.

Key words : Leo Tolstoy, Anna Karenina, Alexei Karenin, Christian

Forgiveness, Vitality
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1. Introduction

Zaum’ refers to linguistic experiments in sound symbolism by Russian
Futurists such as Velimir Khlebnikov (1885) and Aleksei Kruchenykh
(1886) in the early twentieth century. Sound symbolism establishes a
perceptual association between sounds and concepts, and this idea had
already existed in the eighteenth century among Russian poets, like Mikhail
Lomonosov. However, the concept came under scrutiny in the nineteenth
century when Ferdinand de Saussure founded semiotics, or semiology as he
called it. Saussure’s thesis on the arbitrariness between the signifier (pattern
of sounds or letters) and the signified (the expressed meaning) contradicted
sound symbolism, which represented a non-arbitrary link between word and
meaning. Because of Saussure’s immeasurable influence on modern
linguistics, many philologists now take the notion of “the arbitrariness of
the sign” for granted. This worldview may undermine the twentieth-century
zaum’ poets’ efforts to convey some kind of meaning through sound units.

One must note that unlike their eighteenth-century Russian counterparts,
Khlebnikov and Kruchenykh utilizes sound symbolism to deconstruct
language to its bare sound units to create a universal sound system that
will allow humans transcend to the superconscious. This new means of
expression is not bound by culture or even language. I must clarify that I
do not aim to subvert the now commonly accepted principles of semiotics
founded by Saussure. My article rather intends to argue that some sound
units may hold some inherent associations with certain meanings regardless
of any particular language; thus, it may be worth reevaluating zaum’ poetry
and its power to convey meaning and overcome linguistic and cultural
barriers through a universal sound system.

I shall first give an overview of the history of sound symbolism and the
rise of semiotics. Then the article will offer examples of recent
counter-evidence to the idea of the arbitrariness of the sign. I will conclude

by analyzing some notable works by Khlebnikov and Kruchenykh in the
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context of sound symbolism’s evolution so that one may interpret zaum’

poetry in a more meaningful way.

II. The History of Sound Symbolism

Zaum’ poetry arises from the deconstruction of language. Therefore, most
“words” become basic sound units that often sound like interjections. Let
us take for example the following words in Russian: Akh (Ax)! Ekh (3x)!
Okh (Ox)! Ukh (¥Yx)! These interjections can express emotions ranging
from surprise to disdain, and these expressions are not interchangeable. One
single tweak of a vowel can completely change the meaning. While
native speakers may find the meanings of these words self-explanatory,
non-native speakers may struggle to grasp the associated emotions,
especially if the same sounds denote different concepts in their respective
languages. Nonetheless, something about the vowel ‘a,” for which the
mouth opens up to its lowest height while remaining unrounded, seems to
signify the most intense degree of emotion — whether it be surprise,
excitement, or anger. Thus, two opposing views arise. Do sounds inherently
signify certain meanings? Or is one mistaken to think that they do?

One can paraphrase this debate as the clash between sound symbolism
and Ferdinand de Saussure’s theory of semiotics. I must note that other
forms of symbolism, such as shape symbolism, have existed. Saussure
indeed discussed orthography and body language in his course on general
linguistics. However, 1 shall focus on the link between sounds and
meanings. Sound symbolism represents the idea that sounds possess
meaning in and of themselves while Saussure’s theory counters this claim.
The French linguist would argue that the Russian interjections above have
completely arbitrary relationships to their meanings. The aim of the paper
does not lie in providing a definitive answer to the eternal debate between
sound symbolists and their opponents, but rather in exploring the history of

sound symbolism to understand what Futurists, like Khlebnikov and
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Kruchenykh, attempted to accomplish with the language of zaum’, or
“transration.” To comprehend the transcendental and universal nature of
their works, I will first survey examples of sound symbolism across
different eras and cultures.

The questions of “lexical fittingness and phonetic mimesis” arose in
Western consciousness by 300 B. C. when Plato wrote his dialogue,
Cratylus, in which Socrates appears.2) Here lexical fittingness and phonetic
mimesis signify inherent reasons why certain phonemes arise from certain
meanings. In the dialogue, Cratylus argues that names come about
“naturally” from their objects while his opponent Hermogenes claims that
names are “conventional.” Socrates asserts that the sounds of words are
related to the essential qualities of their referents and are “analyzable into
their constituent phones.”3 Nevertheless, human language is imperfect, and,
therefore, these sounds do not always capture the essence of their referents.
Although the ancient Greeks had no conclusive opinion on the relationship
between the signified and the signifier — or in their terminology: the
referent and the word — they introduced the very idea of sound or phonetic
symbolism, which seeks to draw links between semantics and phonetics.

Until the 19th century, many scholars took for granted the inherent bonds
between sounds and meanings of words. I shall discuss one famous
example from Russia. Mikhail Lomonosov was renowned for his
contributions to linguistics and philology. In discussing poetic language and
rhetoric, Lomonosov claims that some sounds naturally evoke certain
feelings and meanings. For example, he notes that “soft” vowels, such as ‘e
(e),” ‘1 (m),” ‘ia (1),” and ‘iu (10),” depict a sense of “tenderness, caress,
and melancholy or small things.” In contrast, “hard” vowels, such as ‘o
(0),” ‘u (y),” and ‘y (e1),” show “terrible and strong things: anger, envy,

illness, and sorrow.”4)

2) Smolinsky, Stephanie. Brilliance, Energy and Size in Vowels: A Cross-Linguistic
Study of Phonetic Symbolism (Ann Arbor: City University of New York Press,
2001), p. 11.

3) Ibid., p. 12.
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As one investigates Lomonosov’s discussion of Russian consonants and
their sound symbolism, his profound understanding of linguistics principles —
before those linguistics terminologies even existed — becomes apparent. He
first groups together the stop consonants (cMbraHBIe cornacHbie) and classify
them as ‘hard’ (tBépmpie) — k, p, t — and ‘soft’ (msrxme) — g, b, d — which
in today’s terminology would be called ‘unvoiced’ (riyxue) and ‘voiced’ (3BO
ukue). Lomonosov argues that these consonants have a “dull” (Tymbie)
pronunciation and, therefore, portray “dull” (tymeie) actions.’) A skeptic,
untrained in phonological principles, may dismiss Lomonosov’s attempt to link
sounds and their meanings as arbitrary and baseless. However, the
philologist’s careful alignment of consonants that share manners of articulation
suggests that some logic may exist in associating similar meanings with
similar sounds. Lomonosov analyzes all sounds of the Russian language in a
similar manner. This kind of phonetic symbolism was widespread in the 18th
century, and it impacted literary tradition in the 19th century. Considering this
fact, one can only imagine how revolutionary Saussure must have seemed
when he made a claim against phonetic symbolism.

In the famous Course in General Linguistics, Ferdinand de Saussure
revolutionizes the field of linguistics in several aspects. Most notably, he
founds semiology within the branch of semiotics. He defines a concept as
“the signified”; a sound-image — basically some linguistic unit, like a word —
as the “signifier”; and the combination of the two as the “sign.” He claims
that the bond between the signified and the signifier is arbitrary and,

therefore, any linguistic sign is arbitrary.6) For example, the succession of the

4) JlomoHocoB M., “KpaTkoe pyKOBOACTBO K KpacHOopeumro. Kuura mepBas koTopas, B
KOTOPOW COZICPIKUTCSL PUTOPHKA, IOKa3yrolias OOLIMe MpaBuia 000ero KpacHopeuws,
TO €CTh OpaTOpHH M IMO033UH, COYMHEHHAs B IIONB3Y JIIOOSIIMX CIIOBECHBIC HAayKH”,
Jlomonocos M. B.: Ilonnoe cobpanue coyunenuti (M.: Axamems Hayk CCCP, 1952),
c. 173. Note that Lomonosov uses the terms “soft” and “hard” loosely here. One
should not confused these descriptions with the “soft” and “hard” contrast that
signifies palatalization in Russian.

5) Ibid.

6) Saussure, Ferdinand de. Course in General Linguistics, Translated by Wade Baskin
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sounds “a-r-b-o-r” in Latin has no inherent link to the actual object that is
the tree. Any orthographic unit (the written word), phonetic unit (the speech
act), or sign language that represents “tree” in any language is arbitrarily
constructed. In founding semiology, Saussure becomes the founder of
structuralism in linguistics, and the movement by the same name arises in
many fields of humanities, including literature. For example, Roland Barthes
later asserts likewise: “Language is a system of contractual values (in part
arbitrary, or, more exactly, unmotivated) that it resists the modifications
coming from a single individual, and is consequently a social institution.””)

Saussure’s thesis is considered revolutionary because he claims that
absolutely all linguistic signs are arbitrary. Anticipating possible objections,
he notes that the arbitrary nature of the sign may not be obvious in many
situations. Polite gestures, such as bowing, may seem to have some
intrinsic value of humility, but ultimately they are simply conventions
established by society.®) Saussure further refutes any attempts to show any
kind of natural bond between the signified and the signifier.

Saussure anticipates two strong possible arguments against his theory and
preemptively debunks them. He understands that many scholars may use
onomatopoeia and interjections to disprove his hypothesis, but he
counter-argues those possible objections. He argues that onomatopoeia are
arbitrary signifiers because they are limited to the phonetic evolution of the
language in question. One can see stark differences in onomatopoeia across
languages. For example, a dog’s bark is “bow-wow” in English, “oua-oua”
in French, “gaf-gaf” in Russian, “hav-hav” in Turkish, “wan-wan” in
Japanese, “meong-meong” in Korean. Even in this short list, there exist
phonemes that do not exist in some of the other languages. Saussure would
highlight the noticeable dicrepancies in the specific combinations of

phonemes here because according to him these onomatopoeia are simply

(New York: McGraw-Hill, 1959), p. 67.

7) Barthes, Roland. Elements of Semiology, Translated by Annette Lavers and Colin
Smith (New York: Hill and Wang, 1968), p. 14.

8) Saussure (1959), p. 68.
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products of the conventions established by each language. Saussure uses a
similar principle to dismiss any inherent bond between the signified and the
signifier in interjections. They differ greatly cross-linguistically because they,
too, are results of arbitrary conventions.

It is noteworthy that Saussure does not dwell too much on debunking these
possible objections. He mainly uses the diversity among different languages to
prove the arbitrariness of these words; however, he does not completely
disprove the possibility of any intrinsic phonetic values that may exist outside
of preconditioned conventions of a specific language. Here 1 would like to
distinguish what “arbitrary,” or “arbitraire” in French, really means. The
Latinate word, deriving from the word “arbitror” — meaning “to judge” —
implies that a certain group of people decides which meanings are assigned to
certain sound sequences. The notion that some arbitration is involved contrasts
with another Latinate French word “aléatoire.” The latter derives from the
word for “dice,” which implies pure chance. This word would be best
rendered in English as “random,” as opposed to “arbitrary.” The very fact
that the connection between the signified and the signifier is not purely
random, but rather requires some degree of human control, suggests a
possibility that those who decide on the signs may share innate tendencies to
associate certain sounds with certain concepts. Indeed, some scholars have
attempted to show exactly this point and refute Saussure’s theory.

While scholars of both linguistics and literature found Saussure’s logic
fascinating and adopted his structuralist viewpoint, some have voiced
arguments against Saussure’s analysis. For example, in 1929 and again in
1947, the German-American psychologist, Wolfgang Kohler, argued that
some sounds have a natural link with certain ideas regardless of the
speaker’s language. He tried to prove his point by showing that most
people associate the non-sensical word “takete” with a jagged shape and

another non-sensical word “baluba/maluba” with a rounded shape.®) His

9) More information can be found in his book: Kohler, Wolfgang. Gestalt Psychology:
The Definitive Statement of the Gestalt Theory (New York: Liveright, 1970).
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study did not gain much attention, but in 2001, Vilayanur Ramachandran
improved the scientific method and retested the experiment with the

made-up words “bouba” and “kiki” with the following shapes:

<Image 1>

According to the experiment, 95% to 98% of people, regardless of their
native language or culture, called the rounded shape as “bouba” and the
spiky shape as “kiki.”10) Even 2.5-year-old children who could not yet read
and barely spoke their native tongue showed similar results. This finding is
significant because it suggests that children already associate certain
meanings with specific sounds before semantic values are attached to those
phonemes as a result of language acquisition.!l) Some scholars think that
labial consonants and rounded or back vowels in “bouba” naturally evoke
roundness while velar consonants and unrounded, front vowels in “kiki”
suggest sharpness. Scholars have and still conduct similar experiments to
this day to support phonetic symbolism.

I shall briefly mention some additional studies that support sound

symbolism and dismiss Saussure’s semiology. Many scholars have pointed

10) Ramachandran, V. S. and Hubbard E. M. “Synesthesia: A Window into Perception,
Thought and Language”, Journal of Consciousness Studies 8.12 (2001), pp. 5-6. To
eliminate cultural or linguistic biases as much as possible, the survey was conducted
in various parts of the world, ranging from countries, like Japan and Germany, to
remote populations in Namibia with little to no exposure to Western influences.
Regardless of the culture, the experiment yields similar results.

11) Maurer D., Pathman T., and Mondloch C. J. “The Shape of Boubas: Sound-shape
Correpondences in Toddlers and Adults”, Dev Sci. 9.3 (2006), pp. 319-20.
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out that certain sound combinations conjure certain sensations or images.

For example, the phonetic combination ‘gl’ in English often signifies light

G EEINNT3 2 EERNNT3 9

or shimmer: e. g. “glimmer,” “glisten,” “glow,” “glaze,” “gleam,” “glitter,”
etc. German linguist, Hans Marchand, even compiled a comprehensive list
of such sound combination in English in his article, “Phonetic Symbolism
in English Word formation.”12)

Recently, another linguist, Gwilym Lockwood, has attempted to refute the
Saussurian principle by showing Japanese ideophones — onomatopoeic words
for describing actions or feelings — to Dutch speakers and making the them
match the Japanese words to the correct meanings.!3) Lockwood
demonstrates that, despite knowing no Japanese, the Dutch speakers
correctly matched the Japanese ideophones to their meanings, and this
finding directly opposes Saussure’s dismissal of any natural bond between
onomatopoeia and meaning. Some linguists also note that words for certain
concepts contain similar phonemes cross-linguistically. For example, the
word for “chicken” has a velar stop, like ‘k’ or ‘g’, in a disproportionately
large number of languages. Even languages whose word for “chicken” has
no velar stop often had such a phoneme earlier in history. Judging by all
these examples, the relationship between the signifier and the signified may

not be completely arbitrary.

III. Sound Symbolism in Literature

Saussure’s founding of semiology certainly revolutionized the field of
linguistics, but one might question how it affected literature. Firstly, the

French linguist influenced the Prague school of linguists, including Roman

12) Marchand, Hans. “Phonetic =~ Symbolism in English Word Formation”,
Indogermanische Forschungen 64 (1959), pp. 256-277.

13) See this article for more details on the experiment: Lockwood, Gwilym;
Dingemanse, Mark; Hagoort, Peter, “Sound-Symbolism Boosts Novel Word
Learning”, Journal of Experimental Psychology: Learning, Memory, and Cognition
(2016), pp. 1-8.
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Jakobson and Nikolai Trubetskoi, both of whom also contributed to literary
criticism. Their empirical approach to literary analysis led to Shklovsky’s
founding of Formalism. In a sense, Shklovsky liberated the literary form
from the content — just Saussure freed the signifiers from their signified.
After Formalism, semiology also inspired the rise of Structuralism,
represented by scholars, such as Levi-Strauss. Then Structuralists who later
became Post-Structuralists, like Roland Barthes, considered Saussure’s
semiology “the only way out.”14) Undoubtedly, Saussure’s contribution to
linguistics left a lasting imprint in literature.

However, just as oppositions to the Saussurian theory continued in
linguistics, not all writers accepted the arbitrariness of the sign. Sound
symbolism, which contradicts the former idea, became prevalent in some
Russian Futurists, such as Aleksei Kruchenykh and Velimir Khlebnikov. In
his article, ““Language of Presence’ and Perceptual Meaning,” Munsu Choi
surveys the rise of sound poetry in the twentieth century across various
languages and cultures.!> 1 shall briefly summarize some key points he
makes regarding the Russian Futurists. Firstly, Choi emphasizes the
“physicality” of sound production, which contributes to the universality of
sound poetry.!16) Then he highlights the difference between the Italian and
Russian Futurists regarding their use of sounds. The Italian Futurists simply
translate reality into onomatopoeic expressions while their Russian
counterparts use innovative sound combinations to create new words that

B

transcend the rationale, as the word “zaum’ suggests.!?)
In some ways the zaum’ poets were returning to the eighteenth-century
tradition of sound symbolism. However, these Futurists added a whole new

dimension to Lomonosov’s model of sound symbolism, which had become

14) See Adam Phillips’s Introduction in Roland Barthes by Roland Barthes, Translated
by Richard Howard (New York: Hill and Wang, 2010), p. ix.

15) In Korean: ZH&(2011) &gl —EA] Qdof'e} AzpA ofw], Go|gEsl,
57(4) (2011).

16) A&, &9 =&, 2011, 676%.

17) A&, &l =&, 2011, 677-78%.
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stale and hackneyed. For example, the sound “zh (x)” was supposed to
signify tenderness, and, the word “nexubiii (tender),” matching in sound
and meaning, turned into a cliché when rhymed with other similar words
with “zh (k),” such as “cHexHbIii (snowy),” which represented a similar
concept of purity. Eighteenth-century sound symbolism thus gave equal
weight between the sound and the meaning. In contrast, twentieth-century
sound symbolism severs the historically associated semantic value from the
phoneme so that the sound units themselves are estranged. I will apply
Hindu and Buddhist principles of mantras to examining a zaum’ manifesto

and poetry to understand better the transcendental nature of zaum’ works.

III.1. Sound Symbolism in the Vedic Tradition

In Hinduism and Buddhism, a mantra consists of a syllable, word or phrase
that is considered divine in origin and therefore repeated in religious rituals or
meditations.!18) The word ‘mantra’ comes from Sanskrit and translates as
“instrument of thought.” Originally, specific sounds in the language

corresponded to certain colors, body parts, and spiritual energy or power.
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18) “Mantra,” Chambers Dictionary of the Unexplained, Edited by Una McGovern
(Chambers Harrap, 2007).
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Mantras first appeared in the collection of Hindu Vedic hymns and
chants known as the Samhitas, which date from around the second
millennium B. C.19) Although mantras originated with Hinduism, and are
particularly important in Tantrism, they were later adopted as a central
element of Buddhism. In this tradition, one can recite mantras during
meditation to achieve enlightenment, and in the branch of yoga known as
“mantra yoga” meditation while chanting a mantra is said to allow the yogi
to transcend the mind and emotions, and to experience the superconscious.
This idea of transcendence into the superconscious becomes important when
analyzing zaum’ poetry.

Below, I quote an explication of “mantra” in the Chambers Dictionary of

the Unexplained.

In the Vedic tradition, sound is considered to be one of the most
important principles of existence, being both the source of matter and
the means of attaining freedom from it. A mantra is believed to be a
manifestation of ultimate reality as a sound form, the repetition of
which has the power to bring into being the reality it represents.
Repeating a mantra produces a physical vibration which is thought to
bring about in the subtle body of the speaker a powerful resonance,
which corresponds to the specific spirit energy frequency and state of
consciousness represented by and contained within the mantra. By
chanting the mantra, the practitioner is said to be able to produce a
spiritual effect which is associated with the physical sensation of the
vibration the chant produces, eventually leading to its physical
manifestation.... Repetition of mantras, known as mantra japa, is an
established practice in all forms of Hinduism, and through japa, the
devotee seeks to achieve complete focus on the chosen deity or idea
expressed in the mantra, with the ultimate aim of attaining moksha,
or enlightenment and release from the cycle of death and
reincarnation.20)

19) Tbid.
20) Ibid.
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Notice the emphasis on the physicality of chanting here. As the scholar
Choi mentioned, it is crucial to note that the production of sound is a very
“physical” process, which many forget out of habit. Focusing on the very
physical sensation awakens us to the “life force.” A practitioner should feel
the breathing, air flow, and vibration as he enunciates every phoneme, and
this process opens up the third eye — the spiritual one, capable of seeing
the truth. Furthermore, while some mantras, like Nama Sivaya (“homage to
Siva”), have a linguistic meaning, others, such as bija (“seed mantras”)
have no semantic value, but are believed to have even greater power.2l)
The meanings of words in mantras yield themselves to the very sounds

themselves.

IIL.2. Sound Symbolism in Russian Futurism

The Futurists, especially the poets of zaum’, adopt a similar concept as
the mantra and take it to the extreme. They deconstruct language into its
most basic building blocks — the sound units — to awaken the readers from
byt (oeiT) and allow them transcend to a higher realm. Just like the
mantras, the zaum’ poets “enlighten” the readers to the sheer physicality of
sound production. This enlightenment allows them to experience something
beyond their everyday reality. After all, the term “zaum’” (“trans-rational”)
implies transcendence beyond the human conscience or experience. There
exists a spiritual aspect to what may initially seem like nonsensical strings
of sounds.

Khlebnikov represents one of the most experimental Futurists and zaum’
poets. Myung Hyun Lee states that no avant-garde artist in Russia or Europe
conducted experiments with language that were as revolutionary as that of
Khlebnikov.22) In 1919, Khlebnikov writes the manifesto, “To the Artists of

the World! (Xynoxuuku mupa!),” in which he attempts to create a “common

21) Ibid.
22) o|Wd, 'EHBEYIZY MAS Fx 7|8 1, T&€atBTR,; 293) (2014), 155
'y

= .
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language shared by all the peoples.”?3) This language would not be any
conventional language, but rather a system of sounds and hieroglyphs that
convey meaning in and of themselves. Thus, “words” of specific semantic
values would not be necessary. Like Lomonosov, Khlebnikov lists the

alphabets of Russian and describes what these sounds signify:

1) B Ha Bcex s3bIKax 3HAUUT BpallEHHE OJHOW TOYKH KPYroM Jpyrou
WM 10 LIEIOMYy KpYTy WM IO 4YacTH €ro, Ayre, BBEpX M Has3a.

2) X 3HAUYNT 3aMKHYTYI0 KpPHUBYIO, OTAEJSIONIYI0 TIperpagou
NOJIOKEHWE OJHOM TOYKM OT JABIXKEHUS K HEH JApyrod TOYKH
(3ammTHas uepra).

3) 3 3HauWT OTpaKCHUE JIBIDKYLIEHCS TOYKM OT YEpThl 3epKajia IMOJ

YIJIOM, paBHBIM YINIy MHaJeHUA. Yaap Jiydya O TBEPAYH IUIOCKOCTb.

1) B in all languages means the rotation of one point around
another or around the whole circle or part of it, an arc, up and back.

2) X means a closed curve, separating with an obstacle the
position of one point from the movement of another point towards it
(a protective feature).

3) 3 means the reflection of a moving point from the mirror
feature is at an angle, equal to that of the fall. An impact of a

beam on a solid plane.

The above passage represents only a fraction of the manifesto, which
continues to list the significance of specific consonants and combinations of
a consonant and a vowel. Klebnikov believed that language developed
naturally from a few basic units of consonants and vowels.24) In this
language, consonants and vowels contain completely self-sufficient meanings
— which represent both the beginning and the end of the poet’s

investigation of language.25) It is noteworthy that the Futurist uses

23) Khlebnikov, Velimir. The King of Time: Selected Writings of the Russian Futurian,
Translated by Paul Schmidt, Edited by Charlotte Douglas (Cambridge: Harvard
University, 1985), p. 146.

24) Todpman B. Lzeik aumepamypei: Ouepxu u smioowl, J.: XynoxecTBeHHas
nreparypa, 1936, c. 249.
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consonants and vowels of the Russian language to make universal claims as
one can see in phrases like “in all languages (Ha Bcex s3bikax).” Of course,
the poet’s over-generalization presents some shortcomings. Unlike
Lomonosov, who specifically discusses Russian poetics and rhetoric, the
Futurist poet assumes that these sounds imply same concepts in all
languages without even offering examples of these sounds and their roles in
other languages.

Nevertheless, Khlebnikov’s attempt to universalize language displays some
transcendental quality. Instead of describing sounds with descriptive words,
like “tenderness,” as Lomonosov did, the zaum’ poet expresses sounds
spatially — often involving a point moving toward some space. Do note all

9

the spatial words, such as “turning (Bpamenwue),” “movement (nBrxeHnu[e]),”
and “moving (nBrwkymeiics).” In light of mantras that have spiritual powers,
Khlebnikov may be trying to “move” readers from the physical realm to a
metaphysical one through the power of sounds.

The poet’s attempt at “universalization” parallels the most powerful
mantra of all: the sound “om.” Among the basic mantras and their
corresponding chakras, “om (33")” lies at the crown of the person because it
links one’s soul to the rest of the universe. The open sound “om” — notice
that it does not even have an initial consonant — is considered to represent
the entirety of the universe because it can physically be held eternally: both
“0” and “m” are sonorants, meaning that the air flow is not obstructed. In
fact, the “m” sound is often not clearly enunciated, but it rather nasalizes
the previous vowel. The word “om” itself has no meaning, but because of
the sound quality, it paradoxically means everything. The emphasis on the
physicality of sound production parallels Khlebnikov’s incantations (TeHms)
consisting of phonemes that have no apparent semantic value. Khlebnikov

may strip sounds of semantic associations to their bare elements in order to

25) Bumoxyp I'. O. “XnebuukoB: Bue Bpemenum wu mnpoctpaHctBa”, Mup Bemumupa
Xnebnuxosa: Cmamou. Hccnedosanus 1911-1998, M.: SI3bIkH  PycCKOH  KyJBTYPEI,
2000, c. 208.
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experience something beyond human conscience and something universal.
The transcendental nature of Khlebnikov’s poetics is most noticeable in

the poem “Bobeobi’:

Bbo6300u nenucsr ryosl,

Basomu menwncek B30pHI,

IMus30 nemucs GpoBy,

JImeosit — mencsa 00K,

['3u-r3u-r330 nenace 1emb.

Tak Ha XOJCTE KaKMX-TO COOTBETCTBHUH

Bre npotspkenust xwuino Jluto.

In the entire incantation, the chanting agent is not a whole person, but a
deconstructed part of the person, like his lips and glances. The poem ends
with the word “JIumo,” which of course can mean one’s “face,” but also a
person or an individual. The capitalization of the word reinforces this double
entendre with possibly an Orthodox Christian tinge — since the lyrical hero
enters an incorporeal realm. Once a person’s deconstructed parts recite these
trans-rational chants/mantras, they are reassembled into a new being that has
transcended the everyday realm and now lives beyond all dimensions.

In the fist line we hear the lips sing “bobeobi (6006300m).” It makes
sense that the lips produce the voiced bilabial consonant “b.” The sound is
called “bilabial” precisely because it is produced by the two lips. Also, in
terms of place of articulation, the bilabial consonants precede all other
consonants, which are produced further back in the mouth. Thus, spatially,
one starts from the most basic unit of sounds — from the lips. It is no
coincidence that some variations of “mama” and “baba” — both of which
contain bilabial consonants — represent the first sounds that babies make
and therefore often become assigned to mean their parents. The fact that
the lips produce the most basic and intuitive sound makes the first line of

the poem the most “rational.”
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<Image 3>
Places of articulation. The first place is the “labial” position, or the lips.

By the end of the poem, it becomes clear that we have moved from the
most physical realm — the production of labial sounds by the lips — to
some space outside of everyday human conscience. In fact, the very last
line signifies that the poem ends “beyond dimension (BHe mpoTskeHus).”
This shift suggests transcendence. The line before contains the word
“correspondences (cootBerctBmii)”, which refers to the connections made in
sound symbolism that open up a path to enlightenment. The last word of
the poem is “the Face (Jlumo),” or the acting individual as I discussed
above. The final enunciation of the stressed “0” serves as the bridge to the
superconscious, just as the mantra “om” sits on the crown of the head and
connects the human mind to the eternal.

Likewise, Kruchenykh also attempted to create a universal language
through the use of sounds. He initially dismissed Khlebnikov’s wordplay
with Slavic roots — such as the one in poems like “Invocation of Laughter
(Baknatue cmexoM)” — because such an experiment with established
associations between sound and meaning restricted one to the Slavic real

m.26)  Admittedly, Khlebnikov himself realized this limitation and continued

26) olth-, "AF2HE A9 FFA EF, TSI T=H, 39 (2012),
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to deconstruct language as much as possible to reach some universal
language.2”)

In any case, compared to Khlebnikov, Kruchenykh loved to play with
vowels more than consonants.28) I already mentioned that the mantra “om”
embraces the entire universe because both ‘0’ and ‘m’ or simply a
nasalized ‘0’ is a sonorant that can be sustained perpetually. This notion
aligns with the way in which Kruchenykh, in his manifesto “The
Declaration of the Word as Such ([ekmapamus cioBa, Kak TaKOBOIo),”
argues that vowels create a universal language — as opposed to consonants,
which restrict us to byt.29 For the poet, most consonants obstruct the
airway and thus prevent an eternal flow of sound that can convey us to a
higher realm. In fact, his zaum’ poetry “The Heights (Bsicors)” (1913)

embodies this very concept:
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The word “Heights” in the title already suggests an experience that will

61%.

27) olWE, EMRYIE AAC] Bz 713 1, TEeRIH, 293) Q014), 169
2
=

28) For more information on Kruchenykh, see Dae Woo Lee’s article, “Typological
Classification of Kruchenykh’s Poetry.” In it he categorizes the poet’s chronological
works into four categories: “orchestra-poetry,” “sound-poetry,” “vowel-poetry,” and
“graphic-poetry.” In this article, I list one of Kruchenykh’s “vowel-poetry” as an
example of zaum’ poetry that differs from Khlebnikov’s mostly consonant-based
zaum’ works.

29) Lawton, Anna. Russian Futurism through its Manifestoes, 1912-1928, Translated and
edited by Anna Lawton and Herbert Eagle (Ithaca: Cornell University Press, 1988),
p. 67.

LIS



Sound Symbolism and Zaum’: Transcendence through the Power of Sound

uplift the human soul to something above. Thus, one sees a parallel with the
transcendental feature of Khlebnikov’s poetry and similarities with mantras.
The only real words in the poem appear in the first line: “a Universal
language (Bcenmenckuii s3p1k).” Kruchenykh explicitly clarifies his intent to
create a universal language, just as the other zaum’ poet. Then comes a

3

string of nonsensical vowel sounds. Because the first line ends in “u iu (y

29

10),” which sounds like a verbal or adjectival ending, it may initially seem
like there lies some semantic logic. However, chanting the rest of the poem
makes it clear that no semantics exists.30) Nevertheless, reciting the poem
starts to resemble a Hindu or Buddhist mantra, in which the sound and its
air flow carry the reciter to a higher realm. From Kruchenykh’s point of
view, eliminating all the consonants or obstructions to vocal vibration truly
creates a universal language, like “om,” and allows one to reach spiritual

heights beyond mundane human experience and conscience.

IV. Conclusion

The zaum’ poets undoubtedly adopt sound symbolism of the eighteenth
century, which was scrutinized in the following century when Saussure
founded semiology. However, unlike their eighteenth-century counterpart,
Khlebnikov and Kruchenykh utilizes sound symbolism to deconstruct
language to the bare sound units to create a universal language that will
help humans transcend to the superconscious. Admittedly, it would also be
interesting to examine other early twentieth-century movements, like
Symbolism, in light of sound symbolism. After all, Andrei Bely also
believed that each sound represented certain ideas, and character names
themselves, like Apollon Apollonovich and Lippanchenko, exhibit the

[

author’s play with the sounds ‘p’ and ‘1. One could also discuss the

30) Kruchenykh later provided a decipherment of “The Heights” by offering a Church
Slavonic hymn in which the sequence of vowels matched that in his original poem.
Nevertheless, the vowel-only version is meant to suffice in allowing one to
experience a transcendental experience — as if he is chanting a hymn.
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impact of synesthesia, which famous Russian musicians like Scriabin had.
While comparing Futurists and artists of other movements and media
regarding sound symbolism may yield some interesting insights, such
comparative analyses lie beyond the scope of this article. Nevertheless, I

hope that my investigation will encourage further exploration in this field.
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Abstract

Sound Symbolism and Zaum’

Transcendence through the Power of Sound

Lee, Taehun

(Hankuk University of Foreign Studies)

The article aims to reevaluate the zaum’ poems of Khlebnikov and
Kruchenykh based on the historical evolution and significance of sound
symbolism. Both poets deconstructed language to basic sound units of
consonants and vowels and tried to create a new universal language — albeit
in their own ways. Sound symbolism represents the perceived connection
between speech sounds and their meanings, and this concept has existed as far
back as Ancient Greece and India. The eighteenth-century poet, Mikhail
Lomonosov, also utilized sound symbolism to give particular meanings to
certain sounds and wrote poems based on these associations. In the nineteenth
century, however, the French linguist, Ferdinand de Saussure, founded semiotics
(or semiology) and asserted the arbitrariness between the signifier (pattern of
sounds or letters) and the signified (the expressed meaning). This idea of “the
arbitrariness of the sign” directly contradicted sound symbolism and has been
widely accepted by philologists to this day.

Given this situation, how should one interpret Khlebnikov and Kruchenykh’s
zaum’ poetry and the sound symbolism within it? This question represents the
focus of my article. Before diving into the poetry itself, I shall first briefly
survey the theories and research on sound symbolism so far. One can truly
appreciate Khlebnikov and Kruchenykh’s works only after understanding in
what historical context they started experimenting with sounds. Finally, I shall
analyze some of the artists’ major works to reevaluate how they attempted to

create a universal language through connections between sounds and meanings.

Key words : Zaum’, Sound Symbolism, Sound Poetry, Universal

Language, Khlebnikov, Kruchenykh



B{Alok-FEfAlOF 47 A[125, 2024.10

F0: 2024.09.29

AlAK: 2024.10.01. ~ 2024.10.14
ISSN 2671-6054 A& el 2024.10.16.

The Sensual and Semantic Anointing in Andrei Platonov’s

Chevengur

Jung, Byungsam*

Al
Fid
P
J

o] =EL ¢trgo] ZEYELZ &4 AuTE A YeElds 7E §
S’ 9 FAE ZT o} A 2HELY ] H(abjection) o] 2& Tl B3t A
g oule] V& RS 2 SAATN dE8E IR dAs. AA
FHE R de 29 HEE uHssty 94 FEAte] FFE A=
o, FHREZZY LA E Aol I J&& ot FPzHute AAE 9
e} AP BEE ZYstes 842 BAYW, ZPERZE JAS FA 7
o =L B3t uiAE B TAMFE A AP et & EF
35 YEhlH, o]H 3 AAE Foll Be e ofHoln YA H5 F
B2 FAY HEHE JBEAIY B AFe ZRERZY FEAH YeEys
=5 =f9 FHE odsty, oHd ‘UE Fe & FAAMT AERE
17 o] A E & Ades THIT o2 Wil FHERZY Aoz
cyyed, doe EEHAY A3A] & orie dAE 2N FRAH
AP AAodrt. ‘gud 7|E B& olgt & F e o 2 A
Fo| AA7F Zasdte A" dojAd Eo UHdte SHPERZ Fr|oth
o] RS TV S HMIA IR EFERZY FEI Ao 9 A7t
A E dEAZ 38zt les FA3Y

* At tigta o], &3}, dofdhi Ao e Zu S, byjung@syr.edu



| Literature | Russian & Eurasian Studies Vol.12. 2024.10

1. Introduction

The interplay between corporeality and spirituality serves as a central
structural framework in almost every Andrei Platonov’s work. The binary
opposition reinvigorates the meanings of these concepts by shifting them
from fixed, traditional interpretation to more fluid, dialectical ones.2) In
Platonov’s Chevengur (1928), the theological concept of anointing follows a
similar dynamic, oscillating between the physical and metaphysical realms.
By focusing on this dual nature of anointing, we can better understand how
Platonov’s vivid, often coarse language blurs the boundaries between the
sacred and the profane, thereby challenging conventional distinctions.

This article explores the physical dimension of anointing in Platonov’s
novel Chevengur and investigates its ideological and theoretical foundations,
particularly in relation to Julia Kristeva’s concept of “abjection.” In her
monograph Powers of Horror: An Essay on Abjection (1980), Kristeva
introduces the notion of the “abjection,” which she defines as the subjective
reaction to a breakdown in meaning triggered by the collapse of the
boundary between subject and object. This reaction can be caused by
substances like corpses, urine, blood, sperm, excrement, or even something
innocuous as the skin that forms on the surface of milk, which Kristeva
categorizes as “abject.” The abject occupies a liminal space between the
object and the subject. Initially, the abject is a part of the subject, but it is

later expelled as it “disturbs identity, system, order.”3)

2) Many Russian thinkers, including Andrei Platonov, were preoccupied with dualism,
particularly the divide between abstract concepts (like spirit and matter, or God and
man) and how this dualism plays out in language. Thomas Seifrid references
Mikhail Bakhtin to show how these artists blurred conventional distinctions between
categories like abstract and concrete, animate and inanimate. Seifrid argues that these
distinctions are embodied in the very structure of the language, reflecting an effort
to dissolve boundaries between different aspects of experience, such as the self and
the external world. Seifrid, Andrei Platonov. Uncertainties of Spirit. (Cambridge
University Press, 1992), 29-31.

3) Julia Kristeva, Powers of Horror: An Essay on Abjection, trans. Leon Roudiez (New
York: Columbia University Press, 1982), 4.
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My argument centers on the idea that in Chevengur, human inner liquids
are portrayed as the materialized human soul. However, unlike Kristeva’s
concept of the abject, where bodily fluids signify a breakdown of meaning,
Platonov’s depiction of these fluids leads to a restoration of meaning.4)
Specifically, the act of pouring the materialized soul over the body restores
the primordial, ideal state of intersubjective relations, which can be
identified, from the theological aspect, as the epistemological epiphany in
perceiving and understanding the world and a literal transformation of the
body.

In contrast to Kristeva’s focus on the disruptive nature of the abject, I
propose that Platonov’s use of bodily fluids serves to reconnect individuals
with a more elemental sense of meaning. Drawing on this process of
restoration, I introduce a term “semantic anointment,” which allows
language to create and absorb new meanings by blurring the semantic
boundaries—or more precisely, revealing their constructedness—in the
existing linguistic system. This term refers to the process in which the
meaning of a word or phrase is enriched, transformed, or redefined through
its association with other contradictory or unexpected meanings, often
challenging fixed interpretations. By accepting the abject, Platonov’s
language generates new thought, in contrast to the rigid linguistic

frameworks imposed by totalitarian regimes. Through its analysis of

4) Analyzing Platonov’s Kotlovan, Ra, Seung-do investigates the symbolic meaning of
bodily fluids—sweat, tears, sperm—as representing labor, emotion, life, and as much
as abstract concepts like time and thoughts. He argues that the imagery of “fluidity”
signifies subversion of expectations, particularly linked to labor and futility in Soviet
reality. Seung-do Ra, “The Semantics of Water: The Subversive Imagination in
Platonov’s Kotlovan,” Foreign Literature Studies 19 (2005): 157-177. Similarly, he
analyzes various water imagery, including human fluids, in Platonov’s Chevengur.
He juxtaposes fluid and stagnant water, arguing that this contrast forms part of
Platonov’s distinctive narrative strategy, which illustrates both the physically
ambiguous utopia of Chevengur and the chaotic psychology of its leader Chepurnyi.
Seung-do Ra, “The Narrative Discourse of Water: The Hydrological Imagination in
A. Platonov’s Chevengur,” The Journal of Slavic Studies 21, no. 3 (2006): 159-183.
While Ra focuses on the subversive potential of fluidity, my approach highlights
restoration and intersubjectivity through anointing and bodily fluids.
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Platonov’s coarse but vivid language, this article argues that Chevengur
reclaims the transformative power of language and bodily fluids, suggesting
that meaning is renewed through connection to the abject, rather than its
expulsion.

This article begins by exploring the theological and symbolic roots of
anointing, followed by an analysis of how Platonov reinterprets these
concepts in Chevengur. Subsequently, I examine how these themes intersect
with Mikhail Bakhtin’s concept of becoming the other and Kristeva’s notion
of abjection, arguing that Platonov redefines the role of bodily fluids as a
transformative, rather than destabilizing, force. In the final section, I analyze
Platonov’s depiction of Iosif Stalin’s linguistic policies, arguing that
Platonov’s use of coarse language subverts Stalin’s rigid view of language
as a fixed system for controlling thought and society. Through this
destabilization of language, or semantic anointment, Platonov undermines the
political forces that sought to standardize and control the production of

meaning.

II. Theological Meaning of Holy Unction and Its Variations

Holy Unction, or the Sacrament of the Anointing of the Sick, is defined
as “ritual application of oil or fat to the head or body of a person.” In
the tradition of the Orthodox Church, however, Holy Unction is not only
administered to those suffering from physical illness but is also intended for
spiritual healing and the forgiveness of sins. The power and the new life
initiated through Baptism are further developed and sustained through
Unction.®)

Nicholas Cabasilas, a Byzantine mystic and theologian, argues that in the

5) Britannica, T. Editors of Encyclopaedia. “anointment.” Encyclopedia Britannica,
September 20, 2011. https://www.britannica.com/topic/anointment.

6) Ionita Apostolache, “The Unification Mystery of Christ in Church: The Orthodox
View on the Preparation for Receiving of the Holy Eucharist,” Liturgia Sacra 25
(2019), 503.
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act of unction, people are anointed and washed by Christ Himself. Through
this sacrament, Christ “activates the energies of the Spirit” and “entirely
changes him, and transforms him into His own state.””) The Sacrament of
Holy Unction thus signify the “hope that Christ suffer[er]s together with
the sick give the strength of repentance and of physical and spiritual
rehabilitation that restores the man in the presence of God.”®)

This rite carries two key meanings that are relevant to my analysis. First,
the anointing of the sick symbolizes consecration—an integration into the
spiritual community. Second, it signifies a change in status, both socially
and biologically. Socially, anointing can elevate a previously secular
individual, such as transforming a common person into a king. Biologically,
it marks transitions, such as from life to death. These dual aspects of
anointing are deeply rooted in biblical tradition.

First, anointing allows the chosen individual to transcend physical desire
and become part of the holy communion. Anointing leaves a physical
vestige of God’s providence on the human body. Through tactile and
olfactory perceptions, the anointed person absorbs the aromatic liquid,
internalizing its metaphysical significance as a connection to the divine. In
Romans 11:24 (the New King James Version), the parable of the olive tree
serves as an allegory of consecration: “. . . you were cut out of the olive
tree which is wild by nature, and were grafted contrary to nature into a
cultivated olive tree. . .”9 Here, the wild olive branch represents the
Gentiles, who, though initially unworthy, were newly grafted into the holy
communion, or as represented in this verse, into a cultivated olive tree.
Paul the Apostle emphasizes here how the Gentiles were unqualified to

become God’s people, and it was God’s grace that allowed the Gentiles to

7) Nicholas Cabasilas, The Life in Christ, trans. Carmino J. deCatanzaro (New York: St.
Vladimir’s Seminary Press, 1998), 113.

8) Catilin Vatamanu, “The Specificity of Orthodox Mariology Reflected in the
Sacrament of Holy Unction. A Biblical, Liturgical, and Patristic Argumentation,”
Teologie si Viaga 9 (2012): 46.

9) Hereafter, all Bible quotes are from the New King James Version.
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transcend their nature. In this respect, the symbol of consecration,
symbolized by anointing, can be understood as the suppression of natural
desire and integration into the spiritual community.

In addition to its spiritual meaning, anointing also implies a significant
change in status, which carries strong political implications. The idea that a
previously secular individual can be transformed into a king through
anointment is inherently subversive, as it confronts the established power
structure. The term “messiah,” meaning “the anointed one,” underscores this
transformative potential. In Matthew 10:34-35, the messiah declares, “I did
not come to bring peace but a sword. For I have come to set a man
against his father, a daughter against her mother, and a daughter-in-law
against her mother-in-law.” According to this verse, the role of the anointed
one is to disrupt the existing order and authority, paving the way for a
new spiritual order. The accusation against “Jesus of Nazareth, the King of
the Jews,” centered on this challenge to the status quo. This transformation
applies not only to social status but also to life’s biological cycles. In
extreme unction,l0) for instance, the anointing of a sick person with oil
provides comfort and courage as they approach death. Thus, the act of
pouring aromatic liquid over the body presupposes the eventual dissolution
of existing systems, whether political or biological.

In Chevengur, Platonov presents variations on this theological concept of
anointing, shifting its focus from the spiritual to the corporeal realm. While
the act of anointing retains its theological overtones, these spiritual
meanings are reframed within Platonov’s exploration of human relationships.
His depiction of anointing emphasizes the creation of a new kind of person
and the blurring of boundaries between life and death. Valery Podoroga

argues that a figure in Platonov’s worldview does not equal to the sum of

10) The anointment was not called as extreme unction in the Eastern Orthodox, since
the sacrament was administered even to healthy persons to prevent illness. The
healing aspects of anointment have been considered most important. Britannica, T.
Editors of Encyclopaedia. “anointment.” Encyclopedia Britannica, September 20,
2011. https://www.britannica.com/topic/anointment.
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its parts; it functions as a site of transformation, where the visible shifts
into the invisible, the living into the dead. Thus, the figure embodies the
passage from one form of existence to another.!l) This transformation is
central to Platonov’s discourse on forging visible connections between
people.12) Numerous examples from Chevengur illustrate this idea.

The most obvious and relevant example of anointing in Chevengur is the
instructor’s (nastavnik) death. Before he dies, the instructor requests that
petroleum be poured over his head, turning it black. This act of anointing
evokes the ritual of extreme unction, yet its biblical meaning seems hollow
in this context. The instructor neither internalizes divine providence nor
prepares for death. The smearing of his wound with the coal oil merely
changes the color of his hair, without imparting any deeper spiritual
transformation.

Later, Platonov depicts a second stage of anointing, this time involving

the instructor’s own blood:

MamyHuCT-HACTaBHUK 3aKpbUl TJla3a M MOAEPXKAI HX B HEKHOU
TbM€; HHUKAKOW CMEpPTH OH HE YYyBCTBOBAJ — IPEXKHsS TEIUIOTa Tena
Obla C HUM, TOJBKO paHBIIE OH €e HUKOrJa He OINyIIad, a Terepb
OyATO Kymaycs B TOpsiuMX OOHAKEHHBIX COKaX CBOMX BHYTPEHHOCTEH.
Bce aT0 yke ciydanock ¢ HHMM, HO OYE€Hb JaBHO, U TJE€ — HENb3s

BCIIOMHHTB. 13)

11) Banepmii Ilomopora, Mumecuc. Mamepuanst no aHaAMUMUYECKOU AHMPONOIOUU
numepamypol 6 0yx momax. Tom 2 (Mockea: Kynerypras pesomrorms, 2011), 297.
12) Valery Podoroga indicates that Platonov does not approve human-centered space,
where the things make up everyday reality; because those things do not connect
people, but instead, act as barriers, separating and fragmenting human existence into
dust. Rather, Platonov approves the very cracks and flaws within that space, which
reveal how it could “leak” or fall apart. Platonov is more attuned to the destructive,
hollowing forces within space—those that drain life. Ilomopora, 296. Podoroga
mentions the “eunuch’s gaze of the soul,” which Platonov directs at the world,
sensitive to the “void qualities” of the visible world. This gaze seeks out the

original emptiness that human experience, time, and objects cannot fill.

13) Amnppeit IInaronos, Couunenus. Tom tperuit. 1927-1929. Yegeneyp. Poman (Mocksa:
VMJIM PAH, 2021), C. 45. Hereafter, block quotations from Chevengur will be
cited from the academic edition: Amnppeit IlmaronoB, Couumenus. Tom Tperwmil.
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In this moment, the instructor experiences his body in a new way. The
warmth of his blood, which had previously gone unnoticed, now envelops
him as if he were submerged in the raw, exposed fluids of his own being.
This visceral sensation evokes a return to a primordial state, though the
memory of where or when this experience previously occurred remains
distant and unclear. Before the anointment, the instructor was unaware of
the warmth of his body. However, through the ritual, he becomes attuned
to this warmth—feeling his life and energy in their raw, physical form, in
their materiality. This newfound sensation brings the abstract concept of
warmth into vivid, sensory reality. It evokes the feeling of being submerged
in his mother’s womb, and this hazy memory suggests to him the
possibility of rebirth. The anointing thus blurs the line between life and
death, allowing the instructor to believe that he will transition from one
existence to another, as though he is preparing for a new life cycle.

What stands out in Platonov’s depiction of anointing is the material used
in the ritual. Platonov presents bodily fluids—specifically, the human’s inner
liquid—as essential to the act of anointing. This raises the question: Does
Platonov suggest that these bodily fluids, typically considered waste, can
connect people in a way that mirrors the original, sacred meaning of
anointing? An example from Chevengur offers a clue. Gopner sarcastically
asks Chepurnyi whether he has bound the Chevengurians together with
spittle or dictatorship: “Tonpko wem TOrga JIOOM APYr OKOJIO JApyra
Jiep)KaTcs — HEM3BECTHO. YUTO Thl, MX CIIOHSAMH CKJIEUBAellb Wb OJHOU
muktarypoit cuermmn?”’ (269). Here, Gopner equates dictatorship with the
crude act of lubricating people together using spittle. This comparison

suggests that the anointing motif in Chevengur registers a negative

1927-1929. Yesenzyp. Poman (Mocksa: UMJIM PAH, 2021). Block quotations from
Happy Moscow and “Rubbish Wind” will be cited from the Vremia edition: Annpeii
[InaronoB, Cobpanue. Cuacmaueas Mockea: Poman, nogecmw, pacckazel. Tom 4
(Mocksa: Bpewms, 2011). Platonov’s note will be cited from: Amnapeii Ilmatonos,
3anucnvie  knudicku. Mamepuaner k  6uocpaguu (Mocka: NMIJIM PAH, 2000).
Quotations will be followed by parentheses indicating the respective titles and page
numbers.
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connotation, associating the physical act of anointing with something
degrading. To explore this further, we must consider Platonov’s own notes
and Kristeva’s theoretical insights on the abject.

In his eighth notebook (1931-1932), Platonov reflects on the purpose of
art, concluding that it should drive a person beyond the confines of their
own mind, which he describes as being filled with “pathetic, liquid, and

exhausted substance”:

Ouenp BaxHO!! BcE MCKYCCTBO 3aKiOYEHO B TOM, 4TOOBI BBIUTH 3a
mpenensl  COOCTBEHHOW  TOJIOBBI, HANOJHEHHON KalKUM, IKHIKUM,
yctanbiM BemecTBOM. CyOBeKTHBHas XH3Hb - B OOBEKTE, B IPYroM
yenoBeke. B arom Bes TabiHa. (underline in original, 3anucueie
xuuoicku, 101-102)

For Platonov, the rationale for subjective life lies in other people. The
question, then, is how one can transcend the limitations of the self and
reach beyond one’s own corporeal boundaries to connect with other people?
Platonov asserts that the ultimate goal is to transform oneself into another

person—a new kind of person, wholly different from oneself:

Ou. Baxkno. Camoe mydmee — MepedTH B JPYroro deloBeka, B
HOBOTO YeJlOBeKa — YJAapHHUKAa, OONBIIEBHKA, B IPOTHBOIOJIOKHOCThH
«KaHTHAHILY», «HONYyOypiKylO», «HOLUIAKY ceOsobus» U 1mp. — B

HOYHOTO MbIMa (BCIIOMHU — JPYroe, COBCeM JApyroe, 4em TbI). s

pomana moero. (102)

In these passages, Platonov emphasizes the importance of “becoming the
other” as a motif for his novel Chevengur. Here, “becoming the other”
implies transforming into a completely different, new being: into a shock
worker, into a Bolshevik, and even into a night mouse (an ungrammatical
construction intentionally used by Platonov to emphasize transformation into
something “entirely different”). Then does Platonov suggest a new way of

transformation, or are there any theoretical background to his idea?
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Bakhtin’s Event of Being and Kristeva’s Abject

The idea of “becoming the other” may seem to hark back to Mikhail
Bakhtin’s concept of the “event of being” (sobytie bytiia). Applying
Bakhtin’s concepts to Platonov’s works requires a careful examination of
both authors’ ideas. While many of Bakhtin’s concepts resonate with
Platonov’s themes, they do so in a more ironic manner, as many scholars
have indicated.!4)

The event of being concerns the relationship between one person and
another.!) As Thomas Seifrid indicates, Bakhtin’s understanding of
overcoming the self/other or mind/world dichotomy was influenced by the
Orthodox kenotic tradition—a theological concept of the self-emptying of
Jesus Christ—which emphasized the “dialogic relationship between spirit and
corporeality,” and envisioned the restoration of this binary opposition
through  transfiguration.!6)  However, while Bakhtin’s  concept of

self-transformation is rooted in an epistemological process,!”?) Platonov’s

14) Natalia Skradol demonstrates that Bakhtin’s theory helps us understand the
subversions present in Chevengur, but its application is complex. According to
Skradol, Platonov diverges from Bakhtin by focusing on the tragic consequences of
social inversion in a literal sense—an approach Bakhtin likely would not have
envisioned in a true carnival setting, where actions are performed “as if” rather than
taken literally. Natalia Skradol, “Non-Working, Communism and Carnival: Reading
Andrei Platonov’s Chevengur with Bakhtin,” The Slavonic and East European
Review 87:4 (2009): 610. Seifrid highlights that Bakhtin and Platonov, inhabiting a
Soviet culture shaped by materialist views, delve into the complexities of individual
consciousness and its interaction with the world. However, as Seifrid indicates, their
approaches diverge subtly in focus. For Bakhtin, he extends the neo-Kantian
tradition by acknowledging aspects of reality that cannot be fully integrated into
individual consciousness. Platonov takes this idea further by exploring a more radical
dissolution of selthood in favor of unity with the other. Seifrid, 29.

15) Cepreti bouapos, “CoGbrtre ObrTust,” Hogwii mup 11 (1995): 218.

16) Seifrid, 29.

17) In discussing Bakhtin’s notion of truth, Erik Dop explores the distinction between
an object’s properties in-itself (inherent qualities) and for-itself (how it is perceived
in a specific context, which can change over time). He explains that the perception
of an object for-itself is shaped by both the object’s inherent qualities and the
external conditions surrounding it, as defined by the perceiving subject. Because the
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idea of “becoming the other” centers on the kenotic tradition of accepting
foreign substances, signaling a more physical and literal approach to
transformation.

In Toward a Philosophy of the Act (ca. 1919-1921), Bakhtin elucidates
the structure of the “event,” which consists of the dialogic interrelationship
between “I” and absolute “other,” which can be formulated as
“I-for-myself” (ia-dlia-sebia), ‘“I-for-the-other” (ia-dlia-drugogo), and the
“other-for-me” (drugoi-dlia-menia).1®) In Author and Hero in Aesthetic
Activity (ca. 1920), Bakhtin discusses the relationship between “I” and
“other” in terms of self-observation, suggesting that the self is intertwined
with the perception of the other; everyone gets used (vzhit'sia) to the

possibility of others overlapped in the mirror image of oneself:

<...> Hame TMOJOXXCHHE TMepe] 3CpKaJoOM BCeraa HECKOJBKO
¢anpmMBO: TaK Kak y Hac HET moaxola K cebe caMOMy H3BHE, TO
MBI 31ECh BXKHMBAEMCS B KAaKOro-TO HEONPEAEIEHHOTO BO3MOXHOTO
JIpYroro, ¢ HOMOIIBID KOTOPOTO MBI W TIBITAEMCS HAaWTH LEHHOCTHYIO
MO3HIUI0 0 OTHOIICHHIO K cebe caMoMy, M3 JIDYTOro NbITAeMCS MbI
W 30ech OXHUBHTH H OGOpPMUTH cebs <...> s He OJHWH, Korma s

CMOTpIO Ha ce0si B 3epKajio, s OAEPKHM UYKOI IyIIou.!%)

Bakhtin’s “I-for-myself” lacks an external standpoint from which to
observe the totality of the individual, a wholeness that includes the
overtone of otherness. This external standpoint, provided by the
“I-for-the-other,” involves a dialogical process within the psyche. A

pertinent example of this is found in Bakhtin’s Problems of Dostoevsky’s

object’s properties are determined by the interaction between its inherent
characteristics (in-itself) and the conditions of perception (for-itself), the moment in
which these properties are realized within their co-determinate context can be
understood as an event. Erik Dop, “A Dialogic Epistemology: Bakhtin on Truth and
Meaning,” Dialogism 4 (2000), 10.

18) Muxaun baxtun, Cobpanue coyunenuti 6 cemu momax. Tom 1. @unocoghcxkan scmem
uka 1920-x 20006 (Mocksa: Pycckue cnoBapu. SI3pIkH CHaBsiHCKOW KyibTypsl, 2003),
C. 49.

19) Tam xe. C. 112-113.



| Literature | Russian & Eurasian Studies Vol.12. 2024.10

Art (1929), where the “I-for-the-other” is framed through the lens of
self-reflection. Here, Bakhtin illuminates the notion of “I-for-the-other” in

terms of mirror image:

UenoBek U3 TMOAINOJNBS HEHaBHIUT CBOE JHIO, MO0 W B HEM
YyBCTBYET BIAcThb IPYroro Hax co0O0l, BIACTh €ro OIEHOK U €ero
MHeHud. OH caM [JIAMT Ha CBOE JIMIO YY)XUMH TJla3aMu, TIJla3aMu
apyroro. W 3TOT 4yxko#l B3rasa  mepeOOMHO  CIMBaeTcs € €ro
COOCTBEHHBIM B3IJISIOM M CO3Ja€T B HEM CBOCOOPa3HYH) HEHABHCTh K

cBoemy Jiuiry.20)

Bakhtin’s concept of the “event of being” presupposes the existence of
external elements within the individual’s psyche. While Bakhtin’s
transfiguration involves an epistemological and hypothetical realization of
the perspective within oneself, Platonov’s idea of “becoming the other
person”—or becoming a completely new man—is presented in a more
material form, one that necessarily involves the elimination of bodily fluids
and sharing of them.2D

In the same notebook along with the aforementioned two passages,
Platonov offers a clue about how the transfiguration from one person into
another occurs. He writes: “UenoBek, kak Xyl — OH cOpachlBaeT HEYHCTOTHI
n mpousBoguT Oynmymee. Xy — camMoe SIpKO€ BBIpaXEHHE IKHU3HH

(Banucnvie xuuocku, 102). Here, Platonov suggests that a person creates the

20) Muxaun baxtun, Cobpanue couunenuti ¢ cemu momax. Tom 2. «llpodremv
meopyecmea Jlocmoesckozoyn, 1929. Cmamovu o JI. Toncmom, 1929. 3anucu xypca
nexyuil no ucmopuu pycckou aumepamypwl, 1922-1927 (Mocksa: Pycckue crnoBapw,
2000), C. 135.

21) According to Podoroga, Platonov does not depict individual bodies in isolation.
Instead, he represents figures, figurations, and configurations—interconnected patterns
formed by bodies that transform within a larger mass. The emptying of individual
bodies and their “thing-like” surrounding become a form of strannichestvo. This
wandering is an existential journey where the scattered individual seeks an elusive,
unattainable, figure—a lost unity that would restore the missing fragments of life
and identity. Ilomopora, 298. While Podoroga suggests the emptying force of space
as crucial in this quest for completeness, I argue that it is the emptying force of
the body that is crucial in the quest for completeness.
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future by expelling waste. If we follow Platonov’s logic described in his
notebook, we can conclude that the transformation of the man—or
becoming a “new man”—is only possible when one purges the waste,
which generates new possibilities and necessitates the acceptance of others’
bodily fluids. This process of dejection echoes Kristeva’s concept of
abjection, where the act of expelling what is considered impure or alien to
the self plays a crucial role in defining identity and maintaining boundaries.

In her monograph, Kristeva defines the human body as a “fragile
container” that struggles to maintain “the integrity of one’s ‘own and clean
self.””22) To establish a pure sense of subjectivity, the abject must be
purged from the body. According to Kristeva, the first abject that one must
reject in life is the mother’s womb. This idea resonates with Platonov’s

description of state officials and the other people (prochie) in Chevengur:

<...> Te co3dadM BOKpPYr ce0s momoOue MaTepHHCKOH yTpoOBl H
MOCPEJICTBOM 3TOT0 POCAM U  YJIy4LIAIMCh, CJIOBHO B HOKHHYTOM
JETCTBE; MpOdYMe JK& cpasy OILIyllald MHp B XoJoJe, B TpaBe,
CMOYEHHOW CJefaMH MaTepd, M B OJMHOYECTBE, 3a OTCYTCTBHEM

OXPAHSIOMUX MPOAOJDKAIIUXC MaTepuHckux cuil. (Yeseneyp, 239)

According to Platonov, government officials who have constructed an
artificial version of the mother’s womb are able to thrive in this world,
remaining safe and secure as they did in their childhood. In contrast, the
prochie, who are cast into the world without this protection, have to
confront life in solitude—much like Kristeva’s concept of the “own and
clean self.” While the process of developing subjectivity in Platonov’s work
shares similarities with Kristeva’s notion of abjection, there is a key
difference: Platonov’s vision of subject formation is retrospective.

At the moment of birth, the prochie touched the grass, which was damp
with their mother’s liquid. This contact with maternal fluid can be seen as

their initial experience of anointing. For Platonov, the mother’s physical

22) Kristeva, 53.
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trace—her liquid—serves as both the first and final sign of her love for the
prochie, marking a formative moment in their understanding of the world
and their place within it.

I argue that in Platonov’s works, the notion of anointing the human body
with human liquids serves as a way of recovering that initial experience of
anointing and primordial state of subjective perfection. In Chevengur, a
person’s “own and clean” subjectivity can only exist in close connection
with the first “abject”—the mother’s liquid. While Kristeva’s abjection
centers on the rejection of bodily fluids as a means of maintaining identity,
Platonov reframes these same fluids as essential to the formation of
intersubjective relations. In Chevengur, bodily fluids, rather than being
expelled as something abject, are treated as the materialization of the
human soul, facilitating a reconnection with the primordial state of being.
Where Kristeva emphasizes the breakdown of meaning caused by the
abject, Platonov presents bodily fluids as central to the restoration of
meaning and the return to an ideal, intersubjective state.

This idea, however, seems to contradict what Platonov writes in his
notes, indicating the notion of liquid as waste: “PasroBop B Oamne:
«YenoBek, Kak Xyl — OH cOpachlBaeT HEYUCTOTHI W NPOM3BOIHUT OymyIiee.
Xy#t — camoe sipkoe BbIpaxkeHHE XM3HW» (3anucueie knuowcku, 102). How
do we reconcile this apparent contradiction between the notion of liquid
connecting people and liquid as waste?

First, it is important to note that this passage is not Platonov’s own
phrasing; he is quoting someone else, which means the term “nechistoty”
(waste) may carry a different connotation for him. Second, in Platonov’s
works, even the dirtiest forms of liquid waste are often imbued with a
sense of sublime existence. Even the filthiest things do not provoke any
disgust (brezglivost’) or abjection in Platonov’s characters. For example, in
Happy Moscow (ca. 1934, 1991), Sartorius perceives Chestnova’s waste as
a part of her own being, something that can be touched, appropriated, and

even tasted:
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<...> tenepp MockBa UYecTHOBa M BCE, 4TO Kacajaoch ee€, Haxe
caMoe Heducroe, He BbI3bIBano B CapTopuyce HUKAaKOH OpEe3TIMBOCTH,
1 Ha OTXOJABl M3 Hee OH MOI Obl MIAAETh C KPallHUM JIOOOIBITCTBOM,
IOTOMY 4YTO OTXOJbl TOXE HENAaBHO COCTABISUIM YacTh IPEKPACHOTO

yenoBeka. (Cuacmaueas Mocksa, 48)

Moreover, there are certain moments in Platonov’s works where
characters consciously try to share their bodily fluids, viewing these liquids
as the materialized essence of the human soul. A striking example is
Sambikin in Happy Moscow, who becomes obsessed with the idea that a
cistern of immortality exists within the bodies of the dead, and that
injecting this fluid into a living person can bring happiness.

However, we must acknowledge that the act of anointing in Platonov’s
works carries both positive and negative connotations. The negative aspect
is tied to the physical side of anointment—when one person pours their
bodily fluid onto another’s body. This form of anointment is often violent,
provoking feelings of grotesqueness and revulsion in the observer. In
contrast, the positive connotation emerges from the spiritual dimension of
anointment, where the act is seen as a symbol of consecration and a way
of joining with others.

For Platonov, it is crucial that the “victim” of this ritual perceives the
other’s violent acts as a distribution of the other’s essential being. By
absorbing this essence, the anointed one is transformed into a totally “new
man.” This duality—between violence and spiritual consecration—shapes the
extraordinary motifs of anointing the human body with inner liquids in

Chevengur.

Motifs of Anointing in Chevengur

The motifs of anointing permeate Chevengur and manifest in various

forms. One of the most striking examples is the episode where the
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cabinetmaker’s sons urinate on the sleeping old man, Zakhar Pavlovich.
Another instance occurs in Zakhar’s dream, where his mother pours her
breast milk over his dying father. Finally, there is a scene in which the
cabinetmaker’s sons deposit their snot into Zakhar’s dish. In each of these
cases, we see a deliberate act of sharing bodily fluids with others, which
highlights Platonov’s recurring theme of bodily anointment. These acts are
not isolated; they occur within a single, condensed episode, suggesting that
Platonov intentionally groups these scenes to emphasize the significance of

covering the body with human liquid as a form of anointing.

OTO OH CKa3aJl BEpPHO: B IEPBYIO K€ HOYb CBIHOBbS CTOJNSIpa —
pebara oOT jgecATH A0 JBaALUATH JIET — OOJMMIM CHsmero 3axapa
IlaBnoBuYa CBOCH MOUYOW, a JBepb 4YyJaHAa MPUIEPIH POradoM.
(Heseneyp, 15)

OH Hayan BHIETh CHBI: OyITO yMHpaeT ero orel — I[IaxTep, a
MaTb TOJIMBAcT €ro MOJIOKOM M3 CBOEH rpyau, ‘{TO6BI OH XHWJI; HO
orery el cepauto rOBOpUT: “‘Jlaif  XOTh CBOOOIHO TMOMYYHTHCH,
cTepBa”’, - MOTOM JIOJTO JIGKHUT W OTTATUBaeT cMepTh <...> (15-16)

ChIHOBBS CTOJIsIpa OpocHiIM B OTHENIbHYIO 4amiky 3axapa [laBioBuua
Ha TIEpBBIA pa3 comuiell, HO OTeI BCTal M C pa3Maxy, 0e3 BCSIKOTrO

CJIOBa, BBIOWJI Ha CKyJe cTapiiero celHa Oyrop. (16)

All of these examples involve either violence or death. The ostensible
violence in these episodes, however, can obscure the deeper significance of
human liquids in Platonov’s philosophy of life. This perspective becomes
clear in the second episode, where Zakhar’s mother pours her breast milk
onto her dying husband. Her breast milk symbolizes the power to generate
life, and in pouring it over her husband, she attempts to suspend the
moment of death. At the same time, this act also evokes the sacrament of
extreme unction. Her husband, however, resents this attempt to postpone his
death, angrily spitting on the ground before dying. In this context, sharing
human liquids is equated with sharing life, while expelling liquid from the

body (as in the husband’s spitting) symbolizes death.
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A similar understanding applies to the actions of the cabinetmaker’s sons.
Zakhar, living in their household, perceives himself as an earthworm—and
empty, hollow pipe that has nothing within it: “dgemoBex mnpowmsomen u3
4YepBs, 4YepBb JKE — OTO IIycTas CTpailHas TpyOka, y KOTOpOH BHYTPH
Hudero Her” (15). The metaphor of a hollow pipe—it is hollow because it
is waterless—reflects Zakhar’s own emptiness, his lack of water or life
force. It is therefore no surprise that the sons pour their liquids over
him—an act of anointing that serves as a ritual of acceptance, welcoming
Zakhar into their communion. Before arriving at the cabinetmaker’s house,
Zakhar had not worked or participated in the world; he existed like a
hollow earthworm, devoid of purpose or connection. After the physical
anointing, Zakhar begins to contemplate physical labor.

But did this anointing truly transform him into a new person? My
answer is no. While it is undeniable that the physical anointing is marked
by violence, it is difficult to argue that this violent rite alone has a
transformative power over the person. Zakhar’s change does not stem from
the physical anointing itself, but from a deeper, more significant spiritual
anointing that lies concealed beneath the outward physical act.

The best example of spiritual anointing can be found in Aleksandr
Dvanov. Dvanov identifies his heart with a dam, which releases a stream

of emotions:

JIBaHOB  omycTWJI TOJOBY, €ro CO3HaHHE YMEHBIIAIOCh  OT
0THOOOpa3HOro JBWXKEHUS 1O poBHOMY wmecty. WM TO, uro JIBaHOB
OLIyIIaJl cefyac Kak CBOE cepAle, ObLIO IMOCTOSHHO COAPOTAIOIIECHCS
IUIOTMHOW OT Hamopa B3JbIMAaloIIerocsi o3epa 4yBcTB. UyBCTBa BBICOKO
MOJHUMAJINCh CEepAlleM M TMajald IO JpPYryl CTOPOHY €ro, Yyxe
NpeBpalieHHble B IOTOK oOnerdaromeid Meicaun. Ho Haj ruioTuHON
BCerja ropeil JeXYpHBIH OroHb TOrO CTOpPOXKa, KOTOPBIH HE
MIPUHUMAET Yy4acTUs B 4eEJOBEKe, a JIMIIb MOJPEeMbIBAC€T B HEM 3a
JIEIIeBOE JKalOBaHbe. OTOT OrOHb II0O3BOJISUI MHOrzAa J[BaHOBY BHIETh
00a IMpOCTpaHCTBa — BCIIyXaollee TEIUIOE 03€pO0 YYBCTB W IJIMHHYIO

6I)ICTpOTy MBICIIM 3a HJIOTI/IHOI>‘I, omamnammeﬁcs; OT cBoeH CKOpOCTH.
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Torma JIBaHoB omepexan paboTy cepala, MNHUTAKOIEro, HO U
TOPMO3SIIIETO €r0 CO3HaHHe, W MOr OBITh cyUacTIUBBIM. (Yegeneyp,
127-128)

The source of these liquified feelings comes from Dvanov’s impression
of the world. He tries to absorb everything he sees and senses: “oH xoTen
OBl nepeBbsi, BO3AYX W JOpory 3abpatb M BMecTUTh B ceOs” (66). Dvanov
is literally immersed in this liquified lake of experience, which Platonov
describes as an embodiment of heavenly order: “ozepo ne6a” (136), “Ha
Oepery HebecHoro osepa” (24). As Dvanov observes the world, he also
absorbs it, and in doing so, perceives the divine order within it. This
profound recognition is the essence of spiritual anointing—an
epistemological epiphany experienced by the anointed in tandem with
physical immersion.

It is this epiphany that allows Dvanov to sense true communion in
Chevengur, despite Kopyonkin’s frustrated characterization of the town as
“communism and back.” It is also why Zakhar Pavlovich does not resent
the cabinetmaker’s sons, as he can perceive their adapt skill. Lastly, it
explains why Dvanov is drawn toward Lake Mutevo, toward the real source
of water, after the spiritual wellspring, or Chevengurians, dries up following
the invasion of the unknown cavalry.

To summarize, Kristeva defines the abject as the breakdown of meaning
that arises from the unstable distinction between subject and object. She
explores the shift in the concept of abject from external to internal,
particularly in the context of Christian thought. In the Jewish tradition,
impurity was often considered external, something located outside the self.
However, through her analysis of Jesus’ message, Kristeva argues that
impurity is redefined as an internal condition, no longer tied to external
factors but residing within the individual.23) According to her, only by

expelling the abject can one secure a stable identity and enter the Symbolic

23) Kristeva, 113-115.
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Order, the social realm of language and intersubjective relations that shapes
how individuals perceive themselves and their place in the world. In this
system, language acts as the connector between subjects. However, Platonov
rejects the Symbolic Order and instead views the abject as the very
medium that unites people.

For Platonov, the act of anointing—being covered in another’s inner
liquids—restores a primordial connection with others that is essential to
forming one’s identity. In this sense, Platonov’s use of coarse language
becomes significant. His statement, “MpI pasroBapmBaeM APYr C JIPyroM
SI3BIKOM HEWJICHOPA3AeIbHBIM, HO HCTUHHBIM (3anucuvie kuuoicku, 176), is
an explicit rejection of the Symbolic Order. The language of his works can
be viewed as “the abject,” and we, the readers, are anointed by his
pre-symbolic or Real language. As a result, this anointing invites us to

13

experience an epistemological epiphany, compelling us to become “new

men” through this transformative, pre-linguistic encounter with Platonov’s

world.

Inarticulate Language in Chevengur

Just as bodily fluids in Chevengur signify a return to primordial
meaning, Platonov’s use of coarse language reflects a similar drive toward
renewal. His language mirrors the process of anointment, embracing what is
typically considered abject or base and transforming it into a source of
meaning. By using coarse language, Platonov destabilizes traditional
distinctions between the sacred and the profane, demonstrating that meaning
can emerge from nechlenorazdel’nyi iazyk, or inarticulate language. The
term nechlenorazdel’nyi (literally, “partially-indivisible”) contains a linguistic
pun suggeseting that a “part”—whether linguistic or human—cannot be
divided into separate entities; instead, it exists in a cohesive and intertwined
state, resembling a primordial condition.

This partially-indivisible or inarticulate language reflects the transformative
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effects of anointment. In this stage, individual syllables are neither fully
separated nor entirely separable from each other. At the same time, they do
not form clear, connected links—appearing almost disjointed. This state
reflects the way meaning operates as an amalgam of opposing concepts, a
characteristic feature of Platonov’s language.

A vivid example of Platonovian inarticulate language can be found in the
scene where Proletarskaia Sila, Kopyonkin’s horse, licks Kopyonkin’s blood,
seemingly mourning his death. Here, conflicting meanings are intertwined,
and the reader is confronted with a fusion of oppositional concepts within a
single action. In this moment, the boundary between subject and object also

becomes blurred:

Jlomanp 00HIOXaJJa CKOHYAaBIIEIOCI M C XKaJHOCTbIO  Hadalla
BBUIM3bIBATh KPOBb U XHUIAKOCTH H3 IIPOBAJIOB pPaH, Y4TOOBI noACIIUTh C
IaBIIUM CIIYTHUKOM €TI0 IIOCJICOAHCEC JOOCTOSIHUEC U  YMCHBUIUTH

cMepTHBIA THOU. (Yeseneyp, 341)

In this scene, Platonov adopts the phrase “with greed” (s zhadnost’iu) to
describe the horse’s eager licking of Kopyonkin’s wounds while
simultaneously framing the act as one of charitable sharing (podelit’). The
juxtaposition of “with greed” with the notion of sharing creates an
oxymoron, as the horse ardently engages in an act that should be
benevolent yet is marked by greed. This single action of Proletarskaia Sila
encapsulates both benevolence and malevolence, blending opposing
intentions into one gesture.

Furthermore, the relationship between subject and object is inverted in
this passage. Proletarskaia Sila attempts to share Kopyonkin’s “last asset”
(poslednee dostoianie)—which had initially belonged to Kopyonkin—with
Kopyonkin himself. This blurs the distinction between giver and receiver,
obscuring their roles. Additionally, while the action is ostensibly intended to
“reduce the mortal pus,” it underscores the irony that Kopyonkin is already

dead, rendering the act futile.
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Meaning in this passage does not emerge from the removal of abject
elements from Kopyonkin’s body. Rather, meaning exists in a liminal state
where contradictory ideas coalesce, forming a hypothetical unity. This unity
links Proletarskaia Sila and Kopyonkin, life and death, and even sense and
nonsense, all of which coexist within this surreal moment.

A similar instance can be found even on the morphological level of
Platonov’s language. In describing how Chepurnyi wakes up from an
“irritating cold” (razdrazhaiushchii kholod) of cooling saliva, Platonov

writes:

CrniepBa YenypHbIii TOJIBKO yNBIOAJCS — MIEHOK IIEKOTal, a I0TOM
Hayajl [POCHINATBCS  OT  PAa3ApPaKaloUIero  XOJIoJa  OCTBHIBAIOIIUX
cimoneit. (209)

For Platonov, it is impossible to definitely articulate whether it is the
cold saliva that irritates (razdrazhat’) Chepurnyi or if the coldness itself
causes him to tremble (drozhat’) and awaken from his dream. The
unconventional phrase “irritating cold” constantly reminds the reader of the
physical reaction of trembling in response to cold. Platonov blurs the line
between emotional irritation and a physiological response, leaving it
ambiguous as to whether it is emotional discomfort or a bodily reaction
that rouses Chepurnyi. Rather than providing a clear explanation, Platonov
keeps the experience in a primordial state of trembling, where the
ostensible cause—whether emotional annoyance or physical response—
remains unsolved.

One of the most famous and frequently quoted passages from Chevengur
exemplifies this ambiguity, which Platonov elevates to the level of
absurdity. In this passage, each word does not strictly adhere to a single
meaning; rather, the meanings exist fluidly, swimming alongside a school of

other possible interpretations:

CKOpo 4YenoBeK BO3pOC JI0 TOro, 4to [IBaHOB cTaim OOSATHCS, YTO OH
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MOT' JIOMHYTh M OpBI3HYTh CBOCK JKUAKOCTBIO JKW3HU, H J[BaHOB
OTCTYNWJI OT HEro, HO YEIOBEK Hayal ONajaTb U CBETIETh — OH,
HaBepHOE, YK€ [aBHO yMep, B HEM OCCIOKOWJIUCH JIMIIb MEpPTBbIC

BemecTBa. (62)

Here, Platonov describes the bloating of the dead soldier’s body as
though it is growing (vozros). In Platonov’s perspective, decomposition and
growth are intertwined. The bloating body seems poised to burst and
sprinkle Dvanov with the “liquid of life” (zhidkost’iu zhizni). However, the
body soon begins to “deflate” (opadat’) and “brighten” (svetlet’), and
Dvanov realizes that what had been “stirring” (bespokoilis’) in the body
were merely “dead substances” (mertvye veshchestva), which had caused the
bloating. In this moment, when the potential for anointing with the “liquid
of life” is at its peak, Dvanov perceives it as life itself. Yet, as soon as
the bloating ceases, it reverts to its state as dead matter. Seifrid interprets
this passage as nature reclaiming the body, suggesting that life only
temporarily interrupted the natural state of matter.24) I argue, that what
allows Platonov to depict this reclamation by nature is the concept of
semantic anointing, where one meaning is intertwined with another (e.g.
“growing” vs. “bloating,” “deflating” vs. “brightening,” and “stirring” vs.
“dead”), and one meaning fluidly transforms into another, as seen in the
transition from the “liquid of life” to “dead substances.”

Platonov’s notion of transformation is predicated on the possibility of
becoming one’s opposite—of turning into a completely different being.
Similarly, meaning in his work undergoes a continuous process of
transformation. For Platonov, the act of signification resembles the filling
and refilling of a hollow pipe with different fluids, each time creating new
meaning. A drought—caused by the inability to fill this hollow pipe—Ileads
to cracks in the pipe, rendering language inert and lifeless. In Platonov’s
worlds, the abject is not something to be expelled in order to preserve

meaning; instead, it is the acceptance of the abject that fosters the creation

24) Seifrid, 112.
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of a transformative new language, and through this, the emergence of

Platonov’s “new men.”

Stalin’s and Platonov’s Perspectives on Language

In stark contrast, totalitarian regimes, as Stalin articulates, rely on rigid
linguistic frameworks to enforce control, ensuring that language serves only
as a functional means of communication. However, Platonov’s vision of
language—and, by extension, of humanity—is one of fluidity and creative
potential. His “new men” are not bound by rigid definitions imposed by
language; instead, they emerge from the breakdown of such structures. By
embracing linguistic ambiguity and flexibility, Platonov allows language to
generate new meaning, challenging totalitarianism’s insistence on clarity and
control.

The tension between linguistic freedom and political authority is explored
in Platonov’s story “Rubbish Wind” (1934), where the protagonist Albert
Lichtenberg reflects on the fluid relationship between thought and language.

Lichtenberg reflects on the nature of thought, remarking: “Msicip — BOT
NPOCTUTYTKA, W JaXe XyKe ee: OHa OpoAMT 00s3aTe’qbHO TaMm, TJe B Heil
COBCEM HE HYXOAIOTCIA, W OTAACTCA JIMIb TOMY, KTO el HuYero He
wratut!” (“Mycopsbrii Betep,” 279). The protagonist likens thought to a
prostitute in order to highlight the close relationship—one imposed by the
authoritarian regime—between thought and language, and between content
and form. The leader of the totalitarian state fears the rupture of this
“stable” chain between thought and language, content and form, as the
breakdown of this chain could lead to the collapse of communication
between people, and subsequently, to the disintegration of social cooperation
and, ultimately, the destruction of societal production. The leader’s logic
implies that language forms the foundation wupon which all the
superstructures of a society’s cultural life are built. This perspective

contradicts Nikolai Marr’s thesis, which argues that language functions as a
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superstructure reflecting the development stage of society. Marr posits that
languages evolve in tandem with societal changes and shifts in the mode of
production, with each language corresponding to a particular historical
stage—an idea aligned with Marxist theory.25) Remarkably, the leader’s
logic in Platonov’s work aligns with Stalin’s views, which were explicitly
articulated in his work Marxism and Questions of Linguistics (1950).

Stalin asserts that “oOMeH MBICIAMH SBISIETCS TIOCTOSIHHOM M >KU3HEHHOM
HeoOxomumocThio” and that “Oe3 s3bIka, MOHATHOTO JUIs OOINECTBA U
o0IIero A1 ero WICHOB, OOIIECTBO NPEKpaIlacT MPOU3BOACTBO, PACIIafacTCs
W TIepecTaeT CymecTBOBaTh Kak o6rmectBo.”26) He further claims that rules
are necessary to give language a coherent, meaningful character: ‘“mMenHHO
Onaromapsi TpaMMaTHKe SI3BIK IIOJY4aeT BO3MOXHOCTh OOJICUb YENOBCUSCKHUEC
MBICIIH B MATEPHAIIBHYIO s3BIKOBYIO 00o0mouky.”2”) Stalin, like the leader in
Platonov’s story, evaluates language in such a way that without a specific
material form, thought becomes meaningless.

It is worth noting that for Platonov, the year 1933 was one in which he
was deprived of a public voice. The leader, as the “organized head” in
“Rubbish Wind,” destroyed the “depraved,” “meaningless,” “formless”

thought and stripped Platonov of his language. It seems no coincidence that

25) The idea of language as a class phenomenon of the superstructure was not
originally created by Nikolai Marr. This view was already well-established within
Soviet Marxist thought, having been promoted in earlier influential works by figures
like Nikolai Bukharin and Georgii Plekhanov. lazykfiont, a group of young linguists
with Marxist views, however, criticized Marr’s theory as un-Marxist, especially his
application of class concepts to early human societies where class distinctions did
not yet exist. Following a 1930 debate between Marrists and lazykfiont, Marr
admitted that his use of the term “class” did not align with the traditional Marxist
definition. Unlike the Marxist view, where “class” is specifically determined by
economic factors, Marr used “class” more broadly to refer to any organized social
group not based on family or ethnic ties. This broader use of the term was one of
reason why his views were criticized as lacking alignment with Marxist principles.
Mika Lahteenmiki, “Nikolai Marr and the Idea of a Unified Language,” Language
& Communication 26:3—4 (2006): 288-289.

26) Wocud Cramun, Mapxkcusm u eonpocer aswikosnanusa (Mocksa: ['ocnonmutuszar,
1953), C. 22-23.

27) Tam xe. C. 24.
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Platonov inserts the leader’s perspective into his story, indirectly revealing
his own position in response to the critique from the leader and other
writers.

I argue that Platonov prophetically suggests that totalitarianism requires
clarity in language in order to preserve the totalizing nature of the regime.
However, this clarity of language—clarity imposed by political intentions—
inevitably leads, in Platonov’s view, to the deprivation of language’s ability
to generate new thought. Therefore, by employing such inarticulate
language, Platonov blurs the boundary between fixed referents and every
word in Platonov’s narrative begins to resonate with figurative meaning,
forming new ideas. The tropes Platonov uses in his works cease to function
as mere rhetorical figures and instead emerge as symbols of unknown, new
thoughts. This perspective suggests that the relationship between word and
referent is no longer defined as something established by political and
social conditions, but rather as something generative, producing new thought

through this very relationship.

III. Conclusion

In all the examples from Chevengur, Platonov demonstrates that language
—much like the body—can be a site of creative potential and
transformation. The seemingly random connection can actually create a
semantic overflow: the rigid chain between word and referent is broken,
allowing new meanings to emerge. Platonov suggests that it is precisely
through the acceptance of what is abject, coarse, or grotesque that new
meanings can emerge, challenging not only political regimes but also
traditional structures of thought and language.

Yet, a question arises: does this perspective truly align with Platonov’s
idea of language? In his 1941 essay “On the Centennial of Lermontov’s
Death,” Platonov states: “Bc€ 3To HyKHO HE TOJBKO JJIsI TOTO, YTOOBI Hac

MOHsIN Apyrue, YTOOBI BO3MOKHO CTajo O6HICHI/IC Hmﬂeﬁ,—STO HYXHO 4
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npoucxoxkaenus wbican.” Here, Platonov emphasizes the word as the
creator of thought. Platonov’s argument is based on the premise that
language is not a mechanical collection of diverse words. He insists that
words  “HOJDKHBI  OBITH  JOCTATOYHO  IONATIMBBL,  IUIACTHYHBI, VIS
(bopMHpOBaHUS KMBOU, JBMKYyIIekcss Mbician.”28) Platonov’s remark directly
refutes Stalin’s later ideas and views. Words generate new thoughts only
through semantic anointment, absorbing the residue or “waste” of other
words. This is because the connection between thought and word is forcibly
constructed by political circumstances, which suppress language’s ability to
generate new thought. Platonov’s works are the “shot” to the language that
has “lost the ability to give birth.”

In Chevengur, Platonov redefines traditional notions of abjection,
anointing, and transformation. Through the material exchange of bodily
fluids, Platonov challenges the boundaries between purity and impurity, life
and death, offering a new perspective of subjectivity and interconnection.
Semantic fluidity that restores a primordial and collective meaning critiques
authoritarian control over language and meaning. Chevengur invites us to
reconsider the relationship between language, power, and the body in the

context of transformation and renewal.

28) Amnppeit IlnaronoB, Cobpanue. @abpuxa aumepamypuvl: Jlumepamypuas Kpumuka,
ny6nuyucmuka. Tom 8 (Mocksa: Bpewms, 2011), C. 540.
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The Sensual and Semantic Anointing in Andrei Platonov’'s Chevengur

Abstract

The Sensual and Semantic Anointing in Andrei

Platonov’s Chevengur

Jung, Byungsam

(Syracuse University)

This article explores the intersection of corporeality, spirituality, and
language in Andrei Platonov’s novel Chevengur, with a particular focus on
the theological concept of anointing and its relationship to bodily fluids.
By comparing Platonov’s depiction of bodily fluids with Julia Kristeva’s
theory of “abjection,” this article argues that, whereas Kristeva views
bodily fluids as symbols of a breakdown of meaning and identity, Platonov
presents them as agents of restoration. In Chevengur, bodily fluids
represent the materialization of the human soul, and the act of pouring
these fluids over the body restores an ideal, primordial state of
intersubjective relations. Just as the body accepts oil during anointing and
is transformed into a new being, words in Platonov’s language are
enriched, transformed, or redefined through their association with
contradictory or unexpected meanings. This process, which 1 term
“semantic anointment,” enables language to absorb new meanings. By
accepting the abject, Platonov’s language generates new thought, in contrast
to the rigid linguistic frameworks imposed by totalitarian regimes. Through
its analysis of Platonov’s coarse, vivid language, this article argues that
Chevengur reclaims the transformative power of language and bodily fluids,
suggesting that meaning is renewed through connection to the abject, rather

than its expulsion.

Key words :  Anointing, Abject, Kristeva, Stalin, Human Fluids
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I. Methodology

To collect data for this project, I first used a program to lemmatize
Nikolai Gogol’s short story “Sorochinskaia iarmarka” (“The fair at
Sorochyntsi”), a process which converts all words to base forms (verbs to
infinitives, nouns to nominatives) whenever possible. I then processed the
treated text through Voyant to provide analytical data. The primary data of
interest for this project were the counts for words denoting color within a
specific partition of the text. The program divided the text into 10
partitions of the same length in terms of word count in order to visualize
color density. To contextualize these counts, I re-plotted the data using
Tableau. The comparison of graphs accounts for differences in chapter
lengths, with shorter chapters possibly containing fewer colors on account
of having fewer words. In terms of methodology, all work could have been
completed manually, that is, without automated methods; this project
showcases two tools essential to many digital humanities projects: data
collection and data visualization.

Furthermore in terms of data collection, I have opted to count adjectives
that refer to a single color in my calculations, such as krasnyi (red) or
belyi (white). While it may currently be impossible to determine if all
people perceive the verbal sign krasmyi as the same red, and indeed a
historical argument can be made about how rhetorically invoked red in
twenty-first-century Ukraine might differ from the literarily imagined red in
nineteenth-century Russian Empire, I chose to prioritize single hues over
flexible tones or patterns, such as ftemnyi (dark), pestryi (motley), or
tsvetistyi (bright, multicolored), which do not index a specific color despite
indicating colorfulness. In this consideration, I have chosen to include
body-specific adjectives, such as rusyi or karii, as these words stabilize
rather than destabilize the invocation of a single color. I recognize some
subjective selectivity in including the adjective zagorelyi (tanned), which

refers to a recognizable skin tone in Gogol’s construction of Ukraine, in
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the imaginations of Russian readers. In consideration of this Russian
imagination, the Ukrainian zelenen’kyi was included as a recognizable color
adjective because of its proximity to the Russian diminutive adjective
zelenen’kii. As for materially derived adjectives, I only counted instances of
metaphorical adjectives that conveyed the color in addition to approximating
texture of an object, like mramornaia sheia (marble cheek), as opposed to
modifiers that directly indexed a substance, such as mednye kresty (copper
crosses). The distinction between these uses lies in a marked, poetic, or
otherwise peculiar instrumentalization of material to color an object. All
physical objects have some type of color, but this project prioritizes the
objects that Gogol explicitly colors in abstract terms like zelenyi (green) or
metaphorical ones like lileinyi (lily-like).

Finally, related nouns, verbs, and otherwise derivative words, such as
blednet’ (to pale), were not included to maintain consistency. Because of
the high productivity of etymological roots in Russian, in which roots like
kras- can be found in words krasota (beauty), prekrasnyi (beautiful), and
krasnyi (red), this project prioritized adjectives that communicate color
directly. Furthermore, as Andrei Bely points out, Gogol employs a variety
of techniques to invoke color, such as metaphors and similes that can
import sensations of color by likening something to fire, plamennyi, or to
blood, kak krov’.D) By including these instantiations of color, Belyi develops
further his concept of the “sound metaphor,” zvukovaia metafora, a central
concept in his analysis of Gogol’s color palette. Activating sensations or
perceptions in the reader of a word, “the sound metaphor applies color
beyond the spectrum; its perception is at the threshold of consciousness.”?)
For instance, while a burning room might not necessarily invoke a color,
one can imagine the warm red-orange glow imbued upon the space. While

I recognize a greater comprehensiveness to Bely’s theorization and data

1) bemstit A. Macmepcmseo ITocona (M.; Jl.: TocymacTBeHHOE H3IaTENBCTBO
XyJIO’)KeCTBEHHON JmTeparypsl, 1934), c. 120.
2) Tam xe, c. 116.
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collection, I limit my calculations to adjectives of traditional colors or
adjectives of material objects to establish a strictness to my statistical
analysis. In doing so, I avoid potentially subjectively ambiguous conceptions
of color, ahistorically applied understandings of colorations, or otherwise
semantically gray zones of interpretation. To supplement numerical data, the
close reading to follow will address some more colorful and color-based
language in the story.

By using quantitative methods to analyze “Sorochinskaia iarmarka,” I
present another way to consider and understand a formal device found in
this canonically colorful text.3) Comparable studies in color include Andrei
Bely’s work on color in Gogol,¥ Boris Yarkho’s analysis of color in
medieval epics,®) and Ben Blatt’s Nabokov’s Favorite Word is Mauve.®) My
project differs in the scope of both its corpus and argument: I am not
making any comprehensive claims about the Russian nineteenth century or
even about Gogol himself, but rather this article focuses on a single text
by Gogol. By focusing on a single story in Gogol’s cycle, I aim to
maintain what Georgii Korotkov refers to as “disclosed reading”: the
practice of combining traditional philology with quantitative methods to
perform simultaneously distant and close readings of a text.?) All colors are
not meant to be equated in a simplified way, but instead the total

aggregate of colors effects a certain formal device in “Sorochinskaia

3) This canonicity is recognized in, or perhaps reinforced by, the film adaptation
Sorochinskaia iarmarka (1938), an experimental Soviet musical comedy that was one
of the first films in color in the Soviet Union, in addition to being the first color
motion picture film produced in Ukraine.

4) Bely opts for a broader vision of color, with his terminology “spectral color,”
spektral'nyi tsvet, which focuses on words operating the spectrum of electromagnetic
wavelengths discernable to the human eye. Bensiit. Macmepcmeo I'ozons, c. 118.

5) Spxo B. Memooonocuss mounoco numepamyposedenus: usbpanHvle mpyovbl no meopuu
aumepamypel, W3n. nopror. M. B. Axumoa, U. A. Iunbmumkos, 1 M. U. Hlamup
(M.: SI3pIku chaBsHCKHX KyabTyp, 2006), c. 138-139.

6) Blatt, Ben. Nabokov’s Favorite Word is Mauve (New York: Simon & Schuster, 2017).

7) Korotkov, Georgii. “Disclosed reading: network analysis in comparing periodical
models” (presentation, Association for Slavic, East European, & FEurasian Studies
Annual Convention, Boston, MA, November 22, 2024).
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iarmarka.” Some colors and color words not reflected in my visualizations

will still be considered in my close reading to follow.

A visualization of the appearance of color words shows a relative decline

in color beginning in the middle of the story.
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To better illustrate the shifting aggregate use of colors throughout the story,
another plotted variable of total color count requires a different scale of axes.

Included below is a table with the distribution of colors across the chapters.

Count of color adjectives, by chapter, with total sum

30 Measure Names
zagorelyi
zolotoi

W Korichnevyi

25 lileinyi
mramornyi
sedoi

Wayi
20 goluboi
M karii
rozovyi
W rusyi

serebrianyi

Count

seryi
zelenen'kii

M sinii

W chernyi
belyi

M zclenyi

M krasnyi
total count

Chapter

Chapter 1 2 3 4 5 6 7 8 9 10 | 11 | 12 | 13
zolotoi 1 0 0 0 0 0 0 0 0 0 0 0 0
zelenen'kii | 0 0 0 0 1 0 0 0 0 0 0 0 2
serebria- | 2 0 0 0 0 0 0 0 0 0 0 0 0
nyi
zagorelyi | 0 0 0 0 1 0 0 0 0 0 0 0 0
lileinyi 1 0 0 0 0 0 0 0 0 0 0 0 0
korichne- | 0O 0 0 0 1 0 0 0 0 0 0 0 0
vyl
mramor- 1 0 0 0 0 0 0 0 0 0 0 0 0
nylt
sedoi 1 0 0 0 0 0 0 0 0 0 0 0 0
alyi 0 0 0 0 0 0 0 0 0 0 0 0 2
goluboi 2 0 0 0 0 0 0 0 0 0 0 0 0
karii 1 0 0 0 0 0 0 0 0 0 0 0 1
rozovyi 1 0 0 0 1 0 0 0 0 0 0 0 0
rusyi 1 0 0 0 0 0 0 0 0 0 0 0 1
seryi 2 0 0 0 0 0 0 0 0 0 0 0 0
sinii 2 0 1 0 0 0 0 0 0 0 0 0 0
chernyi 1 0 0 0 1 0 0 0 0 0 0 0 1
belyi 2 1 0 0 2 0 0 0 0 0 0 0 1
zelenyi 5 0 0 1 1 0 0 0 0 0 0 0 0
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Once the colors that appear thrice or more are isolated, one can see the
limits of Gogol’s primary palette, which consists mostly of five colors. I
refer to these adjectives as the “major colors.” This graph shows more

clearly the most frequently deployed colors in “Sorochinskaia iarmarka.”

Major colors, by chapter

Measure Names
zelenen'kii
6
M sinii
W chernyi
belyi
M zelenyi
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The removal of krasnaia whenever in reference to svitka and its
symbolism illustrates an almost complete lack of color adjectives for a
significant portion of the story.

Major colors, by chapter

Measure Names
zelenen'kii

W sinii
chernyi
Y
belyi
5 M zelenyi
Ml krasnaia without svitka
4
5
3
8
3
2
1 —
\
0 \ .
1 2 3 4 5 6 7 8 9 10 1 12 13

Chapter

- 109 —



| Literature | Russian & Eurasian Studies Vol.12. 2024.10

II. To the Text

As Roman Koropeckyj and Robert Romanchuk note in their exploration
of triangulated interactions between the writer and groups of readers,
Gogol’s Vechera na khutore bliz Dikan’ki simultaneously reflects and
distorts Ukrainian aesthetics in a way that ultimately launches the career of
the culturally hybrid author. To conclude their theoretical comparison
between affective consequences resulting from Gogol’s performance of
Ukrainian identity and blackface minstrelsy in United States history,
Koropeckyj and Romanchuk underline the linguistic disjointedness of the

epigraphs in “Sorochinskaia iarmarka.”

Let us return for a moment to the epigraphs to the °‘Fair.’ For a
public such as the Petersburg typesetters or, for that matter, any
Russian reader who did not have ‘the patience,” as Andrii Tsarynnyi
wrote in his review of Dikan’ka, ‘to first learn a glossary so that he
could later wunderstand’ works published in Ukrainian, these
disembodied, fragmented, and (to most of his readers) unintelligible
voices constitute something akin to an empty signifier for Ukraine, a
world in which Kotliarevs’kyi, Hulak, and anonymous Ukrainian
folksingers dance and drink and mount each other together on the
same stage with Cherevik, Tsybulia, and Golopupenko.®)

In their “double take” on the story, Koropeckyj and Romanchuk extract an
“emptiness” within the thirteen identifiably Ukrainian epigraphs, whose
language clashes with Gogol’s primarily Russian text with Ukrainian words.%)

“Stick[ing] out” and “irrupting from the signifying fabric of the

8) Koropeckyj, Roman and Romanchuk, Robert. “Ukraine in Blackface: Performance and
Representation in Gogol”’s ‘Dikan'ka Tales,” Book 1,” Slavic Review, 62(3), 2003,
pp. 546-547.

9) The majority of Gogol’s indexed terms consist of nouns, which might more easily
lend for objective display and appropriation. In this way, Gogol vacillates between
ethnographically charged spaces of a provocative public museum for educating
non-Ukrainians and of an eclectic living room for impressing guests.
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Russian-language fabula,” these epigraphs ossify throughout the various
publications of Gogol’s story, which itself might adapt to contemporary
orthographic standards, while the Ukrainian excerpts will range from
“(mostly) correct Ukrainian orthography” to “Ukrainian with all manner of
misspellings.”10)

I hope to perform my own triple take, following in the steps of
Koropeckyj and Romanchuk, but instead of relying on performance theory
and history, I will draw on observations gleaned through data collection to
reveal another narratorial device in “Sorochinskaia iarmarka,” namely
Gogol’s selective use of color adjectives. Throughout this story, the author
systematically applies color to inculcate certain sensory associations with
Ukraine, and in this manipulation of the audience through colorial
implementation, Gogol achieves a lasting cultural model that influences
cultural memory through the course of the Soviet Union up to our current
day. Because the audience remembers this first story from Dikan’ka through
this Gogolian coloration, the text in this sense represents a colorialized
space of a constructed Ukraine, reimagined and repackaged for a Petersburg
audience. My term “colorial” refers to the mixed colonial and
pigment-based applications of color in the text. Gogol’s marked use of
color reinforces a certain imperial dynamic imagined and performed
between Russia and Ukraine, a specific relationship recognized, manipulated,
and exploited by the consciously hybridized author.

Opening with a relatively dense confluence of colors, “Sorochinskaia

iarmarka” initially saturates the visual imagination of the reader with its

LR N3 >

“blue, immeasurable ocean,” “gray stacks of hay,” and “gold sheaves of
grain,” and “river in its green, proudly raised frame.”!l) In addition,
nonphysical objects, such as “silver songs” acquire a level of tangibility

through color,!2) which further multiplies through plurally destabilized

10) Koropeckyj and Romanchuk, “Ukraine in Blackface,” pp. 546-547.

11) Toroms H. “Beuepa na xyrope Onu3 JMKaHBKY: IIOBECTH, W3JaHHBIEC MACHYHUKOM
Pymeiv IlanekoMm (wacte mepsas)”’, Ilonnoe cobpanue couunenuti 6 14-u m., T. 1
(M.: I3p-Bo AH CCCP, 1940), c. 111-112.
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instantiations of “picturesque masses of leaves” and “multicolored
gardens.”13) The aggregate effect of these colors enliven the Ukrainian
countryside, where everything from the concrete to the abstract, the natural
to the artificial, has color.!4) Presented as a pastoral landscape painting, the
Ukrainian countryside exudes a palette simultaneously initiating and
overwhelming the reader with this introduction. In his review of Boris
Yarkho’s work on applying statistical methods to literary research, Mikhail
Gasparov notes how such a methodology necessitates relative sensibility for
feasible analysis.!15) “The aesthetic efficacy of each element of a literary
work is evoked by its unusualness — quantitative or structural.”’16) To
illustrate this point, Gasparov provides the example of the sound “p”: while
“p” itself is not an extraordinary sound, if used in a line such as Pushkin’s
“Pora, pero, pokoia prosit,” an aesthetic effect emerges.!”?) Similarly in this

story, the statistical difference between this first paragraph and the rest of

12) The use of this adjective “silver,” serebriannyi, produces some ambiguity as the
word can refer to being made of the precious metal material, bearing the associated
color, or sounding melodiously. However, despite this third usage appearing in
Dahl’s dictionary (Hane B. Toaxoswiii crosaps oicusazo eenuxopyckazo azvika (M.: A.
Cemen, 1863), s. v. “serebro”), it appears rarely with regards to songs, pesnia,
outside of Gogol’s writings according to the Russian National Corpus. Bely also
takes note of this use of “silver,” which he unabashedly counts in his color words
to further illustrate the previously described “sound metaphor.” For Bely, the
coloration of music through words like “silver” presents a fusion of senses,
emblematic of sound metaphors. bensiit. Macmepcmeo T'ocons, c. 128.

13) T'oroms. “Beuepa Ha xyrtope 6imm3 [Juxameku”, c. 112.

14) Drawing stylistic and rhetorical comparisons between Gogol’s prose and Golden Age
poetry, Mariia Virolainen points out the thoroughly “rhetorical, rhythmically-musical”
aspect of Gogol’s countryside, where “the physical laws of nature are not observed.”
Bupomaitnen M. “IIposza T'oromss kxak mnoasus”, @enomen Iloecona: Co. cmameii:
Mamepuans:  FO6unetinoii  MedcOyHapoOHOll  HAYYHOU — KOepenyyul, NoCesueHHO
200-nemuro co Ous poocoenus H. B. I'oeonsa, Ilon pen. M. H. Buponaitnen u A. A.
Kapmosa, (CII6.: Ilerponomuc, 2011), c. 55.

15) Gasparov calls this aspect the “what to observe,” chto nabliudat’. Tactapos M.
“Paborer b. U. flpxo mo Tteopum mureparypsl’, HMzOpannvie mpyov: ¢ 3-x m., T. 2
(M.: SI3pIku pycckoit kyabTypel, 1997), c. 470.

16) Tam xe.

17) Tam xe.
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the story reveals an unusual use of color: in terms of verbal densities,
these adjectives constitute about 3 percent of the first paragraph while only
about 0.9 percent of the whole story.18) For reference, Aleksandr Pushkin’s
Povesti pokoinogo Ivana Petrovicha Belkina (The tales of the late Ivan
Petrovich Belkin), another collection of short stories published in the same
year as “Sorochinskaia iarmarka” and around the same length as Part One
of the Dikan’ka cycle,!9 as has an overall verbal color density of 0.28
percent throughout the whole work.20

The skew in distribution of colors throughout the story, precisely at the
very beginning of the text, disarms the reader, and a colorial memory of,
and by extension legacy within, the text prevails. In reality however, color
appears less abundantly throughout the text than in this introductory
paragraph. Beginning in Chapter VII, the primary, and sometimes only,
color that appears in the text is “red,” often in reference to the accursed
krasnaia svitka that proliferates by local folklore.2D) If one were to accept
the exceptional nature of this adjectival employment, the next chapter to
significantly utilize color adjectives in a way comparable to the initial
paragraph in Chapter I would end up being in Chapter XIII.

Colors tend to flock or pair up throughout “Sorochinskaia iarmarka,” as
shown by the verbal densities of color adjectives in the text. Between “the

green and blue forest,” Khivria’s “green cardigan and red boots,” Grits’ko’s

18) To further illustrate this pigmented density occurring towards the beginning of the
story, the first chapter uses 15 of the 19 colors present in the story —
approximately 79 percent of the story’s colors are invoked in this first chapter. The
chapters with the closest amount of colorial diversity are Chapters V and XIII, with
7 colors used in each chapter, less than half the palette observed in Chapter 1.

19) Part One of the Dikan’ka stories contains 23,961 words compared with the 19,091
words in the Belkin Tales.

20) To illustrate further the sharpness in contrast, the first story of the Belkin Tales, has
a verbal color density of 0.11 percent.

21) In the larger context of Gogol’s “first phase,” as termed by Bely, red is the
dominant color, making up 26.6 percent of the colors in the Dikan’ka stories, Taras
Bul’ba, and Vyi. The next most popular colors are gold at 11.6 percent, black at 11
percent, and dark blue at 10.7 percent of the palette invoked. Benstit. Macmepcmeso
Tozeons, c. 120-121.
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“white jacket” and “gray hat,” and Paraska’s ‘“crimson lips” accompanying
her “dark eyebrows” over “bright, hazel eyes,” Gogol rarely employs a
singular or singularly colorful object, and wherever one color is instantiated,
another is soon to follow in the same or an adjacent sentence.22) Colors
love company in this story. Because Gogol clusters these adjectives in such
a marked manner, the accumulative effect absorbs once more the reader’s
attention, now inundated by visual cues and signs. The placements of the
most dense clusters of color, in Chapters I, V, and XIII, approximately at
the beginning, middle, and the end of the story, underscore a deliberate
structure. While having already discussed the initial colorial priming in the
first paragraph, I will return later in this article to the repetition of this
color-filled device in the last chapter.

The major exceptions to this cumulative claim are the colored jackets,
svitki. Colorful svitki prove to be independent, without needing to be with
other adjectivally colorialized objects. A diminutive of the word svita, a
type of outer coat, and etymologically derived from the verb of twisting,
viti, the garment’s name refers to the woven-together-woolen material. There
exist two recurring svitki: the white svitka that Grits’ko wears and the red
svitka that haunts Cherevik. Able to stand on their own, these svitki imbue
metaphoric color through ethnographic function: svitka imparts a local
coloration through its visible Ukrainianness, further indexed in the cycle’s
preface where he explicitly provides a definition for this untranslatable

term:

CBuTKa, pon kadrana.
Svitka, a type of Kaftan.23)

By glossing this term by such visible means, Gogol packages and

fetishizes the word for his Russian-reading audience, and as the third most

22) T'oroms. “Beuepa Ha xyrtope 6mu3 [Juxanmpku”, c. 113; 119; 134; 133.
23) Tam xe, c. 109.
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used word in the entire story, after the reflexive adjective svoi and ruka,
meaning ‘“hand” or “arm,” svitka strikes the reader with a comparable
frequency to that of the color adjectives. In this usage, the colors of the
svitki serve as epithetic units inseparable from the associated wearer or
mythology. Any instance of red cloth terrifies Cherevik, just as most
instantiations of parubok Grits’ko, the young bachelor, necessitates his white
jacket.24)

The Ukrainian word parubok, which Gogol glosses as “guy,”25) paren’,
heightens this exotic presentation. With the exact phrase “parubok v beloi
svitke” appearing four times,20) the colorialized image of a Ukrainian lad
sporting a white jacket sets a trope within the reader’s imagination. Thus
Gogol’s specifically colorized prop, frames Grits’ko as an iconic type.
When the reader finishes the story, a certain cultural imagination emerges
from the discursively rehearsed whiteness of Grits’ko’s jacket. Amelia
Glaser similarly comments on the objective materiality of Grits’ko’s jacket:
“Hrytsko’s coat, in Gogol’s semiotic system, taints Paraska’s innocent
reverie,” notes Glaser, specifically because “coats can, after all, be stolen,
shredded and dispersed.”?7) However, again we encounter an inauthenticity
to this seemingly exotic icon: Glaser points out “the absent trappings of
traditional Ukrainian weddings,”?8) and thus the white svitka can be read as
inappropriate, out-of-place, to a Ukrainian reader or a reader familiar with
Ukrainian customs. But still, the local effect works on the impatient reader

in Saint Petersburg, at best familiar with the word svitka through Gogol’s

24) After establishing the link between individual ideas and myths with clothes and
colors, Gogol prepares the reader to interpret Grits’ko in the white garment and
spectrality in the red cloth. Once initiated, the reader extracts both a Ukrainian
character and folk legend from this color coding.

25) T'oroms. “Beuepa Ha xytope 6mu3 Jlukaneku”, c. 108.

26) Five, if one includes an instance in which a prepositional phrase and past participle
separate the parubok from his preposition, “in.”

27) Glaser, Amelia. Jews and Ukrainians in Russia’s Literary Borderlands: From the
Shtetl Fair to the Petersburg Bookshop (Evanston: Northwestern University Press,
2012), pp. 54.

28) Ibid.
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glossary from the introduction. While reading the color of the svitka
differently, Glaser still takes into account the materiality of the clothing
itself,29) which imports a sense of tangible, or in my reading marketable,
Ukrainian reality.

In addition to the consistently colored and Ukrainianly named objects,
such as coats and guys, the names of the characters carry a colorializing
effect.30) Bestowing upon this initial frame narrator the colorful and
dialectal meaning of “red” with regards to hair, rudyi,3) Gogol implicitly
imbues his story with local pigmentation in his foreword, signed by
“Pasichnik Rudyi Pan’ko.” Again, the reader encounters the markedly
Ukrainian term pasichnik instead of the standard Russian pasechnik, and

Gogol anticipates confusion with yet another gloss:

ITacuyHuK, IMYEITOBO/I.
Pasichnik, a beekeeper.32)

Framed by the red-haired pasichnik Pan’ko, the first story of the Dikan’ka
cycle already is steeped in color before the first paragraph.

Furthermore, using the hybridized Ukrainian-Russian linguistic system
constructed by Gogol, one could argue for a dual coloration in Cherevik’s
name, one metaphorical in its visible Ukrainianness and another mistaken
by eager but impatient Russian readership. Directly repurposed from the
Ukrainian word for “shoe,” Cherevik’s name appropriates the Ukrainian

language in a classically Gogolian way. Similar uses of the speaking name

29) Glaser specifically uses the phrase “material excitement” in reference to this coat. Ibid.

30) This attention to linguistic detail reflects a level of component consciousness
recognized by other scholars for hybrid and hybridized nationalistic dynamics in
Gogol. See Bojanowska, Edyta. Nikolai Gogol: Between Ukrainian and Russian
Nationalism (Cambridge, Massachusetts: Harvard University Press, 2007).

31) Dahl’s dictionary locates rudoiand other variants, such as rudyi, as particular to
southern Russia and Ukraine, which he refers to as “Little Russia.” Hdanb. Tonxoswiit
ClI0BAPD JICUBACO BENUKOPYCKA20 si3biKa, S. V. “rudoi.”

32) Ioroms. “Beuepa na xyrtope Onmm3 Jlukameku”, c. 108.
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appear in Igroki (The gamblers) with Ikharev, who becomes fatally
intoxicated by his wild successes as a grifter, and in “Nos” (Nose) with
Kovalev, whose flat face reminds the reader of an anvil. Although he
frequently relies on this rhetorical device of the speaking name, or
charactonym, naming in Gogol acquires often ironic or even absurd
undertones which twist any straightforward interpretation to the names and
possibly full sincerity within the text. Bringing this device to the attention
of readers, Gogol invites laughter in “Shinel’”” (Overcoat) with Akakii
Akakievich  Bashmachkin’s name, constructed from  “little  shoe,”
bashmachka. 1t is interesting to note that Gogol returns to naming one of
his characters after another word for “shoe,” bashmak, in a short story

comparably centered around an article of clothing, the overcoat.

damuus 4ynHOBHMKA Obuta bBammaukuH. Yike 1o CaMOMYy HMCHHU
BHUIHO, YTO OHa KOTrJa-TO MIpou3omuia OT 6amMaKa; HO KOrga, B KakKo€
BpeMsI U KaKuM 06p2130M npousoijia OHa OT 6amMaKa, HHUYETO 3TOT'O
HenszBecTHO. U oTelm, M A€4, W JOaXE IOYypUH W BCE COBEPIICHHO
bamMaukuHbl XoauiIu B carorax, nepemMceHsiss TOJIbKO pa3a Tpu B ToJ

moaMeTKu.33)

The surname of the clerk was Bashmachkin. Already by this very
name it is evident that it came sometime ago from shoe [bashmak];
but when, at what time and in what way it came from shoe, none of
this is known. Even his dad, and grandfather, and even
brother-in-law, and virtually every Bashmachkin walked in boots,
changing the soles only three times a year.

However, a specific type of linguistic absurdity appears in some of the Dikan’ka
names, which at times consist of simple Ukrainian nouns. Instead of adding the
nominativizing suffixes —kin or -ev, Gogol opts for straightforward borrowings,

such as “Shoe,” Cherevik, or “Onion,” Tsibulia. Thus, while Bashmachkin’s

33) Toroms H. “Illumens”, [loanoe cobpanue couunenuii ¢ 14-u m., T. 3 (M.: W3n-Bo
AH CCCP, 1938), c. 142.
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name threads materially into the story’s title “Shinel’,” Cherevik’s and Tsibulia’s
names resonate culturo-linguistically with the geographical marker referenced in
the title, Velyki Sorochyntsi, the birthplace of Gogol.

With regards to cherevik, the root contains a conveniently false cognate
for the Russian audience, chernyi, from the Proto-Slavic csrnws. While the
etymology of cherevik in reality follows from the Proto-Slavic cervujb, 1
maintain the possibility for a Russian-speaking reader to draw the loose
connection between chernyi and Cherevik, primarily because of the visible

foreignness and rarity of this word in the Russian language at the time.34)

34) The various dictionary entries for the word cherevik reveal the local particularities
of this word, findings which support the potential inaccessibility of the term. Viktor
Vinogradov, in his Slovar’ iazyka Pushkina (Dictionary of Pushkin’s language), uses
an example sentence marked by its Ukrainian and Southern Russian influences.

UYepeuk (1). JKenckme camoxkku Ha BBICOKMX KaOymax. IlyrageB Ha
xytope IllemynsxoBa kocunm ceHo. B VYpamscke >xmBa eme crapas
Ka3ayka, HOCHBLIAs YepeBUKH ero paboTel. (Buuorpamos B. Crosaps
ssvika TTywxuna (M.: A3bykoBuuk, 2000), s. v. cherevik)

Max Vasmer more clearly identifies Ukrainian as the linguistic source for this word in
his etymological dictionary.

YKp. UEpEBHK, ONp. uepeBik, Ap.-PYCCK. YEPEBHKD, PYCCK.-LCTaB. uphBum
Omodnue, Goar. upee MH. "GammMaku”, cepGOXOpB. LpPEBIba, CIOBEH.
¢révalj M., dwem. stfevic, tfevic, nmp.-uemr trévi, ciBi. Crevic, MONBCK.
trzewik, B.-Jyk. Crij, H.-ITyX. créw, crej

IpacnmaB. *Cervi- cumMTaercss MPOU3BOAHBIM OT *Cervo"Oproxo, uBOT",
nepoHad. u.-e. *(s)ker- '"orpesanHoe, Koxka" (CM. KOpa, CKOpd); cCp.
CobGonesckuii, AfslPh33, 610, POB 71, 444; Tlemepcen, KZ39, 459;
Iepccon 786; bepuexep I, 151; MnagenoB 682; Illpanep — Hepunr 2,
354. Tlpn ycnoBHM SIEHTE3bl -U- CPaBHHMBAIOT MpaciaB. *Cervi- co Cp.-HpilL.
cuaran"Gammax", kump. curan— 1o ke; cM. Llymrma, KZ37, 399; Ilenepcew,
TaM Jke; mpotuB cM. bepHekep, Tam sxe. (Pacmep M. Omumonoeuyeckuii
cnosape pyccrkoeo sazvika (M.: Tlporpece, 1964), s. v. cherevik)

While this word does not properly carry any colorful connotations, cherevik nonetheless
is a reasonably obscure and dialectical word beyond the ken of a typical reader in
Saint Petersburg. As a word just vaguely sounding southern or even Ukrainian,
cherevik sonically activates the adjective chernyi for the voyeuristic Russian readers.
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However, unlike tsibulia, for which Rudyi Pan’ko provides a gloss in his
foreword, the Ukrainian word cherevik remains undefined in the part of
Vechera na khutore bliz Dikan’ki containing “Sorochinskaia iarmarka.”35)
Thus, for Gogol’s reader in Petersburg, it becomes highly possible that the
orthographic proximity to contemporary Russian root chern- might serve a
more readily accessible connection than the more philo-logically sound
Ukrainian insertion.36)

Beyond the possible linguistic misdirect embedded in Cherevik’s name,
Gogol tests the margins of color instantiation and naming by constructing
new words and drawing on uncommon vocabulary. When the sun sets
over the Ukrainian village, the “exhausted” celestial body covers the white
tents and stalls of the fair with “some type of barely visible fiery-pink
light.”37) This compound color, ognenno-rozovyi, appears very infrequently
in nineteenth-century Russian, and in its database of sampled texts, the
Russian National Corpus registers Gogol as a relatively early user of this
term in 1831.38) “Polychromatish,” pestriadevyi, similarly stands out as an
unusual, arguably neologistic color. Once destabilized, Gogol’s creatively
de-constructed and re-combined pigments broaden the scope of his palette
in the story. Thus, by supplementing the major color adjectives with his
own creations, Gogol expands the effect of exoticized colorialism, now

marked by a markedly novel, possibly foreign, element, which readers

The color black appears only three times as an adjective throughout the story, and
while two of the three mentions refer to the hair and eyebrows of Cherevik’s
daughter, Cherevik himself receives one attribution of the adjective, with reference
to his “black eyes” as he watches his daughter pine for Grits’ko.

35) Curiously cherevik is glossed in the second part to this collection, further
reinforcing the probability that the Saint Petersburg reader did not, in fact, recognize
the semantic components or etymological root within Cherevik’s name.

36) Recall the impatient reader described by Andrei Tsarynnyi in his review of
Dikan’ka, as further speculated by Romanchuk and Koropeckyj. If this reader was
too impatient to learn the words from Gogol’s glossary, it would also be we could
expect such a hasty reader to not look into the etymology of the Ukrainian word
cherevik. Koropeckyj and Romanchuk, “Ukraine in Blackface,” pp. 546-547.

37) Toroms. “Beuepa na xyrope Omu3 [ukanbku”, c. 120.

38) The majority of results in the Russian National Corpus occur in the twentieth century.
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might mistake for Ukrainian. However, with the recognition of this device,
the reader can uncover the constructed nature of Gogol’s exoticism,39 and
colorial impulse is laid bare.

While Gogol implements most of his color adjectives in the first half of
his story, it is also worth noting the slight resurgence of color adjectives in
the final pages. After seven chapters lacking in the majority of color
adjectives,0) Chapter XIII contains four color adjectives in total.4!) Thus,
one can begin to make the argument that Gogol uses color in this last
chapter to remind the reader of the aggressive pigmentary influx in Chapter
I, particularly in the opening paragraph. Sitting under Cherevik’s burning

E2)

“black eyes,” reminiscing over Grits’ko’s iconic “white svitka,” and reveling

in the sight of her “red cotton wool,” Paraska conjures a flurry of colors in
a single paragraph of her thoughts and actions.4?) In this same paragraph,

we encounter another colorially dense passage:

Muoro rpe3 o00BUBaNOCh OKOJNO pycoi Tronosbl. HMHorma Bapyr
Jerkas yCMeIIka Tporaja ee anble TI'yOKH, M Kakoe-TO PaJoCTHOE
YYBCTBO IOJBIMAJIO TEMHBIE €€ OpOBH; TO CHOBAa OOJNAKO 33TyMUYHBOCTH

OITyCKaJI0 MX Ha Kapue, CBETIbie O4uu.43)

Many dreams coiled around her fair-haired head. Sometimes a light
grin suddenly touched her crimson lips, and some type of happy
feeling lifted her dark brows; then a cloud of pensiveness sank down
onto her hazel, bright eyes.

39) As Juri Lotman demonstrates in his analysis of the role of spatial boundedness and
the types of Gogolian spaces, Gogol constructs Dikan’ka with a theatrical and depictive
sensibility; that is, the literary environment confronting the reader in these stories is
necessarily and markedly distinct from any natural or real environment found in
Ukraine. Jlotman 0. “IIpoGrema XymosKeCTBEHHOTO IIpOCTpaHCTBa B Tpose [oroms”,
Hszopannvie cmamou ¢ 3-x m., T. 1 (Tamman: Anexcanzmpa, 1992), c. 419-421.

40) In fact, the only color adjective to appear from Chapter VII through Chapter XII is
red, krasnyi, in reference to the mythic red svitka.

41) Two instances of belyi, one instance of chernyi, and one instance of krasnyi.

42) T'oroms. “Beuepa Ha xytope O6mu3 [lukanpku”, c. 134.

43) Tam xe, c. 133.
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Achieving a rhetorically similar effect to that found in the introductory
paragraph of the story, Gogol again packs seven colors into the first
paragraph of Chapter XIII. Despite a lower density of color than in the
first paragraph of Chapter I, about 2 percent compared to 3 percent, this
figure is still considerably larger than the total textual density of about 0.9
percent. Once again colorialized, the text now shifts from the vibrant
features of Ukrainian nature to the colors of a Ukrainian face, notably one
actively engaging in the contemplation and figuration of another Ukrainian
body. As colors abound both on her face and in her reflections, all forms
of Ukrainian being exists in a markedly colorial state. Thus, Gogol makes
use of this privileged opening paragraph of each chapter, both at the
beginning and at the end of his story, to establish and reinforce a
constructed imagination of a colorful Ukraine.

That Gogol’s Dikan’ka stories contain more or brighter colors than his
Petersburg texts does not require statistical analysis. Mariia Virolainen in
her consideration of Gogol’s prose in the context of Golden Age poetics

differentiates the constructed worlds found in Gogol.

Spxue kpackn «BedepoB» racHyr B meTepOyprcKOM NPOCTPAHCTBE He
IIOTOMY, YTO 3/IECh JEHCTBUTEILHO HE HMMEETCS IIBETOBOW TaMMBbI, a
JHMUIb TOTOMY, YTO IBETOIHMCh ['Orons ceMaHTHYHA, OHA OTTAJIKUBAETCS
HE OT peagbHOH pAacKpacKu INpPEeAMETOB, a OT CHMBOJM3HPYEMBIX €I0
3HaueHud. CKyZocTh NeTepOyprcKoi IBETOBOW MaUTPbl — pE3yJbTaT
BIIOJTHE YMBIIUICHHOW aBTOpPCcKOM ckymoctd, B «[lunenm»  maxke
CHEIHAaNIbHO MMOJUepKHYTOM ['oronem: Beib CKOJb JKapKO HH OOCYXIArOT
TepoH, KAaKoro IBeTa CYKHO CIedyeT Noxo0paTh Uil HOBOM IIMHEINH,

LBET €€ TaK M OCTAeTCsd HE Ha3BaHHBLIM.44)

The bright colors of “Evenings” go out in the Petersburg space not
because there really is no range of color, rather because Gogol’s
colorscape is semantic, it proceeds not from a real coloration of
subjects, rather from meanings symbolized through it. The scarcity of

44) Bupomaitner M. “IlIposa I'oromst kax mossust”, c. 56.
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the Petersburg color palette is the result entirely of deliberate,
authorial scarcity, even specially underlined in “The Overcoat”: after
all, how often do the characters passionately not discuss what color
cloth it is necessary to pick up for the new overcoat, and its color
thus remains not named.

Similarly noticing the bright coloration of Gogol’s Dikan’ka compared to
his Petersburg, Virolainen argues that Gogolian prose uses language in a
self-consciously artistic way. Gogol, the ever-conscious writer, uses certain

themes, such as color, for a deliberately creative purpose.

III. Conclusion

With my use of color distribution and verbal density, I have examined
more closely a mechanism of Gogol’s artistic consciousness, namely the
colorial language that establishes Ukraine as a lively and bright setting. As
I hoped to argue, the statistical analysis supports how Gogol distributes his
colors and prioritizes certain ones, such as red, to highlight this
consciously, maybe even aspirationally, imperially minded aesthetic. This
specific literary coloration of the text suggests a certain vision, or possibly
even mythology, of Ukraine purported by this author to an audience in
Saint Petersburg. As Amelia Glaser illustrates with the popularity of M.
Maksimovich’s 1827 anthology of Ukrainian folk songs,4% such a
production and transmission of Ukrainian culture was fairly common in the
early nineteenth century. However, beyond the cultural trends at the time of
Gogol’s writing, this analysis of Gogol’s colorial device illustrates how
Gogol’s depiction of Ukraine may have influenced not only his
contemporary readers, but also future ones, who might similarly remember
Ukraine in a more color-filled manner after reading “Sorochinskaia

iarmarka.”

45) Glaser, Jews and Ukrainians in Russia’s Literary Borderlands, p. 15
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Abstract

Gogol’s Colorial Empire

Kim, Eric

(Stanford University)

I demonstrate how Nikolai Gogol employs color in the short story
“Sorochinskaia iarmarka” to construct a deliberately colorful space for his
Imperial Russian reader. To support my close reading, I provide
quantitative analysis along with data visualization, both of which reveal
marked clusters of colorations at the beginning, middle, and end of the
story. By distributing colors throughout the work along a narratologically
methodical schema, Gogol establishes a colorful memory of or legacy for
this Ukrainian setting; as a result, this rhetorical effect reaches not only
Gogol’s contemporary readers but also future readers of this text. This
multilateral approach to the story practices what Georgii Korotkov refers to
as “disclosed reading,” or the combined use of traditionally philological
and otherwise quantitative methods to produce and test readings of a text.
Through this act of disclosed reading, I revisit the colonial memories of

and imperial relations between Ukraine and Russia.

Key words : Nikolai Gogol’ , Sorochinskaia iarmarka, Vechera na
khutore bliz Dikan’ ki, Color, Digital Humanities
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BBenenune

B 1990 romy mocne yCTaHOBJEHHS IUIUIOMATHYECKUX OTHOIICHHH MEXITY
Poccueit u PecmyOmukoit Kopeeli Hawaquch TOJHOIIEHHBIE HCCIEAOBaHUS
kopé-capam B Poccuiickoii ®Demepannu, 0O0BEKTOM H 00NACTBIO KOTOPBIX
sBisicst nepuon ¢ 1860-x ronoB, korga KOpeWIbl Hayald HMMHUIPUPOBATb
Ha poccuiickyro Teppuroputo Ha [lanbHem BocToke, a Takxke wucropus u
COBpEMCHHBIN 00pa3 »xu3HM Kopeiiniee Ha JlampbHem Boctoke mocie wux
MPUHYIUTEIBHOTO TIepeceleHrs B pa3IuuHble peruoHsl lleHTpanbHON A3suu
B 1937 rony.

«llenrpanpapii 1 FOkHBIH pernoHbl Poccuny He BBIIENSIOTCS OTIEITBHBIM
HazBanweMm. OjHaKo, ymoTpebisiemMoe B JaHHOW paboTe  BBIPAKCHHE
«llentpanpapii U FOXHBIM perroHbl Poccum» HCMONB3YeTCS B CIEAYIONIUX
JIBYX 3HAYCHUSIX.

Bo-mepBeIX, HEOOXOAMMO  IIPOBECTH  pa3iiMduue MEXIy Y PaIbCKUM
peruoHoMm Poccuun, HaumHas ¢ VYpanbCKUX TOp, M 3alaJHblX U IOXKHBIX
PETHOHOB OT HEro, KOTOpBIe eImle He OBIIM PacCMOTPEHBl B paHHHUX
HCCIICIOBAHISIX.

Bo-BTOpbIX, 3TO SBISETCS JIMIIb Ha3BaHHEM, O0O3HAYarOUMM 00JacTh
uccinenoBannit  HOILl  «llentp wuccnenosanuii Kopeun «KopeeBenenue»
Kazanckoro ¢enepansHoro yHmBepcuteTa. M miomanms  HWccieqyeMoro
peruona coctaBisier 4000 kM B mupuny u 2000 kM B UIMHY.

B xome wuccienoBaHus JUId  JAaHHOM KHUTH  HCIIOJIB30BAJINCH  TaKue
METOJbI, KaK U3yuyeHHe AapXUBHBIX MAaTEpUaNOB, HU3yUYE€HHE KOHKPETHBIX
Cly4aeB M TIpOBEJCHHE MHTEpBbIO. IHBIMH cCllOBaMM, 3TO pe3yJbTaT
WCCIICIOBAaHMUS COXPAHUBINUXCS JOKYMEHTOB B apxuBax L[eHTpambHBIX W
HOxnpIx permonoB Poccum, cOopa MaTepwaloB W TPOBEINCHHUS HHTEPBBIO C
MpeCTaBUTEISIME ~ Kopelickux acconuanuii B IOkHbIX ®  IleHTpaibHBIX
pEeruoHax ¥ MECTHBIMH Kopeinamu o0 WX >KH3HM Ha MECTax.

B wyactHOCTH, HCcnenoBaHHMS NPOBOAMINCH B apxuBax 13-Tu TropojoB:

Kazanp, ExarepunOypr, Hwxnuit Tarmn, VYda, Ilepmsp, Yensadunck,
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Bonrorpaa, PoctoB-Ha-Jlony, Actpaxanp, Onucrta, KpacHomap, ¥Yccypuiick,
Biagusoctok.

Kuaura cocrour u3 tpex rmaB u 510 crpanuu. IlepBas rnaBa mocBsiieHa
MHUrpanuu KopeiimeB B Poccuio B koHme amHactun YocoH, BTOpas TIaBa
OCBEIIAECT MEpPHOJ] NPUHYAUTEIbHOW Murpauuud Kopé-capam B 1937 romy u
pacnag Coserckoro Coro3a. B TpeTrbell IyiaBe NpeACTaBICHBl PE3yJIbTaThI
WCCJIeIOBaHUM, TPOBEJCHHBIX B peruoHax, u Tekymas curyamus [1, C.
1-510].

B koHeyHOM wuTOTE MAaHHAs TEMa HMMEET NPAKTHIECKYI0 3HAYNMOCTH B
KOHTEKCTE M3YyYCHHSI KOpE-capaM, TaK KaK BBIIBICHHE HCTOPHUYECKHX (HaKTOB
0 Kopednax B Poccum MOXKET IOMOYb  CIEAYIOLIEMY  IOKOJIEHUIO
uccienoBaTeleld M IIMPOKOH OOIIECTBEHHOCTH OLEHHUTb (AKTBI M COOBITHS

Impouuioro u C(I)OpMI/IpOBaTL COOCTBEHHOE MHEHHE O HHX.

Pe3yabrarsl uccienoBaHust

KHura coJepXUT MHOTO HOBBIX MAaTepUalioB U HCTOPHUYUECKHX (DaKTOB,
KOTOpBIE HE OBIIM PAcKpBITHI B MCTOPUH KOpE-capam.

IlepBas r1aBa ocBemaeT paHHHE 3Tambl KopeWckoW murpamuu B Poccuro,
HaumHas ¢ koHIa XIX Beka. B Hell moapoOHO paccMaTpHBarOTCS apXHWBHEIC
Marepuaibl  YCCYypUHCKOTO TOPOACKOro Okpyra u  JlalbHEBOCTOYHOIO
pervoHa, KOTOpBIE HAalOT HpeACTaBICHHE O IEPBBIX BOJHAX MEpecesIeHUs
KOpEHIIEB.

Bropas rmaBa oxBaThIBaeT Tparmueckue coOwsitus 1937 rToma, korma
MHOTHE KOPEHII OBUIM BBIHYXKICHBI IIOKHHYTH CBOM JOMa, a TaKkKe
HCCIEoyeT TONOKeHNEe Kopeiicko obmmHel mocine pacnaga CoBETCKOro
Coroza B 1990-x rogax. OTa 4acTb KHHUIHM IPOJMBAET CBET HA TPYAHOCTU U
UCTBITAHUS, C KOTOPBIMU CTOJKHYJIHCh KOPEHLbI B 3TOT MEPUOA.

Tperpst rnaBa MOCBALIEHA COBPEMEHHOMY IIOJIOKEHUIO KopeillieB B
pasnuaHbIX perumoHax Poccmnm. Ocoboe BHHMaHWE yaeleHo PecmyOnmke

Tarapcran, VYpaabckoMy peruoHy, Bonrorpany ©  ApyruM  FOXKHBIM
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pernoHaM. 371ech  TPEICTAaBICHBI  MCCIEAOBAHUS  MECTHBIX  apXHBOB,
JIOKYMEHTHPYIOIINE >KU3HEACATENbHOCTh KOPEHCKMX OOIMH M WX BKJIAg B
9KOHOMMUYECKOE U KYyJIbTypHOE paszButue peruonon [2, C. 73-85].

Cpeqm HHX MBI pacCMOTPHUM  OCHOBHBIE  acIleKThl,  OOJajgaromive

HCTOPHUYECKON M (DaKTHUECKOH IEHHOCTBHIO.

1. O030p apxXMBHBIX MATEPHAIOB, MOCBSIIEHHbIX (aKTy 00y4yeHHs
Kopelickux cryaeHToB u3 Ilpumopckoro kpas B Kazanckoi
yuuTeJbekoi  (MHOpomueckoil) cemuHapuu B 1890-e rr. M ux

ACATC/IbHOCTH B HpﬂMOpCKOM Kpae mocji€¢ OKOHYaHUSA yqeﬁu

OTH naHHBIe OBUIM BBIABICHBI B TIpOIlecCe H3YUYECHUs] KOPEHCKO-PYCCKUX
cnoBapeil B oTnene pykomucedl um peaxux kHur Kaszanckoro denepanbHoro
YHHUBEpCUTETa, U B Marepuasax o KasaHCkoW yuuTenbCKOH (MHOpPOAYECKOI)
cemuHapun B [ocymapctBemHOM apxuBe PecmyOmuku Tatapcran [3, C.
234-247].

- Cpenu UW3y4eHHBIX JOKYMEHTOB OBIIM: XOJAaTalicTBO O TIpuUeMe
KOpeHIeB, >KM3Hb B OOIICKHUTHM, IOKYMEHTHl ¥ KBHTaHIMH 00 oIiare
oOy4eHus, ydeOHas IIporpamMma II0 TpyNIaM, HpPEeAMEThl M paclHCaHue
BBIITYCKHBIX 3K3aMEHOB, OPWUTMHAJBI ATTECTATOB M3 POCCHHCKUX KON U T.X.
B 0ocoOeHHOCTH, OpUTMHAJBI aTTECTaTOB MOXHO IpPH3HATh PEAKHMHU
MaTepHallaMH.

- CymectByeT 2 pycckux yueOHHMKa JUisl Kopeiines, uzgaHHsie B 1901 u
1902 romax, a Takxke 5 KOpPEHCKO-pyCCKUX clloBaped, u3gaHHblx B 1904
TOxy.

- Ilo [paHHBIM OpPEeapIIyIIMX  HUCCIENOBAaHUM  POCCUHCKHMX  YYEHBIX,
KOJIMYECTBO KOPEHCKUX CTYJEHTOB COCTaBISIO 7, HO (aKTUYeCKH ObUIH
YCTaHOBJIEHBI HMMeHa 19 uesloBeK, M, XOTS He OBUIO YyKa3aHO I0ApOOHON
nHpopmanmm 00 WX Tpynmax W T.JA., OBUIO BBIBJICHO (aKTHUECKOe

KOJIMYCCTBO 3aYUCJICHHBIX CTYJICHTOB.
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- Pyccko-sinoHCckass BoilHA TpuBeJIa K H3AAHUI0 KOPEHUCKO-pYCCKOTO
cioBapst Juis  oOJerueHus: JEHCTBUH pPYCCKUX COJJAT B 30HE OOEBBIX
neiicteuii B Kopee, m ObUTM HaiieHBl [OKa3aTelbCcTBa TOTO, 4YTO Ooiee
CeMH CTYJICHTOB KOpEWIeB, KOTOpble yumiuch B KasaHu, ObUIM HampaBiICHBI
Ha paboOTy B KayecTBE IICPEBOAYMKOB JUISI POCCHUICKHX BOCHHBIX, a TaKXKe
4yeTBepo OBbLIM HAIpaBlieHbl B POCCUHCKHE BOMHCKHE YacTH.

- B HalizeHHBIX JOKyMeHTax cojepXkajach HHGpOpPMAIMsi O TaKUX
Kopelckux cTyneHTrax, kak Kum SIkoB Awnzapees, mepBblii 34T Uxse J[xd
Xéna, KOTOpBI oOKazan HawOoibIIee BIMSHHE HA  JBIDKCHHE 32
He3zaBucuMocTh Kopen B Poccum, OH yduics B y4HMTENbCKOM CEMUHApUH B
1898 romy, Xanm Amnnpeit AOpamoB (xopetickoe ums Xan Mém Ce) —
COLMAJIMCTHYECKUH aKTUBUCT, wWieH Kopelckoro HapomHOro coOpaHusi u
yieH BpeMeHHoOro uneHrpanpHOro komurera MpKyTckoll KOMMYHHCTHUECKOM
mapTuM, OH yuacTBoBan B Pyccko-snoHckod BoitHe B 1904 roxy, Oraif
Bacummit BacunbeBny, kortopsiii 18-ro ampens 1918 roma mo wHHMIMaTHBE
coell xeHbl Kum Aunekcannpsr IlerpoBubl, Bmecte ¢ JIu Jon XBu, Kum

Hun u T.1. ocHoBan Kopeickyio COIMaNMCTHYECKYI0 MapTHIO, M MPOYHX.

2. CpugertesbcTBA 0 TepBOHi TPYAOBOH MUIpaIUM KopeiilieB B
IlepMckmnii u 1apyrue ypajibckue peruonbl B 1904 1., TsDKelIbIe
YCI0BHSI HMX KU3HM M Hocjeaymoulee mnepecejieHue Ha IOkubii Ypan

H B OCTAJbHBLIC HOKHBIC M 3alla/THbIC paﬁOHbI Poccun

- 3amucka ot 31 mas 1904 r., rme xopeinst Kum Con Up u SH bon
XaH Hamucaiau meTHnuio ryoepHaropy Ilepmm ¢ mpocbboii: «S1 rpakmanun
Kopen, HO pa0orhl He HMe0, B CBI3M € 4YeM TpOIIY pa3pelieHus!
nepeexarb u3 IlepMmckoro kpasi B Apyroii permon». Kuraiickue ueporiudst

«EHH» n noanucy Ha kopeiickom ‘FE-3H nanucansl or pyku [4, C.
27-58].
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3. Marepuansl o0
peadwmMTanmy  Kopeiickux kuTesieli Ha Ypaire B Ilepmckoi

CepmiioBekoil  o0tacTax (HbHe BiIoyaeT r. ExarepunOypr) u

penpeccusix,
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Yro/10BHBIX

Yensionnckoid od1actn B 1930-¢ 1T.

HaKa3aHUAX H

=

=]

- OOBuHEHHS: MMIIAOHAXK, JUBCPCUHU, KOHTPPCBOJIOUNHMOHHAA ACATCIbHOCTD,

AHTUCOBETCKAaA arutanuus U JACATCIIbHOCTb B IIOJIB3Y Snounun.

Bo3spact: ot 19 no 63-x ner.

Ilepuon apecra: 1935 -1942 rr.

Peabunmramus: Bce peaOmimTHpoBaHbl B mepuox ¢ 1958 mo 1989 rr.

Mecra poxnenus: [Ipumopckuit kpait, Bmamusoctok, Tomck, Kopes.

Tabmumna 1. CBoaxa pemnpeccuu cpenu KOpeWIeB MO perHoHaM

0o¢ Ha3BaHHE
obacty,
aJIM.IIEHTD -

ExaTtepunOypr)

B IIITHOHAXKE:
19 yenosek,
IpyTue
oOBUHEHHS: 58

YEJIOBEK)

cBOOOJIBI Ha CPOK OT 3
no 5 mer: 11 uyemoBek,
HCTIPAaBUTEIHHO
-TpynoBbIe paboTh: 11

YCJIOBCK

Peruon Konnuectso IIpurosop [JesTenbHOCTD
apecTOBAaHHBIX
CBepanoBCcK 77 yenoBex CmeptHas ka3Hb: 60 UneHs!
(CoBpemenH (O6BUHEHHNE YeJOBEK, JIUIICHHUE opraHu3anui, TakKux

Kak «1Ipo¢coro3y,

KPECTbsIHE U HUX

ceMbH, paboune H
UX CEMBbH, CTYICHTHI,

MWW, TOPTOBIBL

YenaOnHCK

31 denoBek
(30 myxuwH,

1 >xeHIIHUHA)

CmepTHas kasHb: 17
YeJIOBEK, JIMIICHUE
cBOOOIBI Ha CPOK OT 5
no 10 mer: 10 yenosek,
cceuka B Kasaxcrtan Ha
5 net: 1 uyenosek,

OTpaBJaHbl: 3 YeJoBeKa

Kpectpsine u3
KOJIX030B, MIaXTEPHI,
ciecapi,

COCTAaBUTCIIM IIOC3I0B

ITepmb

25 4enoBek

CMmepTHas Kas3Hb: 9

Pabouue,
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YEJIOBEK, JIMIIICHHE CTYJICHTHI,

cBOOOIBI Ha CPOK OT 5 TICHCHOHEPHI

no 10 mer: 4 yemoBeka,
IOMaIHAK apect (2
rona): 1 uernoBex,

onpapnanel: 11 yenoBex

Bcero 133 86 4YeIoBEK Ka3HEHBI

YCJIOBCKaA

B EkarepuHOypre ©M IIOCBAIIEH MEMOPHAIBHBIH KOMIUIEKC <«OKEPTB
MOJINTHIECKUi penpeccuity. Ero eme HaspBaioT «12-if KujaoMeTp», Tak Kak
OH HaxomuTca Ha 12-M KwioMmeTpe MOCKOBCKOTO TpakTa K 3amagy oT
ExarepunOypra. Haxogurcss Ha MecTe MacCOBBIX 3aXOpOHEHMH Jojeit
HNOCTPafaBIIUX OT MoJuTHueckux penpeccui  1930-x  romax. Cmucok
KopeiieB, paccTpensHHbIXx B 1937-1938-x romax: Ha YCTaHOBJIEHHBIX
MJIUTaxX, Ha KOTOPBIX TmepeuncieHo Oonee yem 18 500 wumeH, Obum
obOHapyxeHsl nMeHa KopeiueB (Xan I'e bon, XBam B.A., XBan H.) [5, C.
45-56].

4. JlokyMeHTbI, MOATBepP KIAIOIIe NPUHYIUTEIbHOE TNepecesieHHe B
1937 1. 520 cemeili kopeiickux pbi0akoB u3 BiaguBocroka u

IIpumopckoro kpass B Boarorpaackyw oodaacts

B pesynbraTe wuccienoBaHHMA MAaTepHANoOB, KacaloIIMXcs Kopeiles, B
locynapcTBenHoM —apxuBe Bosrorpaiackoit oOiactu  ObUl  OOHAPYKEHBI
MaTepHalibl, KOTOpPBIE TIOATBEPIWIA, UYTO «KOPEWUIBI OBUIM BBIHYKACHBI
mepeexaTth B palioH AcTpaxaHd, dYTOOBI 3aHUMAThCS PBHIOOJIOBCTBOM U
CEJIBbCKUM XO35HCTBOM.

B nmomonHeHWe CTOMT YNOMSIHYTB, 4TO HBIHEIIHssi Boisrorpaackas o0mactb
obuta CrammHrpanckoit B 1938 romy, a HblHemHss AcTpaxaHckas 00JacTh

TakXke Oblla YacThbIO CTaJ’IHHI‘paHCKOﬁ 06J'IaCTI/I, MO3TOMY HUCTOPHUYCCKUEC
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(akTHUeCKUEe MaHHbIE O MMIPAIMH W HCTOPUHU JKHU3HU KOpEeHIeB XpaHATCA B
I'ocynapctBenHoM apxuBe Bomnrorpanckoil o6macT.

4.1 Cnenyromme TpHKa3bl M JAOKYMEHTBI — KacaloTCsl  JETIOpPTALUH
Kopeiickux rpaxnaH B LleHTpanbHylo A3uIO.

21 asrycra 1937 r. Ha ocHoBanuu [loctanoBnenuss Cosera HaponaHbix
Komuccapos u Bceepoccutickoro LleHTpanpHOT0 HCHOTHUTENBHOTO KOMHUTETA,
B COOTBETCTBMM C YyKa3aHueM J[aJbHEBOCTOUHOTO COBETAa HAPOJHBIX
KOMHCCApOB, OBLJIO IMPUHATO pEIIEHHE O MacCOBOW BBICHUIKE.

C npyroii cTopoHBL, B apxuBax Bonrorpaickoit obimacth 0OOHapy)KEHBI
JIOKYMEHTBI, CBSI3aHHBIE C Jenopranuedl kopelueB B  Boarorpaackyro
obmacTe, conepxaHHe KOTOpBIX ciexytomee [6, C. 73-85].

- CornacHo BHyTpeHHUM JokymeHtam Ne 5, 24, 77 wu 110, ectp
BEPOSITHOCTh TOTO, YTO MOXET CYIIECTBOBAThH JOIOJHHTENbHAs WH(opMarus
0 Kopeinax, NpoXWBaBIIMX B Bonrorpaiackoit obmactu. DT0 BHYTpEHHHH
JIOKYMEHT II0 YHCTKE BHYTPH TApTUH, W YINOMHHAaHHE O KOpeHmax Mory
OBITh BKIIOYEHBI BO BHYTpeHHHH gokymeHT Ne 1 (CrammHrpagckuii
obnactaoit komurer BKII(0) (1917-1928) u BHyTpeHHuii nokymeHT Ne 76
(oOmacTHOM KOMUTET Bcepoccuiickoii apTUH 0OJIBIIICBIKOB B

Bonrorpagckom peruone).

Cerpemno
3amecruremo [peaceaarens CHK CCCP UyGapio B. 5. °
S nosibps 1937 r.
Hz cocrasa nepecencuues-xkopeiiues 500 cemeii puidakor pasMecHst
B paiione Actpaxanu Craamurpaackoii obnacr, Tak kak cpeacrsa Ha
OCBOCHHE M PACIIATY ¢ KOJAXO3HHKaMu-kopeiuamu nepeseicHn KasCCP
u V30CCP, npowv npukazars Kazaxckoii wkontope Cenbxozbanka
nepesecTH B AcTpaxarb kpeautel Ha S00 cemeiicte 100 Toic. pyd.
3amuapkoma sayTpenHux aea Cowoza CCP YepHbwmes

TAPD, ¢h. P-3446. on. 29, 0. 48, 1. 20.

<Puc.1> JlokymeHT ¢ tpeboBanueM, 4todbl anst 500 cemeil ppibakoB
repeBeNu cpeiacTsa mnoanepkku u3 Kaszaxcrana B AcTpaxaHb, IMOCKOJIBKY OHH

MPOKUBAIOT B paiioHe AcrtpaxaHu CranuHrpajackon obiactu
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4.2 ]JlokyMeHTaJbHbIE MaTepHalbl, MOJATBEPXKAAIOIINEe (AKT MPOKHUBAHHS
MPUHYIUTENIFHO TIepeceN€HHbIX KopeiilieB B AcTpaxaHu Bomrorpanackoi
obmacrtu.

Bcero B BonrorpagckoM rocyqapcTBEHHOM apXHBE HMMEIOTCS Ba Jiejia O
Kopeiitax — OubOmmorpaguss Ne 1265 (BHyrpenHumii mokyment Ne II-2115
Nel) u oubnmorpadust Ne 209 (BHytpenuuit moxyment Ne I1-537 Nel).

Bo-nepBbIX, ynanock coOpaTh AaHHbIE O KyJbType M OOpa3oBaHUM CpeIH
STHUYECKMX MEHBUIMHCTB Ha Tepputopun CranuHrpaga. MoXXHO y3HaTbh, 4TO
B mepuon c¢ 1936 mo 1937 rox B Crammarpage y4YWiIuch B oOmiei
CIIOKHOCTH Tpoe KopeiineB. Cpenu Hux asoe ydmauchk B CTaaMHTpagcKoM
MEXaHWYEeCKOM  MHCTUTyTe, a  Tpetuii  moceman  CranmHrpaackuit
MEIUIMHCKUHA HHCTUTYT.

Bo-Bropeix, B OuOmmorpadguu Ne 209 (BHyrpeHHmii moxkyment Ne I1-537
Nel) coOpaHbl maHHBIE C LEJNBI0 HPOBEPKM TOTOBHOCTH 1) mpeAnpusTHi
Bonro-Kacnmiickoro rocpeiOTpecta M 2) CHCTEM KOJXO030B K PBHIOOJIOBHOM
JIeITEIbHOCTH B BECEHHHH NepHoA. DTO BKIIOYAET IJIaHBI, OOBSCHUTEIbHBIC
3amicKu, UH(OpPMAILUK, aKThI).

B pesynpraTax NpOBEpPKHM IOATOTOBKM K IIPOMBICTIOBON JEATEILHOCTH B
KacrmiickoMm Mope B BEceHHHMH IEpHOA B HApOAHBIX PHIOOXO3SHCTBEHHBIX
NPEANPUATHIX W KOJJIGKTUBHBIX XO3SHCTBAaX, BO BHYTPEHHEM JOKYMEHTE
Ne29 wa crpanmme 3 (00OpoTHas CTOpPOHA) O KOpEWIaX yIOMHHACTCS

cienyomiee.

«Hexomopbvie nomewenus HudicHe20 YpOGHs OblLiu 3aHAMbL KOpelyamu,
U 9mMo Mecmo OOMHCHO OblMb PEKOHCMPYUPOBAHO KAK Mecmo  Ois
pasmewenus pabouux nocie nepeceieHus Kopelyes, HpONCUBAIOWUX 6

9mMoM_paiione, 6 Opyaue Mecmay.

CormacHO WCCIeNOBaHMWIO 3Ty HHG(OpMAIMIO  COOOMMI  HadalbHHK
Hukomnaes 13 mapra 1938 r.
Ha crpanume 79 ynomuwHAOTCS Kopelckue pabodne Ha pbrid03aBoje

«Mononas I'Bapnus», PpacIoI0XeHHOM B UkpsiHuncKOM paiione
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AcTpaxaHCKOW 00macTH.

«Bonvuwuncmseo  @3pocivix  u  Oemeil  Ha  abpuxe  yA36UMbL K
3apadicenulo SpUnnoM, Makdice HaOIOOAIOMCs 207106HbIE GUIU.

Brnympu nem nu KynanbHvlx NpUHAONElICHOCMEU, HU YMbIBAAbHUKOS, HU

6dHH, HU 0€3quJ€KL;u0HHblx KOMHam»

B 3akmioueHne ciemyer OTMETHTh, 4YTO NPHHYIUTEIBHOE IIEPECcElICHHE,
KOTOpO€, KakK YTBEp)KIaloch, mpoucxoqwio B 1937 romy Ha TOBapHBIX
noezgax Tonbko B lleHTpanmbHyro Asuro, 31 okTa0ps npuObUI0  Ha
JKEJIE3HO/IOPOXKHYI0 CTaHIMI0 AcTpaxaHun B CraiamHrpajckoil obnactu (HblHE
ActpaxaHckasi obnacte) B IoxHOW 4acth Poccum, 3atem 2 871 wyenoBek u3
520 cemeli ObUTH TIEpEBE3CHBI B CEJIO YBaphl.

B oanom osmenone mepeBo3mwim 5-6 cemel, Takke 10 cemeit. YBapwl
pacmionoxkeH B 43 KM K MOry OT AcTpaxaHHW, aJIMHHHCTPAaTHBHOTO LEHTpa
AcTtpaxaHCKOH 001acTH.

IMocne npubeitMss B VYBapwl, 1-ro HosOps 1937 r. uMX HacWIbHO
mepecenmwid Ha peIOHMIAX B polOankue xaepeBHH KotseBka, YepramOai,
KynpsimmeBo u CadoHoBka u apyrue B JleHrusckoM paiioHe ['ypbeBckoii
obnacTu.

IIo cBugeTenscTBaM TOTOMKOB: «CyIIEeCTBOBABIIME MECTHBIE JKHUTEIH
ObuTM TIepeceNeHBl B ApPYIWE paioHBI, a KpPECThSHCKHE JOMa B OSTHX
JIEpeBHAX OBUIM TepefaHbl KOPEHCKMM ceMbsiM». Kpome TOro, kK HHM
OTHOCHWJINCH YB&XKHTEJIFHO, M, XOTS KOpEWIBI OBUIM OTpaHWYEHBI B CBOOOJE
NEepEeNBIKEHNS, UM pa3peliajoch YUUTbCS B YHHMBEpCUTETax, paboraTh B
KOJIX033aX, Ha  3aBOJAX, KPYHHBIX  IPOMBIIUICHHBIX  IPEANPHITHUSAX,
UCIONB3YIOUINX TEXHUKY, B IIKOJIaX M Ha JPYTrUX TOCYAapCTBEHHBIX
JIOJDKHOCTSIX.

B 10 Bpems I'ypeeBckas oOmacTh, Kak H AcCTpaxaHCKas, BXOAWJIA B

coctaB Cramunrpazackoir obmactu CCCP.

5. OO0Hapy:keHHe OpUTHHAJIBHBIX JKYPHAJIOB y4era padoThl
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KOpeiickuX pafounMx Ha AaCTPaxaHCKUX PpblornepepadarbIBalOLIUX

3aBojax mociae 1938 r.

- B rocymapctBenHoM apxuBe Bousrorpaackoii o6iact  0OHapyKEHBI
CBUIETEIBCTBA «IIPUHYIUTEIBHOTO TEPECENICHUsT KOpEHIleB B ACTpaxaHCKYyIo
o0JIacTh UTA 3aHATHS PHIOOJIOBCTBOM W CEIBCKHM XO3SHCTBOMY.

JlanHble cOOpaHBI HAa OCHOBE NOKYMEHTOB W3 [OCYyIapcTBEHHOTO apXvBa
AcTpaxaHCKOW 00JaCTH, TAaKMX KaK «MECTOIMOJIOKEHUE 3aBOJIOB, apXUBBDY.

Tpuanaras ctpoka Ha cTtpanune 80 riacur:

«23 mapma 1938 2. Tpyogpoum & I'nyboxou mowne nepeceiun ropetiyes

8 cemelinoe 06u;eofcumue, cneyuanatvbHo Nn0020MOBNCHHOE OJIsl HUXY

3mech KopeHumbl ObUIM  CBA3aHBI C  pBIO03aBOAOM, pPAacHONIOXEHHOM B
paiione  «Tpyadpont». PsibozaBon «TpyndpoHT» SBISIICA  TOYEPHUM
NpeanpusATHEM HAIWOHAIBHON pBIOHOHN (abpukn «Bonra-Kacomii»y, ObL1
pacrnonioxkeH B mocenke Tpyndpont B MkpsHUHCKOM pailoHe ACTpaxaHCKOTO
okpyra CTanmHIpajckoil obyactu.

Ha ctpanune 82 ommceiBaercsi ciemyrouiee:

«B Hacmoswee epemsi NPOBOOUMCS peMOHmM — ceMeliHoe obuedcumue
ons Kopetiyeg oxpawueaemcs 6 oOenviii ysem. OOHAKO 6 OAHMbIL MOMEHM
PeMOHm U NOKpACKA He NPOU3BOOSMCS, HNOMOMY HMO  HEB03MONCHO
nepecenums aooell 8 Opyeyio uacmb 00UeNCUmus.

B nexomopwix obwesicumusix ocmanogunuce pabomuuxu Mapnosa.

Obwesxcumue ObLIO NEPENnoOIHEeHO U3-3a HeX8AMKU MHCUNLOU NAOWAOU, HO

celluac sma npoobnema peulenay.

13 mpemmoxeHue Ha CTpaHHUIE 82 TIACHT CIeAyroIee:

«20 mapma 1938 o., nocie 3agepuienus pemonma ooOwedcumusi 0.4

KOPEUCKUx cemel, nepecenenue npoooadCcuiochy
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HNupopmarmo o peiOHOM 3aBoge  TpyadpoHT MOXKHO HAWTH  BO
BHYTpeHHeM JokymeHTe Ne P-2376.

Mecto xpaHenwms: «['ocymapcTBeHHBIH apXuWB AcCTpaxaHCKOH 00JacTh».

Anpec: PO, r. Acrpaxanp, yn. Axagemuka Koponesa, n. 39.

YacTp NPUHYIUTENBHO IIEPECENICHHBIX KOpEHIleB Obula HampaBiICHBI Ha
nBa 3aBoja Bomro-Kacmuiickuit ['ocynmapcTBeHHBIH  PhIOONPOMBINUICHHBIN
Tpecra musi mepepabotku pwiObl, 100bITON B Kacnmiickom mope [7, C.
81-107].

Kopeiickne paboune ObuM HampaBieHbI Ha JBa 3aBOJa IO BBUIOBY H
nepepabotke pwIOBl. [ms ymoOctBa pasmennM ux Ha 3aBox Nel m 3aBox
Ne2.

Cornacno IpeabLIYIIUM HCCIIEIOBaHUSM, MPOBEACHHBIM B
locynmapctBenHOM apxuBe Bonrorpaackor obOmactu, 3aBogom Nel, Ha
KOTOpOM YIOMHHAIOTCS Kopelickue paboume, Obul prio3aBox  «Momopas
I'Bapans», pacnonoXeHHBIH B VIKpSHHHCKOM paifoHe ACTpaxaHCKOTO OKpyra.
OpmHako OT 3aBoJa OCTAJOCh JIMIIL €r0 Ha3BaHWE, OH HMcye3 Oe3 cierna.

HaszBanme 3aBoga Ne2 Owbuto «Tpyadppont» (HBIHE — pbI003aBOA
«Tpyndpont»). Btopoit 3aBon, BmepBble co3maHHBIA B 1921 T., Ha3wIBaucs
«AneKcaHIPOBCKUM pbIOOKOMOMHaTOM». B 1923 1. ero Ha3BaHme OBLIO
m3MeHeHo Ha «Tpyndpport». B 1967 1. ero mepermMeHOBaIH B
«AJleKcaHIPOBCKUI oceTpoBblii 3aBog». Ha 1967 roj oH ObUl M3BECTEH Kak
«AnexcaHIpOBCKUII OCETPOBBIN 3aBOI», B HACTOAIIEe BpeMs Ha3bIBaeTCA
«"nmaBpBIOBOIY.

PesynbraThl MccnenoBaHus AOKyMeHTOB o 3aBony Nel cienyromue:

- Haspanue  npeanpustus:  Bonro-Kacnuiickuit  ['ocynapcTBeHHBbIN
Pribonpomemmurennsiit Tpect / 3aBox Nel: priozaBom Momonast rBapams.

- boumn wuccrnenoBaHbl naHHBIE B apxuBax ¢ aBrycra 1937 r. mo nexaOpb
1938 r.

- IlepBoe wumsa, Yarait Jun Cy, xoropsii 27 nexabps 1937 r. Hauan
paboTaTh MOKAPHBIM.

- Bcero Owmo BoeisiBneHo 17 genoBek: Ya Jlma Cy, Yom Angpen, Kum
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Taeskyk, Kum bopuc, Kum Tsa rep, You Anapeu, Ya-O-T'ton, Xan-/len-E,
Mun Bnagumup, Jlu-Uraatuu, Hou-Joun-Yupu, Ya-O-Tan, Xan-/len-Em,
[Max Amna, Xa-YH- Cen, JIu-Xan-lOn, Cen-En-XBe(16 w™yxumH, |
JKEHIIIMHA).

- Ilpodeccun: 2 moxapHbIX, 2 3nmekTpuka, 1 Oyxrantep, | aBTOMEXaHWK,
11 pabounx.

Pe3ynbraThl HccienoBaHUs AOKYMEHTOB IO 3aBonxy Ne2 cremyromiue:

- Haspanme mnpemmpusitus: poeio3aBog «Tpyndpont» Bonro-Kacmutickoro
Tl'ocynapcteennoro PribompomsimieHroro Tpecrta.

- beun uccnemoBaHbl JaHHBIE B apxuBax ¢ jaekabps 1937 r. mo mekabpnb
1940 r.

- IlepBoe 3ammcannoe wums, FOH J[xun bom, kotopwiii B stHBape 1938
roja Hayayg paboTaTh Ha 3TOM 3aBOJIC OpUTAIHPOM.

- Bcero B cmnmckax 3adukcupoBano 32 kopeinma: HOH Uum Gom, Kum
Yan Cen, Kum Yan Xsan, Kum Mn Xsap, Kum Yen Cyn, Jluc Hden Cek,
Xum [l Cek, Kum Men Cek, Kum Em Xu, Kum [Jon Cuk, Kum Ilen Ok,
Oreii YUnm Ok, Kum HWMunokentudt, JIu Mapusa, Jlu Cen [k, Ilas Axna,
o Cyn Ok, JIu Cen Xu, Yan O T'ton, Jlu Yan Xo, Jlu Hon @up, Jlu
Hon [Hron, HOn Bacwmuit, Kum Cu Xon, Ky Ya Hiop, Ky Awnapei, Loit
[Ta Ham, Ya O T'won, Jlu Yen Yan, Ky Ce Hun, Ky Anartonuii, Um Ilem
Ok (30 MyXuuH, 2 >KCHILIUH).

- Ilo pomy nestenbHOCTH: Opuramupamu pabotanu 26  4YelOBeEK,
BPEMEHHBIMH PabOUYUMH 6 4YEJIOBEK.

[MomuMo  BBHIIEW3IIOKEHHOTO, TONHOE  coiepxkaHue  «MccnemoBanue
ucropun kopé-capam llentpamsHoro wu IOxHoro permoHoB Poccum»
BKIIIOYaeT MJOKYMEHTHI O TIIPECIeIOBAaHHHM KOpPEHIeB, MPOXHMBABIIUX B
Bonrorpaackoit  obmactu B 1920-1930-x  rr., HUCTOpUH  KOpeuckoi
cesbCKOoXOo3siicTBeHHOM Mmurpanuu B KpacHogapckuilt kpail mocime 1920 r.,
HCTOPUU M COBPEMEHHOM CHUTyallMd CEJIbCKOXO3SAMCTBEHHON MMHIpalud U3
LenTpansroit Azumm u CaxammHa B Kamnmbeikuio mocie 1950 r., maHHBIE PO

COTPYOHHYECTBO B cdepe TOProBIM MEXAY NPEANPHATHIMH Y PalbCKOTO
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pernona u CesepHoit Kopeeit B 1950-x IT., U mpo COBpPEMEHHBIE YCIIOBHS

JKU3HU KOpEé-capaM Ha Iore M LEeHTpainbHOW udactu Poccuwm.

BoBoj

B kHure coOpaHbl HUCTOpHYECKHE OYEPKH, JOKYMEHTHI, CTaTbU, apXHUBHBIE
MaTepHallbl, 3CCe, MHTEPBBIO, CBENEHUS O Hamboliee BaXKHBIX COOBITHAX B
JKU3HU Kopé-capam Ha Tepputopuu Poccum, B ocobenHoctd B LleHTpanpHOM
n IOxHOM permoHax, HauMHAs C WX NPUOBITHS M 1O CEH JEHB.

OTO W3JaHWEe OCHOBAaHO Ha OOIIMPHBIX HCCIENOBAaHUAX JOKYMEHTOB,
CBSI3aHHBIX C KOpE&-capamM, B Pa3MYHBIX IOKHBIX peruoHax Poccum, Bkiouas
Tatapcran, VYpan, Bomrorpag u T.n. M3 rocynapcTBeHHBIX M MECTHBIX
apXWBOB, VHHUBEPCUTETOB MW KOPEHCKWH accommanuii ObUTH  COOpaHBI
JIOKYMEHTBl M KHUTH, CO3JlaHHBIe OoJjiee dYeM 3a TojBeka, ¢ KoHma XIX
Beka 10 koHna 1950 roma, cpeau HHUX JOKYMEHTBI O TPUHYAUTEIHHOM
nepeceieHu U Jenopranuuu  kopeiiueB B 1930-e  ronpl,  3amucH,
MOKA3bIBAIONINE TOT YAMBHUTCIBHBIA (PAaKT, YTO KOpPEHCKUE CTYACHTHl U3
[Mpumopckoro kpas yumiauck B KazaHCKOW yYUTENBCKOW (HMHOPOIIECKOI)
cemuHapun ¢ 1890 T070B, KOPEHCKO-PYCCKHE M PYCCKO-KOPEHWCKHE CIIOBapH,
W3JaHHBIE JUI1 PYCCKHX COJNJaT, OTHPAaBICHHBIX Ha CIyX0y BO BpeMd
PYCCKO-SMOHCKON  BOWHBI. Bce OHM  TPEACTaBIAIOT COOOMl  IICHHBIC
CBUZICTENBCTBA, JAIOMINEe KOHKPETHBIC IMPEICTABICHHE O MHUTPALUU U KHU3HH
KOpEHCKO auacmnopsl.

[MomuMoO TOTO, YTO 3TO BaXKHOE HCTOPUYECKOE MCCICIOBAHWE, OHO TaKKe
MOCIY>XUT  [EHHBIM  HCTOYHMKOM [  TIOHMMaHUS  MEXKYJIbTYPHBIX
B3aMMOJICHICTBUH U HHTETPAI[MOHHBIX IIPOLECCOB, MPOMCXOAUBIINX B Poccun
Ha TMPOTSDKEHUHM Oojiee Beka. BKIIOUEHHBIC B KHUTY apXUBHBIC MAaTCPUABI,
JIOKYMEHTaJbHBIC CBHICTEIBCTBA W TIEPBOMCTOYHHUKH ITO3BOJISIOT YHTATEISIM
rry0ke TOHATh IUHAMHUKY W TIOCIEACTBUS MUTPAIMOHHBIX IIPOIIECCOB, a
TakkKe WX BIAAHHE Ha  (QOPMHUPOBAHWE  MHOTOHAIMOHANBHOTO M
MHOTOKYJIBTYPHOTO poccuiickoro oomecrBa. McciemoBanust oOpasza >KH3HU

Kopé-capaM B OTUX PpCruoHax CTaHYT IIOJIC3HBIM  MaTepuajioM I
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PacKpBITUS M CUCTEMAaTU3alUM HUCTOPUU KOPEHCKOTO HapoJa.

Msbl HazeeMcs, 4YTO KHHUra CTaHET BaXXHbIM PpECypCcOM MJIsi HCTOPUKOB,
COLIMOJIOTOB, CTYJEHTOB M BCEX, KTO MHTEPECYeTCsl UCTOpUEH KOpeHCKOH
MHUTpaul ® e€ BIMIHHEM Ha pa3BuThHe cTpaHsl. OHa crocoOcTByeT
Ty4llleMy TOHMMAaHUI0 KOPEHCKOH KyIbTYphl MW HCTOPHH B POCCHHCKOM
KOHTEKCTe, oOecreunBasi TJIyOOKMH W BCECTOPOHHMH B3IV Ha 3TOT
BAJKHBIM aCIEKT POCCUMCKO-KOPEUCKUX OTHOLIEHUM.

Mpbl  oXumaeMm, UYTO MaTepHalbl, COOpaHHBIE B OTOH KHHUTE, OyayT

TIOJIE3HBI B HCCICAOBAHUAX B PaA3JIMIHBIX 06nacmx, BKJIFO4ass WCTOPHIO.
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Abstract

History and Life of Koryo People in Central and
Southern Regions of Russia since 1904: Focusing on
‘Research on Koryo-saram in the Central and Southern
Regions of Russia’ Published by Kazan Federal

University

Ko, Young Cheol
(Kazan Federal University)

The Center of Korean Studies at Kazan Federal University, with the
support of the Korean Ministry of Education, began its overseas Korean
studies project on June 1, 2016 and conducted research on the history and
current lives of the Koryo-saram in the western Ural Mountains of the
Russian Federation until November 30, 2023. The results of this research
were published in April 2024 as "Research on the History of the Koryo
People in the Central and Southern Regions of Russia."

This article aims to present the historical facts and academically valuable
materials related to the Koryo people unearthed through this research, as
well as the main core content.

The main content will cover the timing and purpose of Koreans'
migration to the central and southern regions of Russia since 1980, the
oppression they endured there and the difficult life of adapting to the local

area, and the lives of their descendants currently living there.

Key words : Koreans, Koryo-saram, Russia, Oppression, Forced
Migration, Kazan Federal University
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1. BBenenue

Tema wurpand ¥ ajanTaldd [CPECEICHIICB B HOBOEC XO3SHCTBEHHO-
SKOHOMHYECKOE U COIHOKYJIbTYPHOEC IPOCTPAHCTBO 3aHHMACT B COBPEMCHHOM
HayKe BaXHOE MECTO. JTO CBS3aHO C PAa3BUTHEM KOMMYHHUKAIMA M POCTOM
TEPPUTOPHAIILHOW MOOMIBHOCTH JIIOJIEH B COBPEMEHHOM Mupe. B 3Thx
YCIOBHSIX ~ HAa  MEPBBbIA  IUIAH  BBIXOJMAT  BOMNPOCHI  B3aMMOJCHCTBHS
MpeICTaBUTEeNeH Pa3HBIX KYJIbTYPHBIX, COLMAIBHBIX, PEIMIHO3HBIX TPy
MEXIy CO000#, cmocoObl WX B3aWMMHON amanTalud, NPIKUBAEMOCTH W
XO3HCTBEHHOTO OCBOCHHSI HOBOW TEppUTOpUH. B 3TOH CBSA3M BaXKHBIM H
aKTyalIbHBIM  TPEJCTABISICTCS ~ UCTOPHYECKUN  ONBIT  HPUCIIOCOOJICHUS
MEePECeNICHIEB, KOTOPbIA MO3BOJISIET  OMPEACNUTh TE MOJCIH, KOTOpBIE
anpoOUPOBAMCh, MU B XOJIC aJalTallid ¥ MOTYT OBITh YCHEIIHBIMH B OoJjee

IMUPOKOM TPOCTPAHCTBEHHOM U XPOHOJIOTHYCCKOM KOHTCKCTCE.

II. Teopuss 1 MeToaBI

B ueHTpe naHHOro HCCIEOBAaHHS HAXONATCS KOpEHCKUE MepeceseHIbl Ha
Ore Poccuu. Llenp wmccieqoBaHUST COCTOMT B TOM, YTOOBI M3YYHTH OMBIT UX
TEpPUTOPUATILHO-XO35ICTBEHHOW M COLMOKYJIBTYpPHOM aJanTallMid B HOBBIX
MIPUPOJTHO-KIMMATUYECKUX M COLMAIbHO-MOJUTUYECKUX YCIOBUSX.

Jist 3TOr0 MBI HCHONB3YeM KOMIUIEKCHBIM MOJIXOJ, KOTOPHIM OO0BeAuHSET
KOHLENTYaJbHbIE IOJIOKEHUS UCTOPUH, COLMOJIOIMH, THOJOTHH, KYJIbTYpPHOU
AHTPOTIOJIOTUH W Teorpaduu dUeloBeKa. [IpM 3TOM B KayecTBE OCHOBHBIX
TEOPHIi MBI HCIIOJIB3YEM STHOIKOJOTHUCCKHMN MOAXO.,!) KOTOPHIH IMO3BOISET
aTh OOBSICHEHHE YEIOBEYCCKOrO OOIIecTBA M KYJIBTYPHl KakK MPOIYKTOB

aJanTaldu K 3aJ@HHbIM YCIOBHAM OKpYyXKawolei cpensl.?) Kaxnpii Hapon,

1) SmckoB A. H. “DrHO’KONOTMYECKHE HCCIENOBAHUS KyJIBTYphl U KOHIETIHSL
KynsTypHOro nanguadra”, Kymemypuoui aanowapm: Teopemuueckue u pecuonaibhvle
uccnedosanus (M., 2003), c. 59.

2) Salzman, Phillip Carl and Donald W. Attwood. “Ecological Anthropology,”
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HMeeT CBOM JKOHOMHYECKHE M KYJIbTYypHBIE OCOOCHHOCTH, TaKHe Kak
TPaAMUMOHHBIH 00pa3 IKHM3HM, HapoOJHas KyJbTypa, OOYCJOBJIEHHbIE U
OTpaHMYCHHBIC TEOTpaQUUeCKOd M IKOJOTHYECKOHW Cpelod, B KOTOPOW OHH
)uBYT.3) JIpyroif KOHIEMIMEH SBISETCS TEOPHS KyJIBTYPHOTO JaHAmagTa,
KOTOPBIIl TpEeICTaBIsIeT COO00# pe3yibTaT IeJICHANPAaBICHHON esITeTbHOCTH
YeJOBEeKa, T/I€ OJJEMEHThl MPUPOJHOM Cpenbl HM3MEHEHbl YeJIOBEUECKOM
JeATETIbHOCTBIO, HO HE pa3pylleHsl MONHOCTHI0.4) T[IpUHIMIHATBHBIM B
KyIbTYpHOM  JaHgmadre  SBISETCS  €r0  peryjlupyeMblii  4eJIOBEeKOM
xapaktep.S) Hccnenys KynbTypy Hapoa B TeoTpapHUIecKOM MPOCTPAHCTBE U
TEPPUTOPUANBHYIO IU(PEpEeHIINANNI0 ero o0pasza XW3HH, MBI ONHpacMcs Ha
MOJIOKEHNUS KyJIbTYpHOW reorpaduu, KOTopas TpHmaeT ocoboe 3HaueHHE
WHCTHTYTaM, TPyIIaM, KOMMYHHUKAI[MH W CHMBOJIAM, YTO IO3BOJSCT IOHSThH
IPOCTPAHCTBEHHOE MOBEAEHHUE NIOJEH, KaK pe3ynbTaT UX IPUHANIEKHOCTH K
rpymnme.®) Onucath U OOBSCHUTH MEXaHH3MBI MPUCTIOCOOJICHUS HHAWBHIOB U
rpynn (B TOM YHCIE€ MHIPAHTCKMX) K HOBBIM COLHOKYJBTYPHBIM YCIOBHUSIM
MOMOTAeT  KOHICTIHS MEXKYJIbTypHOH anmantanmi. OHa TIOKa3bIBaeT Kak
WHIUBHIOB MU TPYNN MOTYT (OPMHPOBATHCS CHOCOOHOCTH K I(PPEKTUBHOMY
B3aUMOJICHCTBUIO C 4YIEHAMH NPUHUMAIOUIMX CcO0OMIecTB.?)

OMruprudeckyr0o 0a3y B HalleM HCCICIOBAHWH COCTABWIA  apXUBHEIC

JAOKYMCHTBI, MaTepHaJlbl CMI/I, CTaTUCTUYCCKUE JaHHBIC, BTOPHUYHBLIC HNAHHBIC.

Encyclopedia of Social and Cultural Anthropology (London: Routledge, 1996), p. 169.

3) Seymour-Smith, Charlotte. Dictionary of Anthropology (Boston: G. K. Hall and
Company, 1986), p. 62; £4Y, T&FUE AF9 AHZA, , dAdTgn
F= AT, 2021.03.21. URL.: https://yonseisinology.org/articles/social/1464. Jlata
obpamenus: 10.10.2024.

4) Mwmko &. H. Yenosex u  aanowagmoer.  Ouepku  aHmponoeeHHozo
nanowagmosedenus (M.: Msicib, 1973).

5) Ucasenko A. T. Onmumuszayus npupoomoii cpedvl (2eoepaguueckuii acnexkm) (M.:
Meicnb, 1980).

6) Zelinsky, W. A Prologue to Population Geography (Englewood Cliffs, N.J.: Prentice
Hall, 1966).

7) Kim, Young Yun. “Adapting to a New Culture”, Theorizing About lintercultural
Communication (Thousand Oaks, California: Sage Publications, 2005); Berry, J. W.
“Immigration, Acculturation, and Adaptation”, Applied Psychology: An International
Review. 46.1 (1997).
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Jns  o0paboTkum MaccHMBa  OMITUPUYECKHMX  JAHHBIX MBI HCIIOJB30BAJIH
CpPaBHUTEIIbHO-UCTOPUUYECKUH, CPaBHUTEIbHO-COTIOCTABUTEIbHBIN, OMUCATEIbHbIN,
CTATHUCTHYCCKUH, COIHMOJNOTMYECKHMA METOHbI, a Takke (aKTOPHBIA W

CHCTEMHBI aHAJIN3.

III. Pe3yjbrarsl MCC/AeAOBAHUSI U 00CYKIeHHe

NL.1. 1-ii stam: Hayamo 1930-x rr. — mnepeceienue Kopeiines Ha IOr

Poccun, cospanme KOpeHcKHX KOMMYH

Kopelinipl HaunHatoT B I0kHBIE peruoHsl Poccunm B Hauane 30-x rojaos
XX Beka. B stor mepuon B CCCP mpeobnasana agMUHHUCTpaTHBHAs MOJENb
yopaBieHuss Mmurpanueid. PaccmaTpuBas — Murpanuro KopeilleB B pPErHoH B
paMKax 93TOH MOIEeNH, MOXKHO BBIICIHTH HECKONBKO BaKHBIX MOMEHTOB:
BO-TIEPBBIX, pemieHHe 00 WX IepecelleHHH HMENI0 HapoIHO-XO3AHCTBEHHOE
3HaYeHWe, u ObUl0  OOYCIOBICHO WMEIOUIMMCA Y  HHX  OIIBITOM
TPAaAMIIMOHHOTO BO3/EJBIBAHMS pHCAa, YTO OBUIO BOCTPEOOBAaHO B YCIOBHSX
OCBOGHHUSI ¥ Pa3BUTHS IUIABHEBBIX 3€MENb B PErHOHE; BO-BTOPBHIX, 3TH
TepeceieHNss MMEJIM CTPAaTern4ecKhil XapakTep, COBETCKas BIAcTh, TaKUM
o0OpazoM, cTpeMuiach O0OECleYnuTh  IPOJOBOJILCTBEHHYIO  0€30MaCHOCTh
CTpaHBl 3a CuUeT TIPOU3BOJACTBA HEOOXOJUMBIX  CEJIbCKOXO3SHCTBEHHBIX
KyIbTYp H YAOBIETBOPUTH NOTPeOHOCTH TrocyJapcTBa He mpuberas K
UMIIOPTY B YCIOBHSIX MEXIYHApOJAHOW 3KOHOMHYECKOW wm3oimsiunu. OnHOH u3
TaKUX CEIbXO3KYJIBTYp OBLT pHC, HPOMU3BOJICTBO KOTOPOrO IUIAHHPOBAJIOCH
pa3BuTh Ha IuIaBHEBbIX 3emiisix CesepHoro KaBkasza, HENpUTromHBIX Uit
MPOU3BOJCTBA MIICHULBI M APYTHX CEJIBCKOXO3SHCTBEHHBIX KYJIBTYD.

Kpome TOro, yuuThiBancs MHO3UTUBHBIH ONBIT COBMECTHOTO MPOXKUBAHUS
KOpellleB ¢ JApyrMMH HapoJaMHM Ha poccuiickom JlampHeM Bocrtoke, ux

TpyaooOrue ¥ JOSUTBHOCTh CcoBeTckoi Bractu.d) Ilocmemumii ¢akrop wurpan

8) HsarnoB B. U. Cospemennvie mopeogvie MenvuiuHcmea: Haxmop cmabuibHOCu U
Kongaukma? (Kumaiiyer u xasxaszywvr 6 Hpxymcke) (M., 2000), c. 69.
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oco0yro ponb. Kopelnpl, cTand MNONMHONPABHBIMU Tpa)JIaHaM{d MOJIOAOTO
COBETCKOTO TOCYAAapCTBa M Kak JpyrHe HapoAbl TONYYWIM TIpaBO Ha
UCTIONIB30BAaHUE POJHOTO S3bIKa B JICJIONPOM3BOACTBE, 00pa30BaHHUM, M3JaHUE
Ha HEM  HAaOWMOHAIBHBIX Ta3eT M  JUTEpaTyphl, CO3JaHHUE  CBOMX
HallMOHAJIBHO-TEPPUTOPHUANBHBIX OOpa3oBaHuid. B IlpumMopckom kpae, rae Ha
Havyaso 1920-x rr. mpoxkuBano 107 Teic. xopeiues, Obul co3nan [lockerckuit
HAIMOHANBHBIA paiioH.?) Bce 3TO pe3ko KOHTPACTHPOBANIO C TOJIOKEHHEM
KOPEHLEB, NPOXKUBABIIMX HAa OKKYNHUPOBAHHON fIMOHMEN TEppUTOpUHU.

B KkauecTBE OKCICPUMEHTAJIbHOHW IUIOMIAAKH AISI  PUCOCESHHS  OBLI
ompeneneHn CrnapsHckuii paiioH CeBepo-KaBkasckoro kpasi, 3HAaUYHUTEIBHYIO
TEPPUTOPUIO  KOTOPOTO  3aHWUMalMd IIaBHM. B mae 1929 r. mpu
CeBepo-KaBka3ckoM  KpaeBOM  3€pHOTPECTE OpPraHU30BaHO Y TIIpaBlICHHE
CTPOUTENBCTBA O Menuopauuu IIpma3oBckux, 3akyOaHCKMX M AJBITEHCKHX
miaBHeit («[LiaBctpoii»y) mon pykosoactBom JI. IT. JKio6el.l9) B xome pabGor
BHEJIPSIINCH HOBeHmMe JTOCTIDKEHUS B obracti MENNOpAaIHH,
HCIOJB30BAJMCh pa3luYHble copTa puca (MPUMOPCKHUH, CpEeAHEA3MaTCKUH H
ap.). 1920-1930-e rr. — »53TO0 mepHOX MOJICPHHU3AIMOHHOTO IIPOpHIBA B
CTpaHe, WCIIONb30BAaHWA  HOBATOPCKMX  MeTogoB. OmHUM HM3  Takux
HOBaTOPCKMX pEIICHWH CTalo MpUriameHne Ui  paboThl B PHCOBBIX
xo3siiicTBax tora Poccum kopeilueB. MHTepec K KOpeHcKuM crenuanucTam
ObU1 OOYCNIOBIICH, C OIHON CTOPOHBI, WX 3HAHUSMH U YMEHHSIMH, a C
JIpYyrod, YCTOHYMBBIM  TIPEICTAaBIEHHMEM O HHX Kak O  BEJIMKUX
TpyKEHUKax-3eMJIe/IeNbIax.

K coxanenuro, apxuBHbIC JOKyMEHTHl HE MJalOT HaM BO3MOXXHOCTb
MPOCIEIUTh HMPUHIUI OTOOpa KOPEHCKHX IIEPECENICHIIEB B IOXHBIE PETHOHBI
Poccun, HO yuuTeBas crenu(UKy TOTO BPEMEHM M HMEIOIIMECS B HAIEM
pactopsDKeHUH  JIOKYMEHTBI, MBI MOXKEM HPEAINOJI0KUTh, YTO OOJBIIMHCTBO

W3 HHUX OBLIM ﬂO6pOBOHLHaMI/I-KOMMyHI/ICTaMI/I n KOMCOMOJbLIIaMH.

9) byrait H. @., TomoB A. M. «llo pewenuo Ilpasumenscmea Coioza CCP...»
(Hampuuk, 2003), c. 120.

10) Memoparms Ha Kybamm. Heropus, URL: https://www.kmvh.ru/melio2.html [lara
obpamenms: 10.10.2024.
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Kopeiickue komMMyHbl OblIM OcHOBaHbI B 1933 r. B CnaBsiHCKOM paiioHe
Cesepo-KaBkasckoro kpasg (B 1937 1. 3TH TeppHUTOpHH BOHIYT B COCTaB
Kpacnomapckoro «kpast BeenuBmierocss u3 cocrasa Cesepo-KaBkasckoro).
JlaHHBII OSKCEpUMEHT IHUPOKO oOcBewaics B UeHTpaibHeix CMU. B
gacTHocTH Trazera «M3Bectms» coobmaer ©Ham, 910 «107 KOpeHcKHx
nepeceseHIeB opraHu3oBand B CHaBsSHCKOM paiioHE KOMMYHY, MOJIYy4HUB B
pacriopspkerre 230 ra 3eMiIM, U aKTHBHO PACHpPOCTPAHSIOT OIBIT PUCOCESHUS
Ha HOBOM Mecte. IlapTuiiHble u coBerckue opraHusanuu CraBSHCKOTo paiioHa
NpUIAOT OOJBIIOE 3HAYEHHE OCBOCHHIO OINBITA KOPEHCKOM KOMMYHBI B
00paboTKEe prca M CYMTAIOT, YTO B PalOHE MMEIOTCS BCE BO3MOXXHOCTH IS
[OCTAHOBKHM BBICOKOMHTEHCHBHOIO pHUCOCESHUs».!1) MaTepuanbpHas Mo uiepiKka
mepecencHIeB Obla Ha TOPSJOK Hwke wuHpopManmoHHoW. B apxmBax
COXPaHWJIOCH OOJIBIIOE KOJHMYECTBO OOpaIleHHWii K pyKOBOACTBY CIIaBSIHCKOTO
paiioHa O NpPEeNOCTaBICHUU [ONOIHUTEIBHBIX JIBIOT MepeceneHIaM-Kopeniam,
KaK YYacTHHKaM TOCYIapCTBEHHOM Iepecenenyeckoil mporpammser.!2) Ho oHm,
B OOJIBIIMHCTBE CBOEM, HE OBUIM MOAAEPKaHBI.!3)

Hecmotpss Ha OBITOBBIE W XO3SHCTBEHHBIE CIIO)KHOCTH KOPEHCKHE apTeNH
AKTHBHO OCBaWBaJM KyOaHCKHWE 3EMJIM, BBINOJHAS IOCTABJICHHBIE 3aJadd B
obmact pucocessHusa. B razere «l3Bectusan 3a 1934 rom wmmpoxo
OCBEINAJICS  OMBIT MOJIOJOTO  Kopedickoro komMmyHucra CeH UYw-mroHa
(Cen-/lton), pykoBomuTenss Kopeiickoi aptenu um. JumutpoBa HBaHOBCKOIA
MTC. OtMmeuanoch, 4TO KOPEHIBI HE TOJBKO «IIPUHECIH Ha KyOaHCKHE OIS
KOPEHCKHI OMBIT PHCOCESHHUS ¥ MOOWIHCh KpymHOW mobems»,l49) HO
«KOJIXO3HBIH pUC Hadald 3aHMMaTh B apTEIbHOM CEBOOOOPOTE CBOE MECTO Ha
IUIABHEBBIX 3EMJISIX, NAIOLIMX HHU3KHH YpOXKall BCeX KYIBTYp, Kpome pucay.lS)

DTOT ONBIT OBUI MHTEPECEH M TEM, UTO IMEePEeCcENCHIBI-KOPEHIIEI (haKTHIECKH

11) “Kopeiickas xommyHa Ha CeBepHoM Kaskaze”, M3gecmus. 10 oxraops 1933 r.

12) T'ocymapctennsii apxuB Pocrosckoit obmactu (IAPO). @. P-2608. Om. 1. JI. 61. JI. 80.

13) TAPO. @. P-2608. On. 1. 1. 61. JI. 46.

14) T'onoBko C. “Omeir kxopeiina Cen Yu-moHa (CeB puca Ha KyOaHCKMH MOMAX)”,
Hszeecmus. 8 wions 1934 r.

15) Mszeecmus. 5 oxradps 1935 T
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MEPEHECIM TPAJULIHMOHHYI0 3THOIKOCHUCTEMY, KOTOPYIO OHHM C(OPMHpPOBAIM Ha
poauHe U pasBuBanu Ha JlanpHem Bocroke, B HOBoe reorpaduueckoe
MIPOCTPAHCTBO, 3aMETHO W3MEHHB 3/1€Ch KYyJBTYPHBIH JaHAIIAQT.

Ycnemnast ajmanrtanys TNEPBBIX KOPEHCKMX IEPECElICHIEB CTUMYJIHpPOBaa
JIOTIOJTHUTENHHBIN CTUXUWHBIH MUTPAlMOHHBIA MOTOK KopeiineB Ha KyOaHs,
OTHOIIICHHE K KOTOPOMY ObUIO HeoAHO3HAuHbIM. C OIHOW CTOPOHHI,
PYKOBOAUTENH CEIbXO3MPEANPHUATHH ObUTM 3aWHTEPECOBAaHbl B NPUBIICYECHUN
TPYZOCIIOCOOHOTO  HACeNeHMs,  CICUWaJNCTOB B  BHIpalllUBaHUM  HE
cnenmurUIecKoi AN permoHa  CeIbCKOXO3IWCTBEHHOW KYJIBTYpBL, HO C
nIpyroii, BBemeHHBIH B 1932 r. macmopTHBI PEeXUM HaKJIAIBIBAI Cephe3HBIC
OTpaHMYEHUS M HAKA3aHHSA 33 PETHCTPALUI0 CTHXUHHBIX MHIPAHTOB.!6)

Crneunguka Xo03sHCTBEHHO-TEPPUTOPHAIBHON aJaNTallii KOPEHIeB B ATOT
nepuox Oblma  OOyCIIOBJIEHAa TeM, YTO KIMMAaTHYECKHE YCJIOBHS, THI
XO3sHicTBOBaHMS ObUTM OJIM3KM [JaJbHEBOCTOYHBIM. Kpome TOro, MectHoe
PYKOBOJCTBO, TOJBKO HauyaBIlee pa3padaTblBaTh HOBYIO UII pErHOHa
CENbCKOXO3AMCTBEHHYIO  KYJIBTYpYy, HE BMEUIMBAIOCH B  XO3AWCTBEHHBIE
mporieccel.  ColManpHO-KYNBTYpHas — ajalTalis  TakkKe  MPOHCXOAMIA
6e300J1€3HEHHO, TaK KaKk B 3TOT IIEPHOJ OCHOBHBIM KPUTEPHEM JIOSIIBHOCTH
Obula CONMMOApHOCTH HIESIM COBETCKOTO TOCyAapcTBa, YeMy Kopelckue
MIepEeCeNIeHIIbl  IIOJIHOCTBIO  COOTBETCTBOBaiM. Ilpm 3TOM  mepecerneHIb
YCIEIIHO COXPAaHAKT HALMOHAIBHO-KYJIbTYPHBIM KOMIIOHEHT, B TOM YHCJE
Oyarojapsi TOMy, YTO THPOXHMBAINW ITHUYECKOH KOMMYHOIL.

IleperoM B cOBETCKOIl HalMOHANBHOM MONUTHKE HayuHaercs c¢ 1936 r.,
KOTZa TJIABHOM NENbI0 CTAaHOBUTCA YHH(HUKAIUS XO3SHCTBEHHO-KYJIbTYPHOI
JKU3HH, MpPEAyCMaTpPHBAaBIIEH BCECTOPOHHEE pPA3BUTHE PYCCKOTO  S3BIKa,
COKpalIeHHE  MpPOTrpaMM  «KOPEHH3alWH», JHUKBUIAIUK  HAIMOHAJIBHO-
TEPPUTOPUAIBHBIX OOpa30BaHMM, B MEPBYIO OYEpEAb HAIOHAJIBHBIX PallOHOB
W HalMOHAIIBHBIX CENbCOBETOB. YacTh HAIMOHAIBHBIX JHIECPOB U AKTHBHUCTOB

ObLTa pernpeccupoBaHa.

16) Llentp noxymeHTauuu HoBeimieil ucropun Pocrockoit odmactu (LAHUPO). @. 166.
Om 1. 1. 14. JL 5.

- 151 —



| Culture & Region| Russian & Eurasian Studies Vol.12. 2024.10

He m3b6exanu penpeccuii W Kopeinpl, mpoxuBaBmme Ha KyGanmu. B 1936
r., mo nanHeiM npuBefeHHbIM JK.I'. Con, n3 mmermuxcsi B KpacHomapckom
kpac 200 xopeilieB NMpeBEHTHBHO OBUIH OOBHMHEHHI M OCYXKICHBI 99 denoBek
(TIpeuMyIIeCTBEHHO JKATeNd CT. VIBaHOBckoif). 18 gmekabps 1937 1. B
Komxoze uM. [mMurpoBa OBUIO apecToBaHO 69 dUenoBek, W3 HHUX 59 dem.
IIPUTOBOPEHB B BBICHIEH Mepe Haka3aHus. ApecToBaHHbIE, HauuHas c¢ 1915
I.p. ¥ MOJIOXe, MPUroBapuBaiuch K 10-TH rogaM MCIPaBUTEIBHO-TPYIOBBIX
narepeit.l?) B 1937 r. Gbut apecToBaH W ymapHuK-KoMMyHHCT CeH Yu-[ioH,
HEOOOCHOBAaHHO OOBMHEHHBIH B COTPYIHHYECTBE C SMOHCKOW pa3BEOKOW H
MIPUTOBOPEHHBIH K cchuike B CeBepHBIH kpaid Ha 5 met (24 mapra 1958 1.
Cen [lron Obu1  peabwnuTupoBaH BoeHHBIM TpubyHasom CKBO).18) B
pe3yiapTaTe MacCOBBIX pelpeccuil U JAemnopTanuil Kopeickas auacrnopa Ha
KybGann B 1930-e rr. mpakTHdeckn IpeKpaTHia CBoe cymiecTBoBaHue. He
peanu3oBamach B OTOT MEPUOA M ITporpaMma IO MPUTTIALIEHUIO KOpEHIeB

JUI pa3BHUTHUSL pUcOcesHUs B Apyrux pernonax HOra Poccum.

L.2. 2 sran — 1950-e rr. — mepeceileHne KopeiilleB B I0KHbIe PerHOHbI

Poccun mocie peaduiamranun

Murpanust kopeiiriee Ha IOr Poccum B 1953-1956 1T. ObUTa CBfi3aHA C
peadmwmrTanmeii W CHATHEM C HHX OTPaHHWYCHHH IO TMEpeceNieHUro. Terurbrit
KIMMaT, YIOOHbIE JUI Pa3BUTHS CENBCKOTO XO3SHCTBA 3EMIIM  IPUBJICKAIOT
TPYHONIOOMBBIX KOpEHIeB. JIOMOMHUTENBHBIM CTHMYJIOM CTalO BO300HOBIICHHE
TOCYAapCTBEHHOW NporpaMMmbl IO pa3BUTHIO pucocesHus Ha lOre Poccum, B
nepeyro ouepenb Ha JloHy. BcenenctBue dero 3mech crama  OBICTpO  pacTu
YUCIICHHOCTh KopeiieB. Ilo manneiM Bcecorosnoil mepenucu Hacenenust 1959 r.
KOpEHIhl TIPOKUBATIM ke BO Bcex permoHax FOra Poccum (puc. 1), cocrapmss

Haubosbpee 4yrnciao B PoctoBckodt obmactu (2953 wen.).

17) Com XK. TI. CoBerckue (pOCCHHCKHE) KOpEHIBI — OT JOOPOBOJBHOH JIO
npuHymTensHod Murpammn (1920-1938) URL: http://koryo-saram.ru/sovetskie-rossijskie-
korejtsy-ot-dobrovolnoj-do-prinuditelnoj-migratsii-1920-1938/. Jlara obpamenus: 11.09.2024.

18) Kuuea namamu owcepmé nonumuueckux penpeccuti no Kpacnooapckomy «xpaio
(Kpacromap, 2005), c. 436.
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<Pucynok 1> YucneHHOCTh KOpelickoro HaceneHus B peruoHax CesepHoro Kaskasza

no jaHHbIM Bceecorosubix meperuceit Hacenenust 1959, 1970, 1979 u 1989 rr., gen.!9)

B mepuox c¢ 1959 mo 1989 rr. pacmpeneneHue KOpeHIeB MO pPETHOHAM
IOra wmensercs. Ha <pwuc. 1> BUAHO, YTO WX YHUCJICHHOCTh 3HAYHUTEIHHO
BEIpocna B PoctoBckoit obmacti, CraBpomonbckoM U KpacHomapckoM Kpasix,
U, HANpoTHB, 3aMETHO cokparuiack B YeueHo-WHrymckoil u Jlarectanckoit
ACCP. K 1989 r. PocroBckass obnacTh cTaHoBUTCS, Hapsamy ¢ CaxaaMHCKOH
obmacteio, [TpuMopckum u XabapoBCKUM KpasiMH PETHOHOM C HauOOJBIICH
J1071€fl KOpEHUCKOro HaceJeHHUs.

ITomumo yuacTuss B OporpaMme pUCOCCAHUSA ACATCIbHOCTH KopeﬁueB Obl1a

19) Paccumrano mno: HayuoHanehwiii cocmae Hacenenusi Kpacnooapckozo xpas u 61adeHus
POOHbIM  SI3bIKOM MO OaHHbIM  Bcecorosnoi  nepenucu  nacenenuss 1970  2o0a.
Kpacnonmap, 1971; Hayuonanwuviii cocmag Hacenenus Kpachodapckoeo kpas u
6l1a0eHUe POOHbIM SI3bIKOM NO OanHbiM Bcecorosnoll nepenucu uacenenus 1979 2ooa.
Kpacnonmap, 1980; Hayuonanvnwii cocmagé macenenusa Kpacnooapckoeo «Kpas no
Oannvim  Bcecorosnoti nepenucu Hacenenua ua 12 aumeapa 1989 eo0a. KpacHomap,
1990. YucneHHocTh  Kopeiickoro HaceneHus —KpacHomapckoro kpas — IOKasaHa
COBMECTHO C AJBITEHCKOl aBTOHOMHON 00JIacThIO KOTOpas B 3TOT HEPHOA BXOIWIA B
ero COCTaB, CoOTBETCTBEHHO CTaBpOMOIBCKOTO Kpast COBMECTHO c
KapauaeBo-Uepkecckoll aBTOHOMHOH 001acThIo.
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CBA3aHA C OBOIIEBOJACTBOM. 37eCh YCHEIIHOH OKa3ajlach KOpeiickas Mojenb
ceMeiHbIX Opurax — KoOoHAM (KOOOHWKHMIE).20) MdopManbHO OHH OBUTH
3JIEMEHTOM COLMAIMCTHYECKOM XO3SHCTBEHHOW Mojenu, HO paboras 110
XO037I0OTOBOPY, MOIJIM TIOJydaTh CYMMBI, 3HAUMTEIBHO IPEBBIIIAIONINE
CPemHIOI 3apabOTHYIO TIUIaTy KOJNXO3HMKOB. MOXXHO C  ONpenesICHHBIMU
JIONYIIEHUSIMU ~ CKa3aTh, 4YTO O5TO OBUIM IEPBbIE OIBITBI MOJEPHU3ALMU
COBETCKOM IUTAaHOBOM 3KOHOMUKH, BHEJAPEHHE B HEEe PBIHOYHBIX AJIEMEHTOB.
Takum o00pa3oMm, KOpeHIbl BHECIM 3HAUYUTENBHBIH BKJIAQJA B H3MEHEHHE
PETHOHATIBHOTO KYJIBTYPHOTO NaHAmadTa, HEM3MEHHBIM 3JIEMEHTOM KOTOPOTO
CTalH, B YaCTHOCTH, PHCOBBIC YEKH.

CoumanbHO-KyJIbTYpHasl —ajanTanyus KOpPEHWIeB B PETHOHE IPOXOAWIIA
JIOCTaTOYHO YycIemHo. Moosoe IOKOoJICHHE KopeiueB yxe OblIo Xopouio
UHTETPUPOBAHO B COBETCKYIHO  CHCTEMY, BOCHHTaHO B  KYJIbType
WHTEpHalMOHANM3Ma. B 3TOoT mnepmox HaOmomaeTcs TOCTATOYHO BBICOKUI
YPOBEHb MEXHAIMOHAIBLHBIX OpakoB cpemu Kopeimes. CrencTBueM 3TOro, a
TaKkke  OOIIero  HHBEIMPOBAaHUS  COBETCKOTO  COIHAIBHO-KYIBTYPHOTO
MPOCTpaHCTBAa  CTaja  SI3bIKOBas  aCCUMWIAIMS.  3HA4YWTENbHAs  4acTh
KOpPEHCKOTO HAceNeHUS B PETHOHE IIEPEeXOJUT Ha PYCCKUH s3bIK. Eciam B
1970 r. 47,3% xopeiiueB KpacHogapckoro kpas omnpenenuian KOpeHcKHui
S3bIK Kak poxHoit, To B 1979 1. yxke 37,5%, a B 1989 1. — 31,8%.2D
Cxoxue mporecchl Habmomanuch u B apyrux peruonax CesepHoro Kapkasa.

Takum oOpasomM, Ha BTOpPOM OJTale MOXHO TOBOPHTH 00  YCIICIIHON
TEPPUTOPHAILHO-XO3SIUCTBEHHOU afianTanuu KOpEHULIEB, COLIMOKYJIbTYpHAst
aJanTal|y, KOTOpas Takke B IIEJIOM MpOTEKala YCIEIIHO, WMeENa HEKOTOphIE

0COOEHHOCTH CBSI3aHHBIE C S3BIKOBOM aCCHMWIIAIMEH B TPHHUMAIOIIEM OOIIECTBE.

20) Xan B. C. Kope capam: xkmo mwi? Ouepxu ucmopuu xopeiiyes (bumkex, 2009).

21) Paccuurano no: Hayuonanvhwiii cocmas nacenenus Kpacnooapckoeo kpas u eénadewus
POOHBIM A3bIKOM 1O OaunviM Bcecorosmoii nepenucu nacenenus 1970 eooa. Kpacnomap,
1971; Hayuonanvhwui cocmae nacenenus Kpacnodapckoeo kpas u enadenue poonvim
A36IkoM no  Oannvim  Bcecorosnoti nepenucu nacenenus 1979 2ooa. Kpacuomap, 1980;
Hayuonanenovii  cocmas  nacenenus Kpacnooapckoeo kpas no dauuviv  Bcecorosmoi
nepenucu nacenenus na 12 ameaps 1989 2ooa. Kpacromap, 1990.
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IL3. 3 sram - 1990-e rr. - wmurpanus kopeiineB na IOr Poccunm B

MOCTCOBETCKHUI TepHo

Tpertuit sranm nepecenenus: kopeines Ha FOr Poccun mpumencs na 1990-e
IT. OTO CIOXHBIM mepuox B wuctopun crpanbl: pacmag CCCP,
COLMATBHO-)KOHOMHYECKHE M TOJUTHYECKHE  KPHU3HUCBl, a  TaKke
BOOPYKCHHBIE KOH(IMKTHI B OBIBIINX COIO3HBIX PECIyONMKax YBETHUHIN
MUTpaIlMOHHBIE TTOTOKK KopeireB u3 CpemHell Asum B peruoHsl Poccum, B
ToM uyuciae u Ha IOr Poccun. D10 oTpakaeTcss Ha YHMCIEHHOCTH KOPEHCKOTOo
HAaceJleHHUs pPEeruoHa, 3aMETHO YBEIHUUBIIEHCS K MOMEHTY IIPOBEACHUS

nepBoit nmoctcoBeTckoi mepenucu 2002 r. (<puc. 2>).

i |
PoctoBcras oBnacTs . HES?
HpacHopapckuid kpai u PecnyBnuka Agpirea | : ,3_.;?7928

CTaBpononkCkMi kpai u Pecnybanka Kapadyaeso- %36
.. B
Yepreccus 4275
KabapamHo-bankapcraa pecnybnuka 192%0%?2

Pecnybnuka CeeepHaa OceTua-AnaHua 9,}%1%&1
YeueHcran Pecnybnura u PecnyBnuka MHryeTis gg

[ m2002r.

Pecny6auka [arectaH Fégg 2010+

1 2020r.
PecnyBauka Kanmbikua gfi 2

<Pucynok 2> YucneHHOCTh Kopeiickoro HaceneHus: B pernoHax CesepHoro Kakasza

no maHHeiM Beepoccuiickux mepenuceit Hacenenust 2002, 2010 u 2020 rr., wen.22)

22) Paccuurano mo: Hayuonanemwiii cocmae nacenenusi Kpacnooapckoeo Kkpas u enaoenus
POOHBLIM — A3bIKOM N0 OaHHbiM  Bcecoiosnoti  nepenucu  uacenenus 1970  2o0a.
Kpacnomap, 1971; Hayuonamvnei cocmae nacenenus Kpacnooapckozo xpasa u
671a0€eHUe POOHBIM A3bIKOM NO OammuiM Bcecotosnoii nepenucu uacenenua 1979 eooa.
Kpacromap, 1980; Hayuonaneneii cocmas nacenenus Kpacnooapckozo «xpas no
Ooannbim  Bcecotosnoii nepenucu nacenenus na 12 ameaps 1989 eooa. Kpacuonmap,
1990;  Bcepoccuiickas  nepenucy — Hacenenus ~ P® 2020 2. T. 4. URL:
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CoxpaHsifoTcsi  TEHACGHIMH B  JeMOTrpadMueckoM U MHTPAlMOHHOM
MOBEJICHUM KOpEHIeB XapakTepHble JUIS MpPeAbIAyIIuX dTanoB. OCHOBHOU
TEPPUTOPUEH MPUTHKEHHUA OIS HUX B OTOT NEpUOX BhICTymaeT PocroBckas
obmacte. Ho poct umcnenHocTH Kopeidickoro HacemeHus k2002 T
OPOUCXOAUT BO BCEX IOXKHBIX PETHOHAX, 3a MCKIIOYeHHeM YedeHCKoH
PecniyOnuku, PecniyOnukm Wurymerust m PecnyOnuku [larecran. BeposrHo,
9T0 OBUIO CB3aHO Kak C POCTOM MEXKHAI[MOHAJIBHBIX MPOTUBOpEUUi B
pecryOiMKax, Tak ¥ C YCWIMBIICHCS OSKOHOMHUYECKOW KOHKypeHIHUEH B
YCIOBUSIX TOCTOSIHHBIX KpW3HCOB. B Toke Bpemst oOpamaer Ha cebs
CHIDKEHHE YHCIEHHOCTH KOPEHCKOrO HAceleHHs TMPAKTHYECKH BO BCEX
teppuropusx FOra Poccunm mo manHeiM mepermmcu 2020 1. Bo3moxxHO, 3TO
0o0yCIIOBIICHO  JajbHEHIIMM  NPOLECCOM  aCCUMMIISALIUH, a  TaKxe
aMOMBAJICHTHOCTBIO ~ CaMOCO3HAaHUSI PYCCKHX KOpelneB (kopé capam),
UACHTUOUIUPYIOMMX ce0sl M Kak pPYCCKMX, W Kak KOpeWIeB, 4YTo
MTOKa3BIBAIOT MaTEPHAIBI COIIMOJIOTHYECKHUX HCCIEIOBAHUH.

B nnane XO3sHCTBEHHOH NE€ATEIbHOCTH, Pa3BUTUE PBHIHOYHBIX OTHOLICHUMH
n Jmbepanu3anis SKOHOMHKH OJaromnpHuaTHO CKa3alHCh Ha SKOHOMHUYECKOM
MOJIOKEHUH KOPEWCKOM amacmopsl B pernoHe. KopeHipl aKTUBHO BHEIPSIOT
HOBbIe ()OPMBI B CEIBCKOE XO3SHCTBO, [AalOT HOBBIH HMITYJIbC Pa3sBUTHIO
psifa CeNnbCKUX TEPPUTOPUHA M MPEeNNpPUATHI.

B coumanbHO-KynbTypHOU chepe TakKe MPOU3OLLIM 3aMETHbIE M3MEHEHHUS.
Kopeiickas auacniopa He TOJNBKO 4YHCIeHHO YyBenuumiach Ha lOre Poccum,
HO ¥ MPOAOJDKHJIA JHMHHUIO Ha YCIHEIIHYK0 HHTETPALUI0 B COLMOKYJIBTYPHOE
MIPOCTPAHCTBO, pH 3TOM COXpaHss HAIMOHAIIBHO-KYJIBTYPHYIO
caMOOBITHOCTE. C yBEpPEHHOCTBIO MOXKHO TOBOPUTH O HPUHITHH KOpEHIIaMu
MHOTHX 4epT POCCHIICKOTO/PYCCKOTO MEHTaJIUTETA. 06 9TOM
CBUJICTENBCTBYET W TOT (haKT, 4YTO B CAMOCO3HAHMHM CaMUX KOpEWIeB

3aKpCNMJIOCh MNPEACTABJICHUEC O cebe Kak o «PYCCKHUX» Kopeﬁuax — Kope

https://www.gks.ru/free_doc/new_site/perepis2010/croc/perepis_itogil612-tom4.htm  [lara
oOparmenmst:  21.09.2024.  UncneHHOCTh KOPEHCKOTO HACEIeHWS II0 pAJy PErHOHOB
o0beqMHeHa U ynoOCTBa CPaBHEHUS C JAHHBIMH IIPEIBIAYIIMX IMEPHOMOB.

- 156 —



Kopeiickue nepecenenipl Ha rore Poccuu

capam. B oaroit cBsa3u kopeinpl, npoxuBamomue Ha CeBepHom Kaskase,
CeroJHs BOCIIPHHUMAIOTCS KaK caMOOBITHAs, HO XOPOILO HHTETPUPOBAaHHAs B
MECTHOE COOOIIECTBO ITHUYECKAs TpyTIIa.

Kopeiinpsl, npoxuBaromue Ha FOre Poccum npuHUMAalOT akTUBHOE y4acTue
BO BCeX cdepax XH3HEACATECIBHOCTH OOIIeCTBa: IIOJUTHKE, OSKOHOMHKE,
HayKe, WCKyCCTBE M T.J. B TmoOcCneaHue Troabl 3aMETHO BBIPOC YpPOBEHb
CaMOCO3HAHHUS KOPEHCKOro Hapoja, MPOUCXOAUT BO3POXKICHMS HAIMOHAIBHOU
KyJIbTYpbl,  SI3bIKA,  WCTOPUYECKOHM  TaMsITH, AaKTUBHO  pPa3BUBAIOTCS
HAIIMOHANBHO-KyIbTYpHEIE 0o0BemuuHenus (HKO). B wmae 1991 1. Oputa
coznana KpacHomapckasi kpaeBas Accoluaiusi COBETCKHUX KopeiieB. Takue
OpTaHW3alK  YCIIEIIHO obecreunBalOT  MOMHMO COXpaHEHHs U
BOCIIPOM3BOJICTBA ~ HAIIMOHAILHOM  KYJBTYPBl,  COLMAJIBHBIA  KOHTPOJIb,
BBICTYNAIOT apOMTpaMH B KOH(UIMKTHBIX CHUTyallUsX, B TOM 4HCIIE B cdepe
MEXITHHYECKOTO B3aMMOJCHCTBHSI.

B pa3sBuTHe KyJBTYpbl 3HAUYMTEJbHBIH BKJIAJ BHOCAT M 00pa3oBaTelIbHbIC
yupexJaeHusi. BoJblIyl0 poib B HM3YYEHHMH KOPEHCKOTrO S3bIKa, KYJIbTYpHI
urpaer KyGaHCKHMI TOCYIapCTBEHHBIH YHHBEPCHTET,23) Taoe (YHKIIHOHUPYET
LleHTp W3ydYeHHs KOPEHCKOTO $3bIKa M KYJIBTYPbI, JyXOBHBIM M Hay4HBIM

TUIepoM Kotoporo smisercs npodeccop HOpwmit ['puroppeBrny CMmepTHH.

IV. 3akmouenue

IlogBoass wWTOr, MOXKHO CHENaTh BBIBOJ O TOM, 4YTO KOpeHCKas MOJeib
TEpPUTOPUAIILHO-XO35IICTBEHHOW M COLIMOKYJIBTYPHOM ajanTaluy oOKa3ajlach
JIOCTATOYHO YCHCIIHOW, OHM CMOIJIM MPUCHOCOOUTH 3THOSKOJIOTHUCCKYIO

CUCTEMY K HOBBIM YCJIOBHUSAM, BOCHPOU3BECTHU IBJIEMECHTBI TPAaAULIUOHHOI'O

23) Cmeptun lO. T'. “BocrokoBenenne B KyOaHCkOM rocymapcTBEHHOM YHHUBEpcUTeTe”,
Kybanckuti  eocyoapcmeennwiii - yuugepcumem: 100 nem 6 ucmopuu  Poccuu:
Mamepuanvl  Bcepoccutickotl (¢ MeNCOYHAPOOHBIM  YUACTUEM) HAYYHO-NPAKMUYECKol
xongepenyuu.  Kpacnooap, 18-20 ¢hespana 2020 2. (Kpacmomap: Kybanckuii
rocynapcTBeHHbIH yHmBepcuteT, 2020), c. 222.
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KyJIbTypHOTO  JaHamradta, BCTPOMB WX  HOBOE  mpocTpaHcTtBo. Ha
CeromHAIIHMNA MOMEHT kopeiiniel IOra Poccun ri1y0oko ©  yCHENTHO
HHTETPUPOBAHBl B COLMOKYJIBTYPHOE IPOCTPAHCTBO pernoHa. He mocnenHio0
pONb CHITPAH BBICOKHE aNaNTallMOHHBIC CIIOCOOHOCTH KOPEWIeB, MpPHCYIIast
KOpEeHCKOW  KyJbType yCTAaHOBKA Ha  COIMAJBHYIO CONUAAPHOCTD W

COXpPaHEHHUE KYJBTYPHBIX TpPaAMLIMH.
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Abstract

Korean Settlers in the South of Russia:

Practices of Economic and Socio-cultural Adaptation

Rakachev, V. N.
(Kuban State University)

Large territories, multinational population, these and other factors have
determined the development of Russia throughout its history. In this context, the
study of migration processes of the country's peoples, their adaptation in new
territories is of particular relevance. The article examines the practices of
economic and socio-cultural adaptation of Russian Koreans (Koryo saram) in the
South of Russia. The first groups of Korean immigrants arrived here as part of
the state program for the modernization of agriculture, an integral part of which
was the development of a new agricultural crop for the region - rice. The
subsequent migration of Koreans to the region was associated with both the
political processes taking place in the country and the desire of Koreans to
settle in the southern region with favorable climatic conditions. The author used
a wide range of documents from the central and regional archives of the
Russian Federation, statistical data, and sociological research materials. The
study allowed us to identify several stages of the resettlement of Koreans to the
region and the corresponding adaptation models. It is concluded that Russian
Koreans (Koryo saram) throughout the historical period used an adaptation
model that combined deep integration into the new natural-ecological,
socio-cultural and economic space, while maintaining their ethnic identity. This
allowed them to become an organic part of the regional society and at the

same time ensure the comprehensive development of the Korean ethnic group.

Key words : Korean Immigrants, South of Russia, Diaspora, Migration

Processes, Socio-cultural Adaptation, Economic Adaptation
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1. Introduction

Since the mid-17th century, the Korean government, which was a vassal
of Qing China, pursued a policy of strict isolation from external contacts.
However, information about Korea penetrated into Russia through various
channels. These were the testimonies of travelers, reports of the Russian
Ecclesiastical Mission in Beijing. The flow of information increased
especially from the beginning of the 19th century, when Russian traders,
diplomats, and travelers came into contact with the state about which
Russia wanted to have reliable information.

The interest of the Russian public in the Korean state is also confirmed
by the fact that in the 1830s, translations of Western European books
about Korea were published in Russia. Frenchman Eiret in his book
“Picturesque Journey through Asia” described the Koreans as follows: "The
Koreans are pleasant in appearance, polite and courteous among themselves,
obliging and welcoming to all foreigners... They are generally kind,
humane, timid, hard-working, thrifty, and modest... They show great
inclination towards science."

A new stage in the development of Russian-Korean relations began in
1860, when Russia signed the Treaty of Beijing with China, which defined
the Russian-Korean border. From that time on, peasant families from the
northern province of Hamgyong began to migrate to the Russian Far East
for permanent residence. The reason for the emigration was the difficult
economic situation. A Korean quarter called "Koreyskaya Sloboda" was
formed in Vladivostok. Schools were opened in Korean villages.

From that time onwards, the number of publications about Korea in
newspapers and magazines increased significantly.

The first result of numerous publications about Korea was the
publication in 1875 of a major work "Korea. An Essay on the History of
Institutions, Language, Morals, Customs, and the Spread of Christianity,"

authored by P. I. Zhdan-Pushkin. Since that time on, we can talk about
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the emergence of Korean studies in Russia.

In 1876, the Japanese-Korean trade treaty was signed. Korea opened
several ports for trade with Japan. Following Japan, Korea signed similar
treaties with the United States, England, Germany, France and Russia.
Korea's isolation from the outside world ended. The number of publications
in Russia about Korea increased significantly.

In 1884, the first treaty on friendship and trade was signed between
Russia and Korea. After that, the study of Korea in Russia entered a
qualitatively new stage of development.

Before the establishment of official diplomatic relations with Korea,
interest in Korea in Russia was realized mainly as part of Sinology. By
the end of the 19th century, Korean studies proper was formed as an
independent branch of oriental science. Merchants, military personnel, and
scientists began to visit Korea, leaving information and memories in
diaries, articles, and books.

In August 1894, the Sino-Japanese War for dominance in Korea began.
Because of this, contacts between Korea and Russia were temporarily
interrupted, and travels by Russian merchants, officers, and scientists
ceased. The destructive war, as is known, ended with Japan's victory. As a
result, the country was occupied by Japanese troops. A mass protest
movement of the local population against the actions of the occupiers
began.

After the end of the Sino-Japanese War, scientific expeditions and travels
to Korea by Russian scientists and merchants resumed. Their books,
reports, diaries, and memoirs were published. They told about the actions
of the Japanese occupiers in Korea, about flora, fauna, crafts, agriculture,
religion, customs, beliefs, and many other aspects of the life of the Korean
people.

In 1897, the Faculty of Oriental Languages at St. Petersburg University
began teaching the Korean language for the first time in Europe. In 1900,

the Oriental Faculty with a Department of Korean Literature was created in

- 165 —



| Culture & Region| Russian & Eurasian Studies Vol.12. 2024.10

Vladivostok. All this paved the way for a new stage in the formation of

genuine scientific knowledge about Korea in Russia.

II. Russian Korean Studies at the Beginning of the Twentieth
Century

The beginning of the twentieth century can be considered the beginning
of a new stage in the history of Russian Korean studies. The formation of
scientific Korean studies begins. In 1900, a three-volume "Description of
Korea" was published, which summarized the numerous works of Russian
and European authors that had been published before.

This work contained separate chapters devoted to the history, geography,
economy, ethnography, religion, language, literature, and science of Korea.
This publication has not lost its significance to the present day. It quite
fully and comprehensively reveals the picture of the state of Korean
society from ancient times to the end of the 19th century. The publication
of this book was a major event in world Korean studies. There were no
similar works in the West at that time.

The publication of numerous articles, books, and reference books on
Korea continued during the Russo-Japanese War of 1904-1905. The most
famous work of that time was Suvirov's book "Korea. The Country and Its
Recent History." Despite the title of the book, the author examines not
only the events on the eve of and during the Russo-Japanese War, but
also describes in great detail the geography, religion, agriculture, social
relations, everyday life, and national character of Koreans.

In presenting historical events, the author focuses on Korean-Chinese
relations and China's desire to dominate Korea. The reader also learns that
"the Koreans are good-natured and calm. A person who finds himself in a
difficult situation can count on help not only from his relatives, but also
from his neighbors... Koreans treat their children with great love... the

childless seek to adopt other people's children." One of the sections of the
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book is devoted to the status of women in Korea, their rights and
responsibilities. The author talks about the humiliation of women in Korean
society.

After the end of the Russo-Japanese War, Korean studies in Russia were
enriched by the first major study of the spiritual world of Korean society.
This was the work of P. Rossov "National Self-Consciousness of Koreans"
(1906). P. Rossov considered the struggle for the independence of Korea,
against the Japanese invasion of the country, to be the most important
stimulus for the growth of national consciousness. His book shows the
patriotic activities of various educational societies.

The transformation of Korea into a Japanese colony in 1910 could not
but affect the content of Russian Korean studies of that time. But this did
not delay its development, because the interest of the Russian public in the
neighboring country, forcibly included in the Japanese Empire, did not
weaken. Moreover, it can be considered that a certain qualitative growth of
Russian Korean studies was outlined. Scholars who graduated from the
Oriental Department of St. Petersburg University and the Oriental Institute
in Vladivostok came to it. These were specialists who spoke Japanese,
Chinese and Korean.

A special role in the development of Russian Korean studies in that
period was played by Nikolai Vasilyevich Kyuner, a major historian,
geographer, ethnographer, and specialist in the countries of the Far East.
He knew many languages, including Korean.

In 1913, Kyuner published the "Statistical-Geographical and Economic
Essay on Korea". The book covers in detail such issues as the
geographical position of Korea and its borders, the structure of the coast
with an indication of the open ports and their commercial importance, the
relief of the surface, rivers, climate, flora and fauna, the number, density
and growth of the population, etc. The author paid much attention to
Japan's policy in Korea after the annexation. "The Japanese believed," he

wrote, "that the cultural revival of the Korean people would come when
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they "irrevocably merged with the Japanese."

In 1914, N. V. Kyuner published another work entitled "Russia's
Relations with the Far East During the Reign of the House of Romanov."
The book described in detail the process of establishing relations between
Russia and Korea. "The Russo-Korean War," he claimed, "liquidated the
Korean question, giving Korea over to the complete power of Japan." N.
V. Kyuner's works were the last significant studies by Russian authors on
Korea before 1917.

III. Soviet Korean Studies: The Initial Stage

After the October Revolution, fundamental changes began to occur in all
life in Russia, including in Oriental studies. Marxism-Leninism began to
dominate all social sciences. This doctrine viewed the East from the point
of view of formation theory, in which class struggle was proclaimed the
driving force in the transition from capitalism to communism. This gave
rise to the conviction that Soviet Russia should help the proletariat of the
Eastern countries to overthrow the power of the bourgeoisie, to spread
revolutionary ideas among the Eastern peoples. There was a slogan
"Revolutionize the East". Soviet oriental studies were created to solve
political problems, and they began to be directed by politicians, not
scientists. Classical oriental studies turned out to be unnecessary in this
situation.

In 1921, the Communist University of the Toilers of the East was
opened for this purpose. It began to train personnel for the communist and
national liberation movements in the countries of Asia and Africa. Koreans
also studied there. The main focus in the curriculum was on communist
ideology, the study of the works of Marx, Engels, and Lenin.

The authors of the first books and articles about Korea in Soviet times
were workers of the Communist International, an international organization

that united the communist parties of various countries (founded on the
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initiative of Lenin in 1919), the Red International of Trade Unions
(Profintern, created in 1921), and figures in the Korean national liberation
movement. They paid the greatest attention to propaganda of the national
liberation struggle, the Japanese regime in Korea, the forms and methods
of colonial exploitation, the struggle of the working class, peasantry, and
youth for national and social liberation.

There were many publications on the 1919 about First March
anti-Japanese uprising of. All such works characterized it as a major
milestone in the history of the Korean people's struggle against colonialism.

All authors exaggerated the role of the Korean proletariat in the
liberation movement, denied the participation of the national bourgeoisie in
the struggle for independence after the defeat of the 1919 uprising.

From the second half of the 1920s and mainly in the 1930s, the works
of Soviet Korean scholars were already distinguished by a greater depth of
analysis, based on data from Korean, Japanese and Western European
sources. Soviet Korean scholars collected a great deal of factual material
on the situation of the working class, the forms and methods of
exploitation by the colonial authorities, and the youth movement.

Despite the predominantly propaganda focus of Soviet Korean studies in
the 1920s-30s, some steps were made towards the scientific research of
Korea's historical past.

The most detailed study of that time was the "Historical Review" in N.
Kim's book "Korea under the Yoke of Japanese Imperialism" (1926). He
began his with the legend of the origin of Korean state, described the state
structure and structure of society in the Middle Ages, and talked about the
cultural and socio-economic development of Korea. Kim particularly
focused on the wars for independence that the Korean people had to wage
against the Mongol khans, Japanese samurai, and Manchu conquerors. At
the same time, he touched upon the history of religion and its importance
in the socio-political life of Korea. Nevertheless, Kim's book reflected the

general weaknesses of Soviet historical science of that time: schematism,
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ideological predetermination, straightforwardness of judgments, etc.

In concluding the review of Soviet Korean studies of the 1920s—30s, it
is necessary to note that at that time the main independent directions had
not yet emerged. It developed as general country study with a political and

ideological bias.

IV. Korean Studies after World War 11

After Korea was liberated from the Japanese colonial yoke in August
1945, it became the object of intensive study in the world, including in
the Soviet Union. Several stages can be conditionally distinguished along
this path.

The first one lasted from 1945 to the mid-1950s. It can be called the
stage of knowledge accumulation. Those who were destined to become the
founders of modern Russian Korean studies came to science and took their
first steps. These were Mikhail Nikolaevich Pak, Galina Davydovna
Tyagay, Georgy Fedorovich Kim. In 1947-1948, the first dissertations on
the history of Korea were defended. Even then, major scientific works on
Korea began to appear. Here it is worth highlighting the monographs of E.
A. Pigulevskaya "The Korean People in the Struggle for Independence and
Democracy”" (1952) and G. D. Tyagay “The Peasant Uprising in Korea.
1893-1895" (1953).

The second stage - from the mid-1950s to the late 1980s - can be
considered the stage of maturity of Soviet Korean studies. Dozens of
young specialists who received professional training in higher education
institutions and graduate school came to science. Many scientists defended
their candidate and doctoral theses.

Korean studies itself was divided into a number of independent scientific
fields: history, economics, politics, culture, literature, language.

Here it is worth noting the works of Mikhail Vasilyevich Vorobyov
"Ancient Korea: Historical and Archaeological Essay" (1961). Vadim
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Pavlovich Pak "The Enlightenment Movement and the Education System in
Korea in the Second Half of the 19th - Early 20th Century" (1982).
Galina Davydovna Tyagay "Formation of the ideology of the national
liberation movement in Korea (1983). As well as works on historical topics
by R. Sh. Dzharylgasinova, S.V. Volkov, Yu. V. Vanin, Yu. V. Ionova,
V. L. Shipaev.

At first (until the early 1970s), works on North Korea predominated
quantitatively. The Korean War significantly increased attention and interest
in Korea in the USSR. In their assessments, all authors strictly followed
the official position: the war was started by South Korea with an attack
on the DPRK on June 25, 1950; the United States and its allies committed
aggression against the DPRK under the flag of the UN; the DPRK is
waging a just war of liberation, supported by the Soviet Union and all
progressive humanity. The 1953 Armistice Agreement was interpreted as a
victory for the DPRK, demonstrating the advantages of the socialist system.
Among the works written according to this scheme, the largest was the
book by F. I. Shabshina "Essays on the Modern History of Korea
(1945-1953) " (1958). The history of the DPRK in the first decade after
liberation is presented in the book by G. F. Kim "The Korean People's
Struggle for Peace, National Unity and Democracy" (1957).

After the 20th Congress of the CPSU (1956), there was a noticeable
"cooling" of Soviet-North Korean relations. The "Juche" ideology and
policy, to which the leadership of the DPRK had been increasingly moving
since the late 1950s, did not receive support in the USSR. It became
impossible to report on the policy of the Workers' Party of Korea in an
exclusively positive spirit, as was customary before, as well as to express
any criticism.

In this situation, many Korean scholars turned their attention to the
South.

This can be explained by a number of reasons. On the one hand, the

Republic of Korea attracted the increased interest of scientists with its
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rapid economic progress, dramatic events on the path to transition from
authoritarianism to democracy, and the complex process of modernizing
society. On the other hand, after the 1960s, the DPRK stopped publishing
data on the main parameters of its development, and the literature and
press coming from there were of a purely propagandistic nature. All this,
naturally, did not encourage serious scientific work on North Korean
issues.

One important circumstance should be pointed here. The USSR did not
recognize the Republic of Korea. In scientific works, it was impossible to
call it an independent state, use its official name, positively evaluate any
steps taken by the authorities, or show the successes achieved, especially
after the South began to overtake the North in many development
parameters. South Korea could only be depicted in a critical way. As for
the North, only its achievements were presented, any criticism was
excluded.

However, real information about the two Koreas was needed for the
party and state leadership and Korea-related government agencies. In these
conditions, a specific type of scientific activity emerged and reached large
proportions — “closed” works (analytical notes, reports and even
dissertations). They contained a real picture of what was happening in the
South, highlighted the negative aspects of the North’s development, and
critically examined the USSR’s policy towards both Koreas.

Despite all the limitations and difficulties, the second stage turned out to
be very fruitful in the development of Korean studies. Dozens of books
and hundreds of articles were published on all periods of Korean history,
on current issues of the North and South, on Korean culture, literature and
language. They were mainly written by scholars of the Institute of Oriental
Studies. These are Yuri Vasilyevich Vanin, Viktor Ivanovich Shipayev,
Valentin Konstantinovich Pak, Georgy Fedorovich Kim, Roza Shatoyevna
Dzharylgasinova and others.

The extensive research work carried out by Korean scholars of various
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fields allowed the creation of a fundamental work in 1974, "History of
Korea (from Ancient Times to the Present Day) in Two Volumes." The
scale and content of this publication were unique for its time.

A radical turn in the USSR’s the Korean policy began in the mid-1980s
in connection with the proclamation of “new political thinking” by M. S.
Gorbachev. Soviet Korean studies experts were given the opportunity to
openly express their views and prove the need for multifaceted cooperation
with the Republic of Korea. At the Institute of Oriental Studies of the
Academy of Sciences, a group of orientalists headed by G. F. Kim insisted
on accelerating the process of political normalization, expressing their point
of view at meetings at the Ministry of Foreign Affairs, in documents
addressed to the country's leadership, and in the press. In September 1990,
the USSR established diplomatic relations with the Republic of Korea.

V. Modern Russian Korean Studies

After the collapse of the Soviet Union in 1991, the new Russian
authorities openly took a course of friendship and cooperation with the
Republic of Korea and "distancing" from the DPRK. Political contacts with
the North almost ceased, while they steadily expanded with the South.
Scientific ties in the field of Korean studies between Russia and the
Republic of Korea developed very intensively. There was a wide exchange
of visits of scientists, joint scientific conferences were organized. With the
financial support of the Korea Foundation, a number of works by Russian
and Korean scientists were published, and scientific missions were
organized.

In 2000, a new interest in the Korean War emerged, when the 50th
anniversary of its beginning was celebrated. The most informative and
interesting of the publications was the book by A. V. Torkunov "The
Mysterious War: The Korean Conflict of 1950-1953" (2000). It is almost

entirely based on previously unknown documents from the Archives of the
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President of the Russian Federation. The author proceeds from the fact that
both Korean states were preparing for the war, and the DPRK started it
with the support of the Soviet Union and China.

In modern Korean studies, it is worth highlighting the collective
monographs  "Modern Korea: Metamorphoses of Turbulent Years
(2008-2020)" (2021), "History of Korea (New Reading)" (2003), "The
Korean Peninsula: Metamorphoses of Post-War History" (2008), etc. Taken
together, these works are the first comprehensive study in Russian and
foreign Korean studies of the entire spectrum of the most complex internal
problems of the two Korean states, their socio-political structure, foreign
policy doctrines, inter-Korean relations, as well as the influence of external
forces on the development of the situation on the Korean Peninsula.

Worthy of attention and study are the monograph by K.V. Asmolov
"Korean Political Culture: Traditions and Transformation" (2017) and his
joint work with L.V. Zakharova "Modern North Korea: the first decade of
the Kim Jong-un era (2012-2021)" (2022).

Ever since the time of "perestroika" in the USSR, when massive
criticism of the Juche regime began in Korean studies, some Korean
scholars of the Soviet school (in particular, Yu. V. Vanin) advocated a
balanced approach to the two Korean states that would not harm Russia's
relations with either of them.

Judging by the recent trends toward establishing closer political and
military ties between Russia and North Korea, this scientific discourse is
once again becoming relevant. But one can hardly expect any fundamental
works on the modern history, economy, and culture of the DPRK, since
there is still no access to reliable North Korean sources for this.
Information has to be collected bit by bit from external, far from complete
sources.

For example, this is what A. N. Lankov did in his book. "The DPRK
Yesterday and Today. The Unofficial History of North Korea" (2005). The

book is based on personal impressions from his stay in the DPRK, some
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archival materials, and interviews with political emigrants from North
Korea.

Most likely, the increased interest in the new ally will be limited to
propaganda materials and new works devoted to the role of the Soviet
Army in the liberation of Korea and the creation of North Korean
statehood.

As for academic Korean studies, it is unlikely that there will be any
changes. It has deep traditions and scientific schools that unite talented
scientists. The study of Korea is very popular among students, and in the
near future they will form a new generation of Korean studies, combining
classical approaches with the innovations of the global information society.

We have provided the names of some scientists and their works. This
list is far from complete, but it also testifies to the scope of modern
Korean studies in Russia and the grate place it occupies among other
social sciences. With the active participation of named and unnamed
scientists, an extensive body of scientific literature on various branches of

knowledge about Korea has been created over several decades.

Research centers of Korean studies

 Institute of Oriental Studies of the Russian Academy of Sciences is
the oldest center of Russian Korean studies. It accounts for the majority of
works on Korea published in the Soviet Union and Russia. Department of
Korea and Mongolia.

* Institute of Far Eastern Studies of the Russian Academy of Sciences.
Center for Korean Studies. It deals with contemporary socio-political
problems of the North and South.

* Institute of China and Modern Asia of the Russian Academy of
Sciences

* Institute of World Economy and International Relations of the Russian

Academy of Sciences
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Universities

* Institute of Asian and African Countries of Moscow State University

* International Center for Korean Studies of Moscow State University

* Center for Korean Language and Culture at the Oriental Faculty of St.
Petersburg State University

* Center for Korean Studies of the Higher College of Korean Studies of
the Far Eastern Federal University (Vladivostok)

* Department of Oriental Studies and Center for Korean Studies of the
Novosibirsk State University

» Center for Korean Studies at Kazan Federal University

* Moscow State Institute of International Relations (University) of the

Ministry of Foreign Affairs of the Russian Federation

- 176 —



Korean Studies in Russia: A Century and a Half-long Journey

Literature

Banun FO. B. “Poccuiickoe kopeeBeeHME B TPOIUIOM M HACTOSIEM,
Ipobnemer [anvnezo Bocmoxa, 1999, Ne3.

Bamma 1O. B.(otB. pen.) Kopeeseoenue 6 Poccuu: ucmopus u
cospemennocmv, Mocksa, 2004.

Konuesuu JI. P. “Poccuiickoe KopeeBeA€HHE Ha COBPEMEHHOM JTare”,
Poccuiickoe kopeesedenue. Anomanax, Bem. 3, 2003.

Tsarait I. JI. “Coserckoe kopeeBeneHue B 20-30-e roael: HoBblii momgsem

xopeesenenus’, CCCP u Kopes, Mocksa, 1988.

- 177 —



| Culture & Region| Russian & Eurasian Studies Vol.12. 2024.10

Abstract

Korean Studies in Russia: A Century and a Half-long

Journey

Smertin, Y. G.
(Kuban State University)

The study of Korea in Russia has a long history. The article attempts to
trace the long process of origin, formation and development of Korean
studies in Russia in the context of political and social processes taking place
in the country and the world. The author focuses on the works of Russian
scholars on the history, social status, politics, and international relations of
Korea as a whole, and the Republic of Korea and the Democratic People's
Republic of Korea since the second half of the twentieth century. The main
stages of development of Russian Korean studies are identified and briefly
characterized. In each stage, the author identifies the most significant works
that determined the level of development of Korean studies and lists the
names of prominent figures of Russian, Soviet and post-Soviet Korean
studies. The author shows the development of science as a process of
expanding and deepening the understanding of the country under study.
Special attention is paid to its current state: the main directions of research
and their results. The main conclusion is that academic Korean studies has
developed deep traditions and scientific schools that unite outstanding
scholars, whose efforts improve the understanding of the history and culture

of the Korean people in Russia.

Key words : Korean Studies, Korea, Republic of Korea, Democratic
People's Republic of Korea, History, Politics
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o B AH 5L 9udlE B nepuondt EA Al 2021%E 202413 0]

= 71Ze] WAEoZHN B 7|7 B¢ A97F A TE A S B

=

Y o T A4S JENE Advrnst BEEA 2U4TD A4
s o] EEHA eTIE B 4 gtk dE ()X Ves o
£4e NEATL 2 5 Utk F, Vol BEVORE P99 ASHL
EHY 5 Atk webq B4 7% WASE Advimt BEA FHEE o]
oF W9 &AL YEATLT BHT 7= gtk

S, Vo AAE Pre] A% o0 S UEhITHY, ol Impf/h Vhehy
= A% ojm Mol YEAE nES ¥ Bash ok

(3) Coopuuk ctuxoB JleMeHTheBa Kak-TO BedepoM  ymrtadl?).

oL Aol dHlEd =z AFe et

& 3)2 Rl dEANME wmram,s FEHAT dEANM Y aurarm,,
o] oulE YAtk = A7 Y Foly A&HHow WA AYS Y
ot A A E npounranyZt §A AW97F AR EIL, A FAEHA
s Z2A2E WA ZAojgtd, 7|&9 ATl 41 218 gyt
A YL L Vs Y7 J& Folgle Mol F4HEY. J8A %
olfg Y g FA ou|E A oto] Pre| HWELRIE HI|o&= o|EH
AHEA e PrY dE AWE 5 AATHO. metA 2294 FAH-Y

16) Kommepcant, URL: https://www.kommersant.ru ([ara obpamenus: 01. 08. 2023.).

17) HamwmonaneHelii xopmyc pycckoro si3eika, URL:  https:/ruscorpora.ru  ([ara
obpamenms: 01. 08. 2023.)

18) Zt5 88 R}
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574 9rE 2Alote] Pf MEtem 2 AT = l=A 1S Aot

2. 7|1 5-&ld ofojo cish HIE

ghrsute] mEw, HA BT GY 39 (enmnnunoe nmeiicrue)? At
AL AL u), Impfe} Pfe 25 g F&HAW, o] 712 Pfe &4
Fgol Ao e TS VERAT20).

(4) B cBf3u C HaMOHAILHBIM MPa3JIHUKOM a(raHCKOro Hapoja B
Home  [IpyxOBl  coGpamich  TNPEACTABHTEIM  OOIIECTBEHHOCTH2D).
sbzhzE FAUE Jdstel WE dEEe $39 o
= odl;].

Reuyy 3 .

& 49 Mk HY, A F REOE TR & & ok AvE
‘B CBA3M C HAMOHAIBHBIM IPA3JHUKOM araHcKOro Hapona’ v
A & & 1o, ZukE g Jlome JpyxObl cobpanuch HpeaCcTaBHTENH
obwecrsennocT’ = 3 Gl A LA ARdE WAIEHR2). &, wiA
AA7Y He Aol 9o HAs xJdY wol= Pyt FE&HG
ol= Impfot= AW HEA o] =7t tad dEes Heh

(5)a. MBI HUKaKOM TelerpaMMbl He IOJyqamn?3).

e oW AEE v ol

b. B nauvane 1943 roga IlarpoB mosyumn ot Bukropa muceMo24).
19433, AFEER = B EZ2 2 HE HAE B9

A (5)at momydamu,,©] 2%, oF (5)be nomyunn,©] E-8F A
Q
[e)

A E (5)al AT nomydamv,,©] S&HOZH Wtk Y97}t o] Folx| A

19) TAA-Ld3 A ofv], 2 P9 AR T P JY 2 T2 dgn=
AR HA Feth

20) Paccymoa O. II. YmorpebneHne BmmoB TIiaroia B pycckoMm s3bike, (Mocksa: MI'Y,
1968), 17-18.

21) Tam xe 18.

22) Tam xe 18.

23) Tam xe 18.

24) Tam xe 18.

- 186 —



2{Aloto] etR&te| m|Efe(ofof Cfeh oi7*

Euth= S HASH &, o (5)bolAE nonyunn,©] 2YOZH
A g7t AR TE FE BAFH). geirte olgd He Aust
A, dut A S F83HE Impfet FAIA AMY Su] ] pre] w7} A
AT AL FARTRe). v gt Rkt AAIGE ARk AR O] Impfet T
AA A ] pro] 292 AEs] MEF T T oS Heh

(5)b'. 7B nauane 1943 roxma Ilatpos moJyuyan oT Buxropa mucbMmo.
19431/:] AFEREZE= HlEE2H Fj HAE wolr)

_;

& Sb'e A AHE G F 5)DbAAY Ve(nomyuun) e Vipmp(momydan)
2 &3 Aolth & (S)plA 9 nomyammp©] W7 o] FARTHE A
Zolgtd, d&E (S)b'NAY nonyvanurs 9 AA TS E

R =
= .
ddoar = Ao

(6)a. Enena Berperwnace ¢ lOpuem wu  y3Hasa moapoOHOCTH
ciy4duBLIerocsiz?).

deue 7S WAL, 4o AxAFd da A HA

a'. ?Enena Bcrpewanace ¢ IOpuem wu  3Hanma moapoOHOCTH

CIIy4YUBILIETOCs.

di (6)as HY, AUt fElE wte d99 Ao AxAFTe &
A HAth= Hol 27 serpermnaceps®t y3mamapz EHEHAY. Vs T
I 54 d97 HAYTE A& B84 BoEth W, o] & ImpfE A
g d7t (6)aelth. i (6)ad] WS AHE W, VprE Vigpre A 3}17]
o9 HRlt d& (6)a'e Yrle ddyrt FElE AEKHOE wEe
o, Jujritt 4o A2AFES 4 JYUTE Zlolth whof WegH o o
23 ou|E FdHstA e w3 o=U JutHE, dE (6)d 2 LI
7 ARE 5 J& Zoth. a8y frEE Wyt 39, 183 ‘_’”\]
Aol gl el dA HATE A BAHCE FHE7] HlA= P

7 sty webA Pfe sl A9 BASATE A S HEeHA =

o
N

o

rlr rﬂ

25) Tam xe 18.
26) Tam xe 19.
27) Jlenta. Py. URL: https:/lenta.ru ([lara obpamenms: 01. 08. 2023.)
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Hu F= o 53] Qi
olglgk Pro] o= Y3 AN YuEE FFHARL Pro| A3 3
AZA Y o= Pro wWEgYu| = HA37] = —“r’ﬂ <t
o] P o &EOlA, PI7F ¥3]A 99 oJu|E A=) A AoEE
H7] ojfth. P/t U3APY omE T3t %E}% d3He YEll =
THE Aol Ho HEeE FE F & Aolu, 434e v
G} Vet Tl 2rolE dlE FolE 4 T, thA] ZE, Y3
FE YeENZIE shd, 2710 P wER W E HA T, I B
om7} Aol YA Fria dekE DR P94 A TE
BAHCE syl a3t o ava & Zojth
, BtrEnle olE FAIF A9 pfel A A A, o9 2ol A
75 P dlF 715 AHstrlol @AE Qo Bl FAAH AR
Pfeb= mlERe Rl = AE3] A olg, Pre 5AS AHdrlde BS
TAH ALZA wERRE AT A, olZo] Impfrt YERE
8 Wt HHol FAsitaE B7] o] T},

>
o
=

o oo &

lo fo
ot o o X 1o rlr
R

ol
rr _E

(7)a. Kpome Toro, B xome mnocienHero cammura crpan CHI
poccuiickuil nuaep B TEUEHHE 4Yaca YUTAJI CBOMM KOJUIETaM JICKIHIO O
MionxeHckoM croBope, pasgene UYexocnmoBakuu u posnu Ilodpmu B
Hagasme Bropoit MupoBoit BOMHBR).

TR T CIS B4 B"olA BAlo hEd e 22 tid xof 9
A dA 2 AZEZATIobY] £ 9 FHEC] G tisf g ARt
Eol J=3l 1:]-

- O 1 M
1

a'. Kpome Toro, B xome mocmenHero cammura crpan CHI

28) (1) Tompko oAOMH pa3 BCTPETWIMCh B OSTOH BO30Y)XACHHOW CYTOJOKE B3IIISIBI
MenbnukoBa u Haramm.

Harnmonanenelii  xopmyc pycckoro sssika, URL: https://ruscorpora.ru ([ata obpareHus:
01 08. 2023)

of FRE EW &, WUIZo Uehake] AMe B hFHS oAtk

29) o] A2 oA %ﬁi%, gtrenrh duk AN S FFSE Impfet A2 AR 9
n] o] pre] olu)7} 4Hd] FASITEIL FA(Paccymoa 1968:19)%F HoA = —1¥
shth e Impf, P EANS] HOE EASI 29 wF Holsirhy, i
A E82 4 drhe B WY Aol o, Aztel WEA ejud ts) ¥l
= Aol H}%”‘ st

30) Jlenta. Py. URL: https:/lenta.ru ([lara obpamenms: 01. 08. 2023.)
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poccuiickuif Juaep B TEYEHHE dYaca MNPOYUTAI CBOMM KOJUIEraM
JeKII0 0 MIOHXEHCKOM croBope, paszene YexocnoBakuu W PO

Ilonpmn B Hauase BTopoit MUpOBOIl BOMHBI.

A& (7aol A= unram,©] FE&Eo] P99 A&HHS I =,
TollAE B sFelA glAlol diFEdel FHASAA Tde Avs A
= X anrang©l ZEHo] FL7F DSt FAHATE onrt
obd, FL7F WPHATE= Ho] A FH, A& (Ta's A (7)ad
HTalmyrs npountanpeE A $3E Aolth. oM § PfE X &3 W=
ol WY vty B P97 PeHve e BEgd] =
= ® om Aol grEolA Joph. BEs =y Foe AL 9 A
A7F HAY I, P9 BAYS] Aol FEo] Tejdrhe Aol

§_{ TAde] Pre =424 Aolgd, Impfoll A e FAIA 2= 9fn
7 A Eolop & Zeoltt. gy & (7)ad wnrtamm,s TAZ 97T
0}143} T 7 FoA7BY. o gerknte] A &/l e ek T

31) FPEE HE gAoto] VoA & Prepd TS 715E FEH E & dvhe
Aotk diE (6)a'lA9] npquTaTbﬂoﬂ_x_ uprats?] PfE nountaths S AT E
F At 8 AEAHA Ao BEFA= Impf unrars®] 49 #-S mpountatsp
2 73 H:]—(Ky3HeHOB 1998). & AFANAE Prepell WE ofu|d HE tf3)
e OFA &S Aot

32) o8& He °”1 ARE e FAAE HA °L7ﬂ AL AE (S)a
oA Impfe] omE FAH AAAE B Ayl T& 18x Yriy FAHE A
Q7). S cEol A5 prel FAF Al olulsl WEAHOR Impre] Uk
AAH ooz TR, W97l RAFZA TAH Aalo] ohd Auk AL
24, $954 R3ttn AWHolok Bk 18AT Aglel FAgoltE A
o Al A A3 g s oJuR B ofesl nal. 39 A2
A FARE 9oy B ¢ 7] WEelnh ¢, A& (5)adll A9 nomyvanupe
Henee/} SRME O] T EHA ke P& T P97t FAsA ol FAA
S FANT] wZol, duF AHEA ol ImpfE FEATL HIE oYk 1
23k AA7E d-8keE, Negot Pro] Ajto] E7Mssty] wjEolth. 18 ug 3
T Pfe] om|d EAS FAH ARHC] onE A dE FATE Qo B

Eigal ()5’Jr 2 Impfe] HIE Ak AEA W2 RS o Hd A9

Eogo] gt He A7 F vk Iv A ougte A9

4R Rusta dgHolga Ao HwEnE AAE|de AT o

Aok mERE, A AuE pfo o Eo] Yk AMdo] oYty & ZAE Fuh

o wEba] ARE AR Y] omlel A A Aot WE R AH Y BT Impf

PfE AW veton =4 At & + gloh

FEe
e

g2
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ool t# BAE A Helzth a9 FAe TAH S, G AR
4 9ol Ui viEtelme] mEoR Qs zzte] o] EAFH= ofHE
et Esst ATk webd V129 ATE wgoEE pro] wEYH
g Rolalrld 493 musth

1L3. Pf 20]9] HA] =a|stn 2

A 22004 AuE pref WERSEIZE A9 AAe ofnlEes A&
o 4 =Yty gAoEm: AudEn dF (6), (N we 4 =
S|

o
g

0 go

=

(=4 1L d2 6), (Dol WE 34 =2shy £4)

a. Itt'(VPE1(E IO At < ' AVPE2(E,y,t)

Enena Bcrpermnack ¢ IOpreM M y3Hajga MOAPOOHOCTH CITyYHBIIETOCS.

b. Ix,y,topicl,topic2,topic3,duration(poccuiickuii  smaep(x) /\ komieru(y)
/AMIOHXEHCKOM croeop(topicl) A\ pasnen(topic2) /A ponb(topic3) /A During
(mocnenuuic  cammut) A\ VImpf(x,y,topicl Atopic2 Atopic3,duration) A duratio
n=yac)

Kpome Toro, B xome mocnemHero cammura crtpadn CHIT poccuiickuii
JMIep B TEUYCHHWE dYaca YWTAl CBOMM KOJUIEraM JICKIMIO O MIOHXEHCKOM
crosope, pasnene YexocnoBakuu u ponu Ilomsum B Hauane Bropoit

MHPOBOW BOWHEL

T2 l-adlA e dEkE)77E FE0)E TR, ol AR A9l o
d FAHCR & 5 UAAEOI(VPE2(Eyt) Eddt é, A b s
Adte AR 2d1s 253, TS P9 o
o L7 TS FA(VPEI-VPE)Y)Y S &
2 P9e WA P9 wE Iz B
EAE FHo] RoF

E4 1-bAE =% x, yoF =3 x& 943 FA|(topicl topic2,topic3)”
A= 3, x7t yE F3l T FA sl dEIcs o] =dth =4
NMZ Impfe] EAo] & AdEt =4 1-bolMes HHsHA 9ol tigt A

o 1
A g olele
Ao e, @Y HA 9 pr

[-1—'—4
>
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&4 (duration)©] EA0] FEHAY. oJrlolAE AEHUFo), & AFIA

A2 pro] A Aol tig wse] A7 5 itk AsAel el A
W97k A% Holet YARE F83 54 Ao dal TANE ¥IT 5 9
7] moltt. kel We) AAo) viEkelmlst A& AT ks Ade] of
U7) wzel, B3] Aol oJuls} prE IEY Wk viEkelmlehs Fao) %
of A71E 4 itk 2ev pre] veelnE Awsie Qoire] WAL A&
Aol wa AR walle] A, pf Al viEkdel tE H2e sk 2
o] folmlsiet,

.3.2. Pfe| MEQ|O|e] BMX M2

Pfe] WELY P E BEoh & AHstr] siAe Al 7R YrE EAF o=
HsloF st} A&A(Dur), 7443 (Conc), AA4(Ind), &2 (Term)o] HIZ
aReltt g9 [£2] 29149 Dur, Conc, Ind, Termo] ™3+ oju] EA]
< Beh

[£4] 2. Dur, Conc, Ind, Term®l th3t oju] EA]
a. Vv(Dur(v)—Conc(v))

b. Vv(Ind(v)—Conc(v))

c. (Vv(Conc(v)—(Dur(v) VInd(v))))
d. 7(V v(Ind(v)e>"Dur(v)))
e. (Vv(Conc(v)«>""Dur(v)))
f. Vv (Dur(v) — Impf(v))

g. dv (Dur(v) N Pf(v))

h. dv (Pf(v) N Term(v))

i. Vx (Pf(x) — Term(x))
j. Vv(Impf(v)—>"Term(v))

A71 [=2] 21914 B 4 59|, Conc= DurdlA%E IndiAE 25 &
25+ /Mdoltia, b). &, Conc BlAloFe] A2l g MEAES =
& AdEA B oJ¥tie). FE, A¥A 23194 dFHUAXOl Indit
ConcE Durd #3573 Ad=E 2 4 glon, wetA Indg Durdd AuldEch
Arkd), & Concét Dur7} HiEFE AA(e)e 7HItta AHd &+ Qo
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3 Duré AEe BE Impfe AWEHATHN, B P 5HS AHst ]
T E%th(g). ¥, Pfc Terme 9wlE Yeld & A THh), Term”} P
o] wWEeu7l Hre oJHu(). T3, Terme= Impfe wER v 1E %
T AT)

&, Ind T3 Impfe] AEE £8&2 F T, IndS Pfe] WE M Z
Aated EA7F @ Aotk 28y Ind ImpfE 2H3kA] 3t} pro| wet
g 2A1¢] Ind®] AEL A oA Bt FElo] Eejdth F, oA dE (6),
54 1A & F ARl Inde A NES S FAsks d Aok

Vie, VedlAE 8 A48 AASe B4o] ek Fusith webd A
of 2218 4 glth. THEE PrIAE B9le AN ovE E@ATHE 4

o] TE3] HQIT}33),
1. 2{Aloto] pfe| miEFS|O|

AFA S A7 A%E TPl HAloto] pro] viEkelm ol Ay o)
of talA et 2ol el B 4 Ut

[ 2. #Aloko] pre] wEkelm] @ whay of mp4ns)

33) Inde @A oz P9 WY& BASE Ades wEAoth 9o P&
54 W95 HAskE Inde] AAFHE o]dH otk

1) ¥ KaXmoro cBOs MaHepa YHTAaTh CTUXH.

Aotk AlE Y AL Aot

(URL: https://ruscorpora.ru, Jlata oOpamenus: 01. 08. 2023.)

Dol A BZo], Impf=H HHAoja a4 Wil ouE Yehdth F, i)ollA
o gette dderA By A, el YL vt E A= Pf
S TAHLE 2R Impfill tht ov|A A daiMes A=A dFA &
=t} ol o] e ol & 53 Impfe Inde] AAE FE37]dE AfThe Aol
cHdn

34) &2 HaumonambHblii kopmyc pycckoro siseika URL: https:/ruscorporaru®l A 3
3l th(/lata obpamenus: 01. 08. 2023.).

35) oF A om e FAE Pl-IA ouP RA ] FEEC] ofTh Pfe 9] A
Ao oulE wWELS MR Sto] Adv, Prep ol WE F71A Sujm vERE 4 9}
Oe ZAeg Hopop it} &, F714 oulE UehlA &L Pfe] a9 9fn|
A A A orkS Efﬂo}” A& FE3] 7hssit

(i) B 1954 rony on momyumn juriom Mexmara MI'Y.

HarmonansHslii kopryc pycckoro si3sika, URL: https:/ruscorpora.ru ([lara obpamerms: 01. 08.
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PEEREEE

(i) On cpeman 3a J1Ba daca
0oJIbllle, YeM BBl 32 ILCNbIA JICHD.

a= FAlel sk Tl 9
Aol mE | g9lel % e ok e Hme
o Ag Pk

(i) O mnpumenr B cyobory B

Gernolt pyoOarike.

I EQYUd 3 M=E ¢
Skt

iih)

}11

(i) Korma onma ymuia, 4

3aIlIaKAIA.
3] o] Ay 34 ~
Propz Q1 ) e P [SE R
oA ojn| A ATt
(iv) 1 mpownran wmHTepecHyro
Byelol A& CTaThIO.

S Fuee JAE el

[ 2194 7189 AFolA AAT F99 2 2 A% I3 P9, A
A A9, AL B MAEJT o= BT Pro] A9 AA o)
© "Eken] stoll 9] FA, WA, A&olgte FUHH uE IhE ook
gt wefA F27|U7L AAIS o EE Uit AHE BT 39 HAge 9
Eojm 2 AiEr) d& ()2 P99 T4 2 AHoE AHEAA AU
u, 9o A&olghe A A Adviinedl TE YRt B F Jlom, d&
()= TAH-LIE FAE FHAS, FAA-LIE PG A A
Advrine®l 2ol 71908 Aoltt. Al (i) Atz F9E AAsAoH,
O] sape,] 7] 7154 A mE ZoE AHEATR6). oF (iv) A npop,
2 3l A9 A&A ol onE YUERATE wakA 7]E] AFolA A
3k ofg] pre] ou|= AREA PE7F ZHAE 9|7t olyE), P74 Adv, Prep
S AFeAS vl FUHEoE dste s A on|gt Hotof gt} 7]E A

2023.)

36) S EFAL 94([[06pyIm/IHa u ap. 2001:11-39, 56-59, 105 110, 161- 168)01]/\‘]‘_
g SHME el AL FAsy] AT, e B FyBy
5o ofmE e 7] &,
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FolA ANG o2} JuEL v} b 1 A AHAE eu gelsirhm,
Pfe] TheFd oJmlE ANS) % A9Ae Ane Wer ople), 2EAO
P} LRl viERImlo] TjE olslelE Ego] B BTk EH, prol WA
N FEF 5 gl gl FAL prel vetelu2E 1) ol [F 20
A ol B9le] 2 2ol Bele] WAL, G9le] Aol sy ofw)
b AN TEER @se] FAL Pre RE oF AWk slEo] w4
29 pre] wERlElE @Sk BASATHE A BAHOE AAGE Ao
2 solof @) wehd pre] wekelul: We) HAle] ojmzA Aolsolof &
o @Sl AN, @9l Aol APtk 2, o)F Wi Zey] melRe
Aol 2ol BolA gtk

=
=

B AFoMes ZAlokelolA e Pf HEmE Fe © H3He FAH
& 47 Pfe ARH griEe WFSete AFH o, pre] 54
< dEHo= 49 Fart ol weEkd £ dA7e 712 d7elA o
T Pfo] om WFE AyEy, n#Foz nFsts AoM stk
Pfe] 735 @ ee] S 2ol gFofA AR, A A I =
s < d¥E G 2RAT FHo AL =d

= AFols Aol 2Ho] g dde RS Uei, #A 9

Adste Advineoll o8l 2HES & 5 AT ol

—?ﬂ rfl_

U@ 712 AT Al 24 AME 5 gl Ae #Ao
o PRE AR, B AR A 53 A ozt slow did. o
£ 2270 Sol ANG FAA 54 BYGE AR Ao B 5 QA
B olAol HBE B¢ AAS UehiE pis| WeSlslE AdolE
@7417} AN ;aam.

FAE T o Impre}t P BF &8E

s A e AE gt o3 &4
Pfo] UﬂE]r/]“]E Az AES + dve 7123 1Zo] 2 Aoy W&
ot PfE WA A AHA TheuAe B 97t HARdTE s UE
71 AFodHE olEd EA Impfet PFE Uk AR om|e} A Z

£ 2 o
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2{Aloto] grz&tol mEfe(ofol et i+

L RASE 2o BE0] HolE Wey 9Rst BAA @
g itk 2o Z1Ee] ATl Bojd veer 3

ol A 1ZD F Ao H, 474 VeV HE Z&H 0]
T3

g @ @
oo o rlr O >
o
b
>
4
m_?id
2
o

A= 71EL] AFolA AT Pre] F-AF A o]
33 dolgtar Btow, FAH AL RHE Ve AA7F

e = Advrime®]l @E AYES AASIAT. webs P ojr = 9
HEtE Ae WA el B9 JAY rE Holok g
< FAsAT. FAH Adolgte HE R ATt o] Rt A
AR F e AYEA Hdsitta & 4 gloh G, 39 HAls 39
7} o] FolA 1 IARAL WIS AAEFE H 2HELE Fus Ao B
g3tA Pfe] wWEer|E AH 3T

ozl B AFdAe gAloto] Aolgte 2EF AT FA vk V&
o AFollA AAZ Pl ofw] WFo] tisf HHA uES
& WE N E FAE AT 28y e AT HerE Bdid vE AT |
A7 A@dHelgte AV Ak B AFNA dFT 7IE ATl
Impfe] wWlgtejm| o] A 9 olo] WE MEZE HI=E FoT Zolt. &+
glAjoto] FAF ol thE v AR A77F ASHIE Vs 2.

> 5
oc%}[:
g e

r
ol

L o X
igﬂ
oiolﬂ
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go) 84 ool

Adv adverb

Conc concrete

Dur duration

Ind indication

Impf imperfective aspect
Neg negation

Pf perfective aspect

Prep preposition

Term termination

V verb
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F1Ed

1. 38y, oAbt Aol #3F §FH284 A5 b=l b3t nehdd
of tisted, , fEh=oldly 57, 2012.

171, feAlcle] Fatel g BUFe SRS 454 B
Fao s oA, FEAelol Skl Ti=R 23, 2006.

3. Hob6pymmna, E. P. Memmna, E. A., Tlaitap, .  Pycckue npucmagku:

N
o

MHO203HAYHOCMb U CeMAHMUYecKoe eouHcmeo: cOoopHux, Mocksa:
Pycckue cnosapu, 2001.

4. Kysneuo, C. A. bomvuwioti moakosvii cno8apb pycckoeo ssvika. llepBoe
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Abstract

A Study on the Meta-meaning of the Perfective Aspect

in Russian

Kim, Na-young
(Kyungpook Natl. University)

This study pointed out the importance of aspects in Russian, and the
semantic categories of Pf dealt with in previous studies were reviewed and
criticized. In Russian, the contextual effect obtained is different as much as the
aspect of the verb is expressed in vocabulary. Nevertheless, existing studies
have limitations in explaining the Pf aspect. Even when expressing a process
of action, it represents a series of processes focused on the result, and the
process's meaning is determined by the Adverb combined with the Pf. In this
study, the specific factual meaning of Pf presented in previous studies was
considered a fairly ambiguous concept, and it was argued that the expression
of specific facts was based on the accompanying Adverbs, not the Pf verb
itself. Therefore, this study has focused on elucidating the meta-meaning of the
Pf aspect. In addition, it was concretized through a formal logical approach to
support the validity of the arguments presented in this study. Therefore, it was
argued that the meaning of the Pf should be seen as the meaning emphasizing

indication of the occurrence of an action.

Verbal Aspect, Perfect Aspect, Meta Meaning, Action,
Key words : o
Indication
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® 458 214 st B4 7 [] BA o] FRED WE P 24
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TPEBOBAHUSA PEJAKIIMH / ®OPMAT CTATBHU

1. BO3MOXHO HMCTONB30BaTh KOPEHCKWH, AHTJIMICKUE W CIIABSHCKHUE S3BIKH
JUIS HANMCaHWS CTAThU.

2. O0bem cratbu Oojiee Wi MeHee 15 cTpaHMI] IO yCTaHOBJICHHOMY
¢dopmary.

3. BHH3y mepBOW CTpPaHHWIBI CIEAyeT yKa3aTh MMs aBTOpa, MECTO paboTsl,
aZipec JJIEKTPOHHOHN TMOYTHl (B MpPUMEYaHWH C 3HAKOM * )

4. Tlpu coaBTOpCTBE CiEAyeT yKa3aThb MMs IEPBOTO aBTOPa, IOTOM
BTOPOTO,... H. T. .

5. Ccbulka TPUBOAUTCS BHU3Y Ha KaXIO¥W CTpaHHIE (HC B KOHIIC CTaThH)

6. Crarbs nomkHa ObITh HaOpana B mporpamme ‘MS-WORD’

@ Ilpudt: Times New Roman

@ Pasmep mpudra B Texcre 10, pasmep mpudra B IUTATE TEKCTA U B
npuMedanuu 9.

@ Cwm. sksemnsip - GopMar cTaTthbu MO TPeOOBAHUAM PENAKIMH.

7. K cratbe MOMKHBI OBITh MPEJIOKEHBI PE3IOME HA AHTIIUICKOM SI3BIKE:
00beM pesroMe 0 | cTpaHMI, Kylda BXOAAT Ha3BaHUE CTAThbH U UM
aBTOpa, W MECTO PabOTHl (NMPUHAMIECIKHOCTh B cKoOKkax. CM. sk3eMIuIp)
W TATh KIIOYEBBIX CIIOB HAa AHTIMICKOM M PYCCKOM S3BIKaX.

8. CTaTthu MOJDKHBI BBICTAHBI B PENAKIHIO JKypHAlla MHCTHTYTa

iresknu@gmail.com

9. Kypnan uznaercst 2 pasa B rox, 30-ro ampens u 31-ro okTsOps.
Crareu npuHHMMaroTcsi B joboe Bpems. OpHaKo cieqyeT MMETh B BHUIY,
gto 31-ro mMapta u 30-TO CEHTSAOpsS 3aKaHUYMBAETCS CPOK MOJAYH CTAThH

JUIA BBIITyCKa JKypHAaa.
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JIUTEPATYPA

1. Bes nurepaTypa, MCIIOJIb30BaHHAS B TEKCTE CTAThH, JOJDKHA OBITh
NpPUBEJICHA B CIHCKE B KOHIIC CTAThU.

2. Choucok JUTepaTyphl JOJDKHBI OBITH BBICTPOCHBI MO al()aBUTHOMY
MOPSIKY MMEH aBTPOB.

3. ChoucoK JIUTEpaTyphl COCTABIIETCS CIEIYIOMHMUM 00pa3oM: aBTop,

Ha3BaHUEC JIUTCPATYpPhbl, U3AATCIBCTBO. I'OJl HU3TaHUA.

Hanpumep:
@D Momnorpadus
Mansues 0. Bynun: 1870-1953, Iloces, 1994.
@ XKypuan, COopHHK cTaTei
Emepenxo M. “K Bompocy o XeHCKOM Hjeajie B 3CTETHUKE A.
Yexosa”, Cnassnckue sAzviku 6 cgeme kyabmyput, M. 2006.
(@ Wurepner, CaiiThl.

«Kopé Capam» - zamucku o kopedtnax. URL:

https://koryo-saram.ru/category/literature. Jlata oOpamenuns: 12.10.2019.

@ Ccpbutku - (NpUBOAATCSA IPMMEYAHUS BHM3Y HA KaIOH CTpaHMLE C
OdYepeTHBIMH HOMEpaMH TI0 apaOCTKO# 1udpe)
1) Monorpadus: Manbue 0. Bynun: 1870-1953 (Iloce, 1994),
C.328.

2) CoopHuk craredd, win xypHaix: Emepenko M. “x Bompocy O >KEHCKOM

uneane B dcretuke A.YexoBa”, CnaBsHCKUE SI3BIKM B CBETE KYJIbTYpPBI

(M., 2006), C.323.

3) Caiiter B unTepHeTe: «Kopé Capam» - 3ammcku o kopeiimax. URL:

https://koryo-saram.ru/category/literature (mara oOpamenus: 12.10.2019).
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